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| official magazine of The $@#s! Ornien 


You are invited to the first 
JACKPOT FESTIVAL EAST 
April 3—7,1983 
Square Dancing in Atlantic City 


THE CALLERS: 


DAVE HODSON LEE KOPMAN STEVE KOPMAN 
RON LIBBY ELMER SHEFFIELD DAVE TAYLOR 


ROUNDS BY: 
IRV & BETTY EASTERDAY CHARLES & MADELINE LOVELACE 


Hurry, your lovely room is waiting you at Resorts Internat- Be among the first 

ional Hotel and Casino in Fabulous Atlantic City for the to sign up: 

first Jackpot Festival East. The price includes your room, Wer , 
All for only 


taxes, dance and workshop fees, casino starters and a Gala 
$349.00 


Poolside Party, plus a few extra surprises including a possible 
total refund of the Festival fee. The rooms are limited, so 


hurry please ! ise ecd Per Couple 
Lee Kopman & Charles Supin Tax Included 
Co.Directors P Single Room $305.00 
Charles R. Supin, Co.-Director 


JACKPOT FESTIVAL EAST py 
924 Niblick Drive, Las Vegas, Nevada 89108 “ak 
Yes, | want to be among the first to attend the JACKPOT FESTIVAL EAST April 3-7, 1983 at the Resort 
International Hotel, Atlantic City. 


My deposit of $75.00 (per couple) is enclosed. Please make check payable to 
JACKPOT FESTIVAL EAST. Cancellation may be received by March 1 with full refund of deposit. Any 
cancellation received after the cut off period will forfeit the deposit . 


My preference for dancing is Names 
Mainstream + 
Address __ = 
Advanced 1 
Advanced 2 WH 
Challenge 1 Telephone ( ) 
Challenge 2 
Caller’s Workshop 
Enclosed is check for __ — ee! | am_ traveling by air and would appreciate your 


Jackpot Festival badges at $5.25 each. 0 a aa 
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SEEpU Ur taeria vA ——+ —eer, Square—-Danee—Seoeiet a5 
. tralia, 9 Third St., Bicton 6157, phone 339- 
4414. 


Letters of interest to readers 
appear in this section, Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 


Dear Editor: 

I must be missing something. Not long ago, 
Callerlab introduced track and trade. It did 
not make the grade and Callerlab dropped it. 
Now track to a diamond? That's just the same 
as track and trade, centers hinge. I predict 
track to a diamond will not last long. 

Albert H. Wigchert 
Phoenix, Arixona 
Dear Editor: 

I am very appreciative of the Big Events 
listing in your January magazine. I find it very 
helpful in planning my years travels. 

James R. Reinhold 
Grapevine, Texas 
Dear Editor: 

I was dismayed to note the Western Aus- 
tralia contact information in your August Di- 
rectory. Please note the following as being 
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THE on IN ORDER AMERICAN SQUARE DANCE SOCIETY 


(ISSN 0037-2889) 
Published monthly for and by Square Dancers and for 
the general enjoyment of all 
Copyright 1983, Sets in Order, Incorporated 
All rights reserved. 


PERMISSION TO REPRINT: You may reprint short ar- 
ticles by using the following credit line: “Reprinted from 
SQUARE DANCING, official publication of The Sets in 
Order American Square Dance Society.” Please also 
credit any by-lined authors. Write us for permission to 
reprint longer articles. 


$10.00 per year (12 tenn) 
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Second Class postage paid at Los aa CA 
POSTMASTER: Send address changes to 


correct: Mr. Colin Crompton, Publicity Offi- 


Grace Lovell 
Attadale, Western Australia 
Dear Editor: 

Being an Information Volunteer in 
SQUARE DANCING Magazine and answer- 
ing requests for information on dances in our 
area, I find that the level listed for various 
clubs is not always enough information. A club 
will use “fun level.” What is fun for one club 
may not be fun for all dancers. “Club level” 


level of your club please use Mainstream, 
Quarterly Selection, Plus, etc. If you do not 
know the level of your dance, please ask a 
caller. It should give everyone more pleasure 
when dancing in other areas. 

Cleo Shore 

Pomona, California 
Dear Editor: 

I object to the increasing reference to the 
Plus calls as being Mainstream, as evidenced 
in your October issue, page 44, under the 
heading, Dancing Mainstream. The calls, 
track II, coordinate and roll, are clearly Plus 
calls and have no place in Mainstream chore- 
ography. I feel the use of the term, Main- 
stream, when referring to Plus calls is confus- 


Please see LETTERS, page 63 
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Editor Bob Osgood 
Production Jim Spence 
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PLEASE NOTE: Allow at least eight weeks’ notice on changes of 
address. To speed up the change please send the oid address 
label from your SQUARE DANCING magazine along with your 
new address. Printed in U.S.A. 
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can also mean many things. When listing the 


Rhythm Records 


= Gass and 
‘Waws,. |he Hawaii State Federation 
ree froudty present the 


1983 ALOHA STATE CONVENTION 
October 24 - 30, 1983 


ilarring 


WADE DRIVER PAT BARBOUR 
HARMON & BETTY JORRITSMA 


at the beautiful new 
Prince Kunio Hotel Honolulu, Hawaii 


(plus ieuaeeeia atrfare from Your city ) 
THIS AMAA TING ODICE INCLUDES: oe 
“Do Your Own Thing” 


Three Days of Dancing 

Welcome Cocktail Party 

Prince Kuhio Hotel-Honolulu-7 days 
Beautiful Flower Lei Greeting at Hotel 
Tour Briefing Breakfast 

Pre Registration at Hotel 


You plan the rest of your vacation from 
our extensive list of activities. As much 
or as little as you wish. 


Gourmet Inflight Meals NON-DANCERS 
All Baggage Handling and Porterage 7 
All Taxes and Charges Included- Too! 
NO HIDDEN COSTS 
r i: "4 ass se For Acditional information, Se 


Write or Call: 
TORTUGA EXPRESS TOURS 


PO BOX 4311 - ANAHEIM, CALIFORNIA 92803 
(714) 774-3121 


CALLERS & CUERS 


Contact Tortuga about the “Regional Escort Program’ 


HAPPY SQUARE DANCERS 


10 JOIN 
THE BESTEST, ROOT'N TOOTENEST 
SQUARE DANCE RESORT IN THE SOUTH! 


(ie IN DILLARD, GRORGIA AT ANDY'S TROUT FARMS. 


BOX 129 DILLARD GA 30537 


30 ONB- WEEK PROGRAMS — APRIL THRU OCTOBER 


THE SQUARE DANCE RESORT AT ANDY’S TROUT FARMS is a Western Square Dance Resort 
featuring well-known callers and Round Dance Leaders for all-inclusive one-week programs that start 
in April and end in October. Set in the beautiful Blue Ridge Mountains, a part of the Appalachian 
Chain that starts in North Georgia, it is 2 perfectly lovely setting for a very special ‘‘Square Dance 
Party!’’ 


A WEEK OF SQUARE DANCING IN THE BEAUTIFUL MOUNTAINS OF NORTH GA. 


® Square And Round Dance Workshops with your favorite callers 
Evening Dance Program 
The BEST southern mountain-style cooking you'll ever find 
Modern, comfortable accommodations - including another NEW LODGE just this year! 
Special entertainment — hikes, movies, after-parties 
Special! excursions available: whitewater rafting, canoeing the Little Tennessee, The 
Biltmore House, and more! 
ALL YOU HAVE TO DO !IS COME PREPARED TO BE PAMPERED! 


For complete information on weeks and costs, please write or call: 
The Square Dance Resort / Andy's Trout Farms, P. O. Box 129, Dillard, Georgia 30537 404-746-2134 
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Because we limit our weeks to 10 squares, they fill up fast, so don’t delay! Join us for a great 
WESTERN SQUARE DANCE PROGRAN . 


+ 
=- 
— 


om. 


= :. 
. 


Ser a: —=-—.= = we E ‘= = 7; ~ he i =. 

GY 7" * S ”. aye «ie —— * : 4 

*y weNY . = - Ly ; pom : * t om - we! 
—_ \ : * a = 2 


~ 
ws 


vents 


' z = ; ~~ 
4 
i . 
= a 
= ~ 
a 2 a i 
oF 3, 8 
ed ™ 


-— 
= 
a 
ee 


i 


i ; 
| ! ae ns 


i 3 
P| Re —— TN, —— 
| ae ecm eo 


=.= 
= - 
™ - 
= 
- = 
= _™ 


rs iy 


‘ My a 
~ &P Cay Wy AE eae 


ftptttdl a 


re: 
Roser” 


y 


a a | 


Howdy Folks! Come on down for Knott's biggest hoedown af 
; the year. A full weekend of Square Dancing, Round Dancing and 
Clog Dancing with some of the best known callers and cuers in the country. 


MELTON LUTRELL-— Texas * ALLEN TIPTON-— Tennessee 
BOB VAN ANTWERP-~- Nevada « LEE SCHMIDT- Californi: 
BOB BAXTER- California » JOHN REITMAJER~- California 
RAY ORME - California « AL DIETRICH-— California 
DON STEWART- California » KENNY McNABB- California 
JESS & MAY SASSEEN- California - SHANNA FORBUSH— California 
MARTY BENDER- California - BOB & EDNA FAUDREE— California 


includes gate admission and unlimited 
use of all Knott’s 135 wild rides, shows 
and adventures. Plus all the dancing you 
can stand. See you there! 


Tickets may be purchased at Knotts 
Exchange Window April 23 thru 
April 29, 1983 by presenting this flyer. 
Event day price will be $9.95. Price 


A 
Join your fellow square dancers for a no-host party, 

Friday, April 29, 6-9 p.m. in Knott’s Gold Rush Camp. 
— EE ss 


SPECIAL MAIL ORDER PRICE: $7.00 per person 
save $2.95 per person (Children 2 & under—F ree) 


For Special Discount Mail Order Coupon, contact: 


Becky Castillo (714) 827-1776 Ext. 427 


In Cooperation With RUAG/s 


a —_— 


8039 Beach Boulevard—Buena Park, CA 90620 (714) 827-1776 
EVENT HOURS: April 30, 10:00 a.m. to 11:00 p.m. and May 1, 10:00 a.m. to 8:00 p.m. 
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February, 1983 
rPE'VE BEEN AMAZED recently with 
some outstanding magazine articles 
— in full color — on the subject of 
square dancing. Two publications in particu- 
lar, whose total readership must be well over 
the million mark, especially caught our eye. 

The first was the Fall 1982 Edition of Chev- 
ron USA, official publication of the Chevron 
(Standard Oil) Company. The four-page story 
included some of the most outstanding color 
photography on our favorite activity that 
we ve ever seen. The article was most in- 
formative and a sure-fire sales piece for non- 
dancers who need to be set straight on what 


“Allen mewnde | Lefi 
me Le 4s le Kigpt 


modern square dancing is all about. One of the 
pictures so amazed us that we managed to 
acquire a transparency to use as the cover of 
our December, 1982, issue. 
Ww iW Ww 

Those of you in Canada and others who may 
be fortunate enough to receive copies of the 
Canadian Geographic Magazine couldn't help 
but be awestruck by the beautiful photo- 
graphs in the Oct/Nov 1982 issue. Here were 
well-costumed dancers painstakingly photo- 
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having fun. While the ten-page article covers 
square dancing in Canada from its inception to 
today — the story and illustrations are of in- 


terest to everyone. Our congratulations to 
both publications for outstanding jobs well 
done. 

ww Ww 

Redbook Magazine this month is scheduled 
to come out with a feature spread on square 
dancing. In the works for almost a year, this 
widely circulated publication will tell the 
square dance story to another estimated sev- 
eral million readers. 

While we're on the subject, inasmuch as 
the press is giving the activity such great cov- 
erage, we have more with a special article 
starting on page 16. 


Sweets to the Sweet, etc. 


E’VE FINALLY MADE THE BIG TIME — scaled 
Wie Himalayas of square dancing, 
reached Utopia, broken the four-minute mile 
and all those other good things rolled into one. 
We ve been awarded the Gold Peanut of the 


cxemplary s 
* gS . fo “luz 
American Folk Dancing 


Yet Osgoott 


: od, 
has this Ss (Y= day of 
been awarded the Goid Peanut of the Georgia Agricultural Commadity 
~~ say Peanuts. He bari has also been invested with rhe: Power 


of the ey ianeeane a all Aang: Folk ——, 
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Georgia Agriculture Commodity Commission 
for Peanuts. The attractive certificate which 
arrived recently said in part, “For exemplary 
service to American Folk Dancing. It in- 
cluded our name, then stated “. . . has this 
19th day of October, 1982, been awarded the 
Gold Peanut. He/she has also been invested 
with the power of the peanut and will hope- 
fully use this new strain in furtherance of the 
best interests of all American folk dancers.” 

One hardly knows what to say. 

A number of years ago when calling in the 
Aksarben (that’s Nebraska spelled backward) 
Stadium in Omaha, the then Governor 
Crosby made us an official Admiral in the 
Nebraska Navy. Prior to that, when calling in 
Louisville, we stood at attention proudly 
while being made a Kentucky Colonel. 

Over the years these reminders of happy 
occasions have covered our walls but to the 
best of our recollection, nothing has quite 
equalled (or even paralleled) the honor be- 
stowed by these folks from Georgia. We re not 
even too sure how the Georgia Agricultural 
Commodity Commission got into the Ameri- 
can folk dance picture. 

Last year at one of our Asilomar sessions, 
Fred Reuter presented us with a small gold 
replica of a goober pea (peanut) but it wasn't 
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age containing a candy bar, peanuts and other 
peanut products that we recognized the signif- 
icance of the event. A friend explained to us 
recently, “When you give candy to a friend, 
it’s ‘sweets to the sweet.” We suppose the 
implication here is that if you give nuts to a 
person, it’s. . . 


We Get Letters 


"al 2PUS CHRIST Dar 
ToRUROM COR ETE anc calle 


i Tucker, comes this: “About 25 years ago, I 
was calling a figure that went like this: 


Heads to the center 
with a right hand star 
Travel three quarters 
from where you are 
Star by the left 
with the couple you meet 
All way round and make it neat 
Now star by the right 
go across the square 


* ) 


Make a left hand star 
with the couple there 
Back to the center and star once more 
It’s a right hand star 
in the middle of the floor 
Get to your corner left allemande 
Give a right to your partner 
Right and left grand 


Dan was, of course, drawing our attention 
to the fact that the recent Quarterly Selection 
Star the Route is simply a current collective 
call for an old dance.There s been quite a bit of 
that going around recently and, who knows, 
perhaps Riptide, Sepulveda Tunnel and a 
number of the other oldies and goodies will be 
given three word titles so that contemporary 
callers may start introducing them to today s 
dancers. 

We have no argument with those who 
would bring back some of the flowing patterns 
of yesterday. What does concern us is the fact 
that once we remove the old step-by-step calls 
and replace them with shorthand terminol- 
ogy, the weight of remembering falls on the 
shoulders of the dancers. Prophetically, years 
ago when the trend moved to calling by basics, 
we used to say the time was near when a caller 
would get up and, like a quarterback calling 
audibles, announce to the dancers one-a, 
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five-a, thirty-seven-a, etc., and the dancers 
would be occupied for the next two to three 
minutes without another word from the caller. 
This might easily lead to a five minute seg- 
ment involving everybody in the square when 
the caller announces Blue 72, Smergbag. This 
would be a memorized combination of move- 
ments which the dancers would have learned 
in their workshops. 
Of course we re joshing, but if Rip Van 
ls + = dancer and awoke 


veha sai & 


i‘a : r = : - 
today after a 20 year snooze, we can t help but 
believe that he would be forever pinching 
himself as he watched square dancing, to be 
certain that what he was seeing was not indeed 
a part of his dreams. The activity has a 
a great deal over the past two or three dec- 
ades. It makes you wonder what changes are 
still in store. 

WwW Ww 
Another reader writes on a different sub- 
ject. “Dear Editor, I can't contain myself any 
longer! I've looked and looked at the cover 
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picture on the November issue of SQUARE = dancing. The activity is obviously rowing in_ 
Owever, if Sweden where recently they held a festival 


DANCING; The Colors are nice. 
brings to mind that old adage ‘one picture is 
worth a thousand words. We can talk all we 
want to about the joy of square dancing and 
the friendliness of square dancing but that 
picture says to me: ‘Square dancing is a bore 
— and I dont like looking at those people 
dancing with me. 

Mavbe I'm being ‘pickey but I don't mean 
to be. I always tell members of my classes to 
have ‘eye contact with other dancers, espe- 
cially during a weave the ring and grand right 
and left and I also admonish them to smile, 
especially if they are 
the company of their fellow dancers. 


—— 
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SERRE ANE 7 


NOVEMBER, 1582 


IS THE VISUAL DANCE 


S1.SH ws cer 


We couldn't agree more. We gave consid- 
erable thought to the TV illustration before 
having it adorn our anniversary cover. The 
photo, which was taken during a moment of 
rehearsal, when the dancers were concentrat- 
ing on what they would be doing next, would 
have been so much more eye-appealing had 
there been a few smiles. As caller, Charlie 
Barnett, and his wife, Carol, from Port 
Townsend, Washington, indicated in their 


letter, every picture should illustrate “Square 
Dancing is fun.” Thanks Charlie and Carol. 


Thanks for the Samples 


UR CALLER FRIEND Peter Myhr trom Stock- 
SJ holm, Sweden, sent us an LP of his calls 
— the first of its kind coming from that 
Scandinavian outpost of American square 
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which attracted more than 500 Tree As in 


Germany, Japan, and many overseas loca- 


_squares-are-catted-in: Enghsh-whichts—— 


the case on this LP. Sharing the calling chores 
on the album was lady caller Ulla-Bella. 
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Square Dance Vacations 1983 
Vacation Institutes 1983 

Slow Down /Square Beat 
Square Dancing in New Guinea 
The Local Press 

Wheeichair Dancing 

My Feet Are Killing Me 

What Is A Bibliography, Anyway? 
Legacy Dancer Survey 

Gavel & Key 

Colonel Rhodes 

A Nightmare’ 

Traditional Treasury by Ed Butenhof 
Advanced by Bill Davis 

Mostly Modules by Cal Campbell 
Take A Good Look 

Dancers Walkthru 

Experimental Notes 

Roundancer Module 

Paging The Round Dancers: 
Bud and Wilda Schmict 

The Callers Notebook 

The National Convention 

Ladies On The Square 

Contra Corner /Style Lab 

Round The World 

Workshop by Bill Peters 

Caller of thea Month: Chuok Kessler 
On The Record 

Current Releases 

Favorites from New Zealand 
Date Book 

Our Advertisers 
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Poarnci IPATING [IN A SQUARE DANCE VACATION Can 
g& be habit forming. Ask someone who has 
attended a weekend or a week-long institute 
and you are likely to find a devotee, a person 
who is in his third, or tenth or twentieth year 
of attending this type of vacation. Many peo- 
ple who enjoy traveling map out their route to 
include one or more dance institutes. They 
may return to their favorite locale, often 
planning the time around a staff they espe- 
cially enjoy. Others may trv to attend a differ- 
ent square dance institute each year, pratt 
nicareawheretmore thar 

is ‘oller ed. With institutes from Florida to Calli- 
fornia, from Canada to countries overseas, 
there is no limit to what is available. 

Square dance weekends have prospered 
during recent years and it is possible to find 
such events on many of the Fridavs, Saturdays 
and Sundays during 1983. The best sources of 
information for these events are the pages of 
local square dance publications or by checking 
local callers. The weekends listed here in- 
clude only a very few and barely touch what is 
available. 


LO 


The Red River Community House in New Mexico was built and is run with volunteer labor and a lot of love. 


Longer square dance vacations from five to 
seven davs or over an entire summer are, tor 
the most part, listed here and have been SO 
noted. These institutes frequently have a res- 
ident” or responsible caller, cuer or couple 
who plan the vacations. Various stafts are then 
featured during different time slots. Some in- 
stitutes key certain weeks to specific dance 
levels, from New Dancers to Challenge, so it 
is wise to inquire ahead of time to make cer- 
tain you are applving for a week that meets 
vour particular Gosires. Most week-long insti- 


with cconrghate infor inate Many of these va- 
cations sell out far in advance of their actual 
— *s, so it is well to plan ahead. 

s always interesting to know more about 
some a these locales. This year we take a look 
at two which are built around camping and 
family activities. They are the Lazy R Camp- 
ground and Red River Community House. 

Red River Community House 

Unique describes this operation, for the 
Red River Community House is truly that — a 
community center. A nonprofit organization, 
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e, tipon request, 


Red River was started by half a dozen tolks in 
the-early1940-s-whoe-assessed eachother $10 
to cover the cost of securing a lease, legal 
advice, etc. Over the years volunteers have 
put up the attractive log building, the maple 
floors, hauled carefully selected rocks for the 
fir eplace e and even made the brightly-colored 
curtains which are hung from handmade cur- 
tain poles. 

The Community House offers a program 
for the entire family from Memorial Weekend 
through Labor Day. This includes cards and 
games, movies, folk and square dancing four 
afternoons and five nights, an old-fashioned 
sing-song and a Worship Service on Sunday 
mornings. Toots Richardson, along with her 
husband, Jr., is the Director and Resident 
Caller. In addition a different featured caller is 
on staff each week. On dance nights, games 
and simple dances are included for the chil- 
dren between the dance tips. Visitors may 
stay one night or a month and have their 
choice of cabins, motels or hotels in town or 

camping. There is no charge for any activities 
at the Community House with the exception 


Toots Richardson and little ones do the Hokey Pokey. 


ofa Festival, June 16-18. Expenses are met by 
donations. 

Toots says she “may be prejudiced but what 
we have at the Community House cannot be 
reproduced. Located in New Mexico, it's 
only a few miles from Colorado, Kansas, 
Oklahoma and Texas. 


Lazy R Campground 

Nestled in a valley in the Welsh hills of 
Ohio, the Lazy R Campgrounds is open May 
through September. There are 200 campsites, 
from primitive locations to wooded or open 
campsites, to full RV hookups. Indoor rest- 
rooms and showers are available, along with a 
camp store and an electronic game room. Out- 
door play equipment for basketball, volley- 
ball, tetherball, etc., is included and fishing, 
hiking and loafing are regular daytime activi- 
ties. For non-campers, motels are available 15 
ininutes away. 

Different callers are booked into weekend 
schedules with dancing levels ranging from 
Mainstream to C-3 and one weekend special- 
izing in rounds. A com roast, evening camp- 
fire and pancake breakfast are also included. 
Two square dance clubs dance regularly in the 
16-square-capacity hall. Walk-ins are wel- 
come at all events. 

Harry and Polly Reed run the Lazy R and 
do all the work themselves. They are dedi- 
cated to continually improving it and say, 

‘When vou are here it looks as though vou are 
miles away from evervthing; however vou re 
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only five to eight miles from two towns. | 
was tf 

What will it be for you — a full week, a 
weekend, an entire summer of camping, 
traveling by RV from one locale to another or 
staying at a posh square dance resort? What- 
ever it is, have a wonderful square dance va- 
cation! 
An aerial view of the Lazy R Campground, Ohio, taken in 
fall when few campers are on hand. 


1] 


Vacation Institutes — 1983 


CALIFORNIA 


Asilomar (SIOASDS) Square Dance Vacation, July 
24-29, Pacific Grove. Full week of Squares, rounds and 
contras. Write SQUARE DANCING Magazine, 462 No. 
Robertson Bivd., Los Angeies 90048. (Aiso heid each 
February.) 


VicCioud Dance Couniry, Memorial Weekend — 
Labor Day. Write Dave and Suzanne Abbott, PO Drawer 
P, McCloud 96057. 


Marv’s Kings Valley Resort, May-September. Write 
Marv Lindner, 6701 Hwy. 101 N., Crescent City 


Redwood Country, Memorial Day-Labor Day. Write 
Gisela Joy, Rt. 2, Box 1264, Smith River 95567. 


Solvang Winterfest, February 4-6, Solvang. Write 
Trudie Chatfield, 4001 Hillview Rd., Santa Maria 93455. 


Square Dance Vacations, full week July, Pacific 
Grove. Write Continental Squares, 39256 Paseo Padre 
Pkwy., Fremont 94538. 


CANADA 


Calgary Roundup Weekend, July 8-10. Write Ken & 
Hilda Gill, 2348 54th Ave. SW, Calgary, ALTA TSE 1 M1. 


Holiday Ranch Weekends, May — September. Write 
Marie Jensen, Holiday Ranch, Box 206, Innisfail, ALTA. 


spring Spree Weekend, Mar. 25-26, Sarnia, ONT. 
Write Taylormade Holidays, 3256 Greenfield, Apt. 8, 
Royal Oak, MI 48072. 


spring Weekend, Apr. 29-May 1; Fall Weekend, Nov. 
4-6, Manning Park. Write Vic and Doreene Harris, 
22086 Grade Cres., Langley, BC V3A 4J4. 


Alberta Square Dance Institute, full week June 19-25, 
Banff Centre. Write Stewart and Florence Craven, RR1, 
sylvan Lake, ALTA TOM IZO. 


House of Roth, July-Labor Day, Clementsport, NS. 
Write Gloria Roth, Churchill Lane, Minisink Hills, PA 


__ 18036. (After May 1 write House of Roth, Clementspor, 


NS BOS 1A0.) 


Canada-cade (Rounds), Sept. 23-25, Niagara Falls. 
Write Joe and Es Turner, 7409 Masters Dr., Potomac, 
MD 20854 


COLORADO 


Shaw Foundation Summer Dance Camp, July 4-10, 
Granby. Write Terry Graham, 781 Sunset Blvd., Port 
Richey, FL 33568. 


FUN Valley, Spring to Fall, South Fork. Write Mack and 
Jean Henson, 2050 Elmwood Dr., Abilene, TX 76905. 
(From May-Oct. write Box 208, South Fork 81154.) 
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Lighted Lantern, Golden. Write Beryl and Kerrie Main, 
756 Lookout Mountain Rd., Golden 80401. (Winter 
months write 2516 E. Elmwood, Mesa, AZ 85203.) 


Dance Ranch, full weeks June-August, Estes Park. 
Write Frank Lane, PO Box 1382, Estes Park 80517. 


Parrish Ranch, May to Labor Day, Berthoud. Write 
Vaughn and Jean Parrish, Rt. 2, Parrish Rd., Berthoud 
80513. 


Peaceful Valley, full weeks June to Sept., Lyons. Write 
Karl Boehm, Star Route, Lyons 80540. 


CONNECTICUT 

Happy Travelers Weekends, Mar. 25-27, June 3-5, 
July 29-31, Nov. 4-6; full week July 10-14, Entieid. Write 
340 Highland Ave., Randolph, MA 02368. 

Dance Weekend, May 20-22, Moodus. Write Leo 
“Morgan” Dumas, 38 Heritage Rad., Sutton, MA 01527. 
ENGLAND 

Advance Level Weekend, Mar. 18-20, Weymouth, 
West of England Convention, Sept. 23-25, Devon; 
Wessex Hotel Weekend, Nov. 4-6. Write Johnny 
Hayes, 5 Cuckoo Hill Way, Burley Rd., Bransgore, Dor- 
set BH23 8LE. 

Guernsey International SID Festival, June 24-July 3, 
Guernsey, Channel Islands. Write Mike Burnham, 36 A 
Farm Hili Rd., Waitham Abbey, Essex EN9Y 1NJ. 


FLORIDA 


Lehigh Resort, year-round. Write Dance Vacations, 
Lehigh Resort, 225 East Joel Blvd., Lehigh 33936. 


Round-A-Rama, Feb. 25-27, Lehigh Acres. 


GEORGIA 

The Square Dance Resort at Andy’s Trout Farm, full 
week Apr.-Oct., Dillard. Write Jerry and Becky Cope, 
PO Bex 429, _Dilard- 30537 


INDIANA 


eee 


Potawatomi Dance Weekends, Angola. Write Bill 


Peterson, 30230 Oakview, Livonia, MI 48154. 
Dance-A-Cade (Rounds), July 1-3, West Lafayette. 
Write Joe and Es Turner, 7409 Masters Dr., Potomac, 
MD 20854. 

ILLINOIS 

Indian Lakes S/D Weekends, Bloomingdale, Jan.- 


Mar. Write S/D Weekends, PO Box 287, So. Elgin, 
60177 
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KENTUCKY 


Western S/D Weekend. Feb. 4-5, Lake Cumberland. 
Write Dave Hommel, Box 99444, Louisville 40299. 


MAINE 


July 4th Weekend, Pinehurst Campground. Write Leo 
“Morgan” Dumas, 38 Heritage Rd., Sutton, MA 01527. 


MASSACHUSETTS 


S/D Weekends, Feb. 11-13, Mar. 25-27, West Yar- 
mouth; May 27-29, July 15-17, Boxborough; Aug. 5-7, 
Norwood. Write Paul Schatz, 27 Dunbar St., Sharon 
0206/7. 


MINNESOTA 


Rochester Holiday Weekends, Feb. 18-20. Mar. 


11-13, Rochester. Write Jerry Murray, 1817 16th St. 
NW, Rochester 55901. 


Spring Fling Weekend, Mar. 25-27, So. Deerfield. 


Write Michael Johnston, 430 North St., Milford, CT 
06460. 


MISSOURI 
Kirkwood Lodge, full weeks May-Oct., Osage Beach. 


Write S/D Vacations, Kirkwood Lodge, Osage Beach 
65065. 


MONTANA 

The Square & Round Dance Center, May-Sept., Lolo. 
Write Ray and Afton Granger, 9955 Highway 12 W.., 
Lolo 59847. 


Lionshead Resort, April-Oct., West Yellowstone. Write 
Buck and Alice Jones, West Yellowstone 59758. 


NEBRASKA 
Dance-O-Rama S/R/D Vacation Camp, May 27-29. 


Fremont. Write Harold and Lill Bausch, 2120 Jaynes, 
Fremont 68025. 


NEW HAMPSHIRE 


Folk Dance Weekends, write Ralph Page, 117 Wash- 
ington St., Keene 03431. 


NEW JERSEY 


Jackpot Festival East, April 3-7, Atlantic City. Write 
Charles Supin, 924 Niblick Dr., Las Vegas, NV 89108. 


NEVADA 


Jackpot Festival, July 31-Aug. 5, Las Vegas. Write 
Charles Supin, 924 Niblick Dr., Las Vegas 89108. 


Las Vegas Weekend, Mar. 25-27. Write Ray and 
Donna Rose, 13440 Erwin St., Van Nuys. CA 91401. 
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NEW MEXICO 


Red River Community House, Memorial Day-Labor — 
Day. Write Toots Richardson, PO Box 213, Red River 
87558. (Winters write Rt. 1, Box 42, Clinton, OK 736071.) 
NEW YORK 


Pinewoods ’83, July-Sept. Write Country Dance and 
Song Society, 505 Eighth Ave., NY 10018. 


NEW ZEALAND 

Round Dance Weekend, Apr. 22-25, Christchurch. 
Write Art and Blanche Shepherd, PO Box 15045, 
Christchurch. 


NORTH CAROLINA 


Fontana Village Resort, Apr.-Oct., Fontana Dam. 
Write Al “Tex” Brownlee, Fontana Village Resort, Fon- 
tana Dam 28733. 

OHIO 

Lazy R Campground, Memorial Day-September. Write 
Harry and Poliy Reed, Lazy R Campground, 2340 Dry 
Creek Rd. NE, Granville 43023. 

PENNSYLVANIA 

Round-A-Cade, Feb. 18-20, York. Write Joe and Es 
Turner, 7409 Masters Dr., Potomoac, MD 20854. 


SOUTH CAROLINA 

Ocean Drive S/D Resort, full weeks Mar.-Oct., North 
Myrtle Beach. Write Tony Oxendine, PO Box 198, North 
Myrtle Beach 29582. 


Charies Towne S/R Up. Write Barbara Harrelson, 419 
Hawthorne Rd., Lancaster 29720. 


RHODE ISLAND 


Dick Leger Weekends. Write Dick Leger, 16 Sandra 
Dr., Bristol 02809. 


TENNESSEE 
Round Dance Clinics, Mar. 11-13, May 27-29, 


Montgomery Bell State Park. Write Ronald Grendell, 
544 Bell Rd., Antioch 37013. 


TEXAS 


Smith Brothers Institute. Write Harper Smith, Rt. 2, 
Box 47 AM, Celina 75009. 


VERMONT 
S/D Weekends, July 15-17, Aug. 12-14, Rutland. July 


22-24, Sept. 2-5, Saxtons River. Write Bob and Vi Snow, 
RD 1, Box 202A, Chester 05143. 


Please see INSTITUTES, page 79 
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Slow Down 


By Doc and Peg Tirrell, Cresskill, New Jersey 


por OFTEN ASK why we attend so many 
A meetings at conventions when the same 
subjects seem to be rehashed: Getting new 
dancers (recruitment); Holding on to gradu- 
ates (retention); Levels and their meaning; 
Communications; Various social aspects of the 
square dance activity. While the subject mat- 
ter is the same, every so often a new concept 
or idea is expressed which sends the mind oft 
on a new track. 

Such was the case when we attended a 
meeting on “The Two Year Plan’ at the 3rd 
Canadian National Square and Round Dance 
Convention in Halifax, Nova Scotia, last July. 
The discussion from the floor settled around 
levels of dancing. One person suggested 
rather than speaking of climbing from one 
level to another or moving up to a new level, 
why not speak of it as moving laterally or over 
from one dance program to the next? 

A New Vein of Thinking 

This idea started us thinking in a new vein. 
The challenge and social need to climb could 
be removed from most dancers if this idea 
could form the basis of the dancers’ and 


By Dick and Judy Severance, 


ibe Wevid: infra Praresets erantacoe sheessite 
B for the health of it? I continually see ads 
for weight control, exercise gadgets, organi- 
zations promoting exercise programs and 
aerobic classes, along with those who have 
taken up jogging, all in an effort to help you 
look and feel better. Usually one finds such 
effort very strenuous, requiring self-disci- 
pline, within a structural time frame that is 
short range and not long lasting. 

If you ve tried them all, now is the time to 
consider a fun-filled way to healthful exercise 
that can not only tone up your muscles, keep 
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callers thinking. It does not, however, ac- 


count for the complexity and multiplicity of 
calls used at different levels. 

We proposed comparing square dancing to 
snorkeling in an ocean. The farther out we go, 
the deeper the water. The ability to go deeper 
depends upon developing greater lung capac- 
ity and stamina (in square dancing, develop- 
ing the ability to retain and perform calls). 
Some dancers are content to stay in shallow 
waters. Some are challenged to explore great- 
er depths. Some will even leave the water, 
returning to the shore to build sand castles. 
But no matter what the depth of exploration, 
we must all return to the surface for air. If we 
don't, we drown. We lose many dancers be- 
cause they extend themselves beyond their 
ability too rapidly. 

Using this concept, maybe we can slow the 
drive to “higher” levels and encourage those 
who enjoy the greater depths not to push their 
shallow water friends beyond their capacity. 
Let them spend enough time becoming ac- 
climatized before moving on. They, and all of 
us, will benefit. 


Square Beat 


Manchester, New Hampshire 
movement — but it’s all set to music. It can 
also lift your spirits and leave you truly re- 
freshed. As an added plus, the fact that you 
must listen to the caller for each move has the 
psychological affect of forcing you to forget the 
hectic problems of the day and get away from 
it all, by shutting them out and concentrating 
on the caller. The end of an evenings dance 
leaves you with a happy kind of relaxed tired- 
ness that promotes a good night's sleep. 
Eighty percent of Americans consider ex- 


Please see SQUARE BEAT, page 82 
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SQUARE DANCING 
in New Guinea 


EW GUINEA AND SQUARE DANCING? Yes, that’s 
SS «isin ie thtrhty-tha 


square dita may » touch this foreign spot 
through two enthusiastic dancers who are cur- 
rently working there. 

Because the area is so far off the normal 
path of dancing, because this is far more than a 
“Letter to the Editor’ 
you reading this issue of the magazine may be 
able to help, we are printing part of a letter 
received in our office in December. 

am i 3X 
Dear Sets in Order: 

You seem to be our last hope. We are here 
in the jungles of New Guinea on the OK Tedi 
Mining Project. As we get more people on the 
site, we find some have square danced before 
and some want to learn. We learned in Saudi 
Arabia. 

We have repeatedly written to diflerent 
people in the States to get some teaching cas- 
settes to no avail. One sent some records but 
we require tapes. Our fourth try came back to 
us. As even a letter takes approximately one 
month round trip, at the rate we re going our 
contract will be up before we get anything. 

We are not qualified teachers but love to 
square dance and want to try to help others 
learn to enjoy it as we do. 

Our area normally gets almost 400” of rain 
per year but we have had no rain since June. 
We are on water rationing and choking on the 
fine, powdery dust. The only way supplies get 
here is by air, three hours from Port Moresby. 
or up river to Kiunga bv barge and then by air 
or road from there. But the river has been 
down for months and supply barges are stuck 
all along the route. 

We have very few enjoyments here so hope 
you have tapes. We got your address from The 
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and because some ot 


AUSTRALIA 


In case you wondered where New Guinea is, here it is. 


Caller/Teacher Manual for The Basic Pro- 
gram of American Square Dancing, given to 
us by a Turkish fellow on site for a short 
1pt6'. . . 
Vic and Mary Jane Coomes 
c/o Bechtel/MKI, PO Box 6541 
BoRoko, Port Moresby, Papua 
New Guinea 
WWW 
What a worldwide activity square dancing 
is! Imagine our Caller/Teacher Manual reach- 
ing dancers who learned in Saudi Arabia, now 
working in New Guinea via a man from Tur- 
key! 
We have made some teaching tapes for the 
Coomes and sent them off along with Basic 
Handbooks. If any of you have cassettes which 
teach square dancing and are interested in 
offering a helping hand, let us know. Well try 
to screen any material so it isn’t duplicated. 
The Coomes have sent along a check to pay for 
material and postage. 
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rom the pages 


of the LOCAL PRESS 


QUARE DANCING has received a great deal of good publicity in newspapers over the last — 
S several months. Whether this is a direct result of the Congressional Bill announcing 
it as the Folk Dance of the United States or whether dancers have become more active 
in getting the word out is not known. However, the fact is that well-written, accurate 
stories plus good, happy action photos help spread the news that square dancing i is here 
— that it’s here to stay — and that it has something for everyone. 

Here are examples of some of the stories. 


Daily Times, St. Cloud, Minnesota — A full 
page spread about square dancing in the 
schools. Caller, Al Nolden, has worked with 
elementary school children for 15 years as a 
volunteer. One of the school principals is 
quoted in the article, “Al is the best teacher 
we have here; even if he’s not in the classroom 
but in the cafeteria square dancing. And Al 
says, Our future square dancers are in our 
schools. © 


Sun Messenger, Euclid, Ohio — One of 
several articles reviewing square dancing in 
the adult education program. Caller, Bob 
Howell, has been at it for 35 years and recalls 
the time he concluded an evenings dancing 
with “Hot Time in the Old Town Tonight.” 
Four hours after everyone left, a big fire broke 
out in the school and Bob says, “I've been 
afraid to use that song ever since. 


— —= ee ee eS 


Augusta Chronicle, Augusta, Georgia — 
A Sunday color spread on the front of the 
Family Section. Entitled, “Square dancing: 
Excruciatingly clean fun,’ this article stated, 
“The old barn dance just ain't what it used to 
be.” Then went on to explain that the barn 
dance has given way to the church fellowship 
hall, where singles and couples find a way of 


lite. 


Daily News, Camarillo, California — An 
overhead camera angle produced a good ac- 
tion shot of a square circling left, while a floor- 
level picture showed a smiling couple swing- 
ing. Published at the time of new classes, the 
article included facts about beginner groups 
for each club in the area. This is an excellent 
way to get the word out to potential class 
members. 


Country Music Record, West Springfield, 
Massachusetts — A Country-Western en- 
tertainment newspaper which made its debut 
in 1982 includes several pages about square 
dancing in the area. “A-Round the Square’ 
will be a regular monthly feature written by 
Richard Emerson Wylie, publicity advisor for 
the Western Massachusetts Square and 
Round Dance Association. 
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Promenade! 


Twice monthly these teens provide the power for wheelchair 
dancing at the Lutheran Home, Rockville, Maryland. 


Wheelchair Dancing 


By Gil Josephson, Silver Spring, Maryland 


FTER READING THE ARTICLE on wheelchair 
dancing by Mary Jenkins in the Septem- 
ber, 1982, issue of SQUARE DANCING 
Magazine, I find several points with which I 


disagree. At present I have two groups of 


wheelchair dancers who have been active 
for more than two years each, one in a Mary- 
land home for the aged and the other in a 
Virginia nursing home. In general these 
groups meet once a month. In addition I have 
a group of dancers who put on demonstrations 
in nursing homes where the patients do not 
participate. 


LS 


Luse-accomplished square-dancers to pish— 
the wheelchairs whenever feasible. We put on 
a demonstration tip, then get at least one 
square of ambulatory patients doing one- 
night-stand type of dances and wind up with 
several tips of wheelchair dancing. Not all 
residents of the homes can be enticed into 
participating, so this method gives pleasure to 
those who do not enter in. I select movements 
that are visually interesting to onlookers, 
which means we do a lot of stars and nothing as 
complex as load the boat. The beautiful 
dresses worn by the ladies and colortul shirts 
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on the men help to make it a festive affair. and many of the younger ones have done 

~——- Contra or line dances are fine if the space enough square dancing to know what the call 
seems to suggest them. Inareasonably square means. I follow the Callerlab definitions ex- 
room, square dances are much more appro- actly. One routine I use for square dances is: 
priate. Onlookers usually have preferences 


where they want to sit and this means there Walk around your corner 
are some watching from every side. Doing See saw your taw 
squares allows everyone to see what is going Men star right one time around 
on. and a little bit more 
The music is important. I select music ac- Allemande left your corner 


cording to the ages of the participants, the and all promenade 


onlookers and the volunteers who push the 
chairs. In one group, the volunteers are 


teenagers and the participants and onlookers | 
an - I "aa —___ Walk all around your corner | 


For the wheelchair groups it reads: 


music that includes songs from the 1890's tect pct ad coe 

through the 1940's and from the 1970's and Go around the inside of the ring 

1980's. Some of the participants and onlookers Then walk all around your corner again 
enjoy singing along with the songs they know All promenade | 

and the teenagers really come alive and dance 

when their music is played. Same dance, different words, only because 


One participant told me that she would — there may not be an equal number of male and 
have enjoyed the afternoon even if there had — female dancers and the volunteers may not be 
been no dancing because of the music. An- dancers and understand who their taws might 
other said, “It was just like a night on the be. 
town. Some of the music I have used is, I am writing a handbook on this style of 
“Alice Blue Gown,” “When the Saints Go dancing which will include a list of the 
Marching In,” “When You Wore A Tulip, Callerlab movements most widely used. 
“Ive Got the Music in Me,” and “Blaze of | choreography for successful dances and some 
Glory. suggestions for music to be used. An appendix 

Finally, I do not call do sa do and have the — will have information useful for recreation 
dancers do something else! The older folks leaders who are not square dance callers. 


Very Special Dancers 


Within the framework of this activity, along with its many plateaus from Basic through 
Mainstream and possibly into Plus, Advanced and Challenge, are specialized interest groups — 
the traditionalists who love their contras, quadrilles and long standing squares, the round dance 
enthusiasts, the cloggers and perhaps a few others. Beyond this, however, is a most remarkable 
world of square dancing that is unique. This is the field for those who need special considera- 
tions including the acquisition of callers and teachers with special skills. In addition to those 
who dance in wheelchairs, these groups include others who are deaf or blind or mentally 
handicapped. 

We especially salute those who have dedicated themselves to the teaching of square dancing 
to these people and over the coming months plan to cover the skills and techniques required for 
this work. We invite those who work with any of the specialized groups to write to us and share 
their thoughts. To start things off, we have received two requests. One is for information 
concerning anyone who has developed a good, workable set of “signals (hand language) tor the 
deaf dancers. Another, from a teacher working with the blind who wonders if anyone knows of 
raised image diagrams of the basics that the blind could use to visualize some of the patterns. 
They,and we,would appreciate hearing — Editor. 
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M “'T 
: ' ET are killing me 


by Jim White, Winder, Georgia 


OFTEN WONDER as J hear again, for the mil- 

lionth time, “My feet are killing me, why do 
we do it?’ Then the needle drops on the rec- 
ord, the words, “square ‘em up’ come float- 
ing out and all thoughts of pinched toes, sore 
bunions or calloused heels are forgotten — at 
least for one more tip. 

My first encounter with square dancing and 
shoe manufacturing were simultaneous. As a 
college student, I held a part-time job in a 
shoe manufacturing plant. Several of the em- 
ployees were square dancers and I was im- 
mediately immersed in their friendship and 
took to square dancing like the proverbial 
duck to water. Twenty odd years later, I still 
get that tap in my foot and a shuffle in my step 
at the sound of a good hoedown. Over the 
years, I have had the good fortune of combin- 
ing my love of square dancing with my expo- 
sure to shoe manufacturing and I have proba- 
bly heard “my feet are killing me” much more 
than the average man. That has prompted me 
to occasionally express an opinion about 
proper shoes for dancing and most important 
of all, proper fit. 

Proper shoes — what exactly do we mean 
by “proper shoes?” For square dancing, prob- 
ably more so than for round dancing, we mean 
a shoe with impact-absorbing qualities. We 
arent taught to stand on our toes and sud- 
denly drop our weight on our heels. I was 
“taught to shuftle, shuftle, shuttle but ex- 
citement gets to us, adds more bounce to our 
step, and guess what — “my feet are killing 
me. Thus one of the most important features 
of dance footwear is impact-absorption. The 
better quality dance shoes have that built in. 
It may be latex foam, rubber, crepe or one of 
many synthetic products that are on the 
market today. Regardless of the material, it 
must act as an impact shield, absorbing the 
shock between your foot and the floor. 

Arch support, that critical area under the 
ankle, tends to flatten out with every step we 


ee $$ —$$——— —~ 
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take is important. As youngsters, with mus- 
cles strong, ligaments sound and good firm 
bones, we see little problem. I am looking at a 
half century (boy, am I old) of toddling around 
on the same arches. I need, as most dancers 
do, a good support. Again, your better quality 
shoes have an arch support built into the inte- 
rior of the shoe for extra support. The better 
supports are made of spring steel. It's cheaper 
to use wooden arch supports but what you 
have is less or weaker support. 

The outsole (bottom) of the shoes should 
also allow an easy shuffle to your steps. Many 
dancers believe that a leather outsole is a 
must. In reality, a firm composition outsole is 
better. A firm, smooth composition material 
will allow a shuffle and because of its strength 
will add life to the shoes and hence, a savings 
in cost. Rubber type outsoles, however, such 
as used on athletic shoes, are a definite no-no. 

- Regardless of the type, style, quality or 
price, proper fit is the bottom line. I often find 
it amusing to hear someone emphatically 
state, “I always wear an 8 Medium. While it 
is common practice in shoe manufacturing in 
the United States to use the U.S. standard 
sizing scales, materials (especially the cushion 
interior of shoes) significantly affect size and 
consequently proper fit. In my case, I find that 
a 9D, 9-1/2C, or a 10B will all fit properly 
based upon the ball of the foot filling, but not 

eing pinched, in the forepart of the shoes, 
with the heel completely back in the heel 
pocket and the arch support directly under 
the ankle. 

An item which directly affects all of the 

roper fit factors is heel height. Changes in 
heel height create a shifting of pressure points 
for our body weight and hence a tighter toe 
area, loose heel pocket or vice versa. The 
lower heeled shoe distributes body weight 
more evenly. However, the influence of fash- 
ion sometimes dictates a higher heel and ad- 

Please see FEET, page 83 
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—Whatis-a— 


anyway! 
By Bill Litchman, Albuquerque, New Mexico 
reat abl To keep from appearing ig- better idea of what other dances have been 
_——_— ) ' : y subject oOrTre of desi A : ; | ) lc 
the best things to do is to quote from adiction- dances are like the one you have made up. 


ary or an encyclopedia. In that way, not only Some people have said, “There's nothing new 
do I learn something but lam able toappearto under the sun.” This may, in fact, be true, 


know a great deal myself! especially if we can see the record of the pre- 
What a strange subject for an article in a vious efforts in the same area. 

square dance magazine. How does a bibliog- How To Check Your Ideas 

raphy (whatever that is) help me, a square Suppose you are about to write an article on 


dancer? Perhaps to get this over with and get teaching square dancing. There might be 
on with dancing, I should humor myself and many reasons for wanting to do such a thing 
look it up. from being dissatisfied with the way your 
Ah, here it is: “Bibliography (from the caller taught you, to wanting to do the teach- 
Greek biblion, meaning book) 1. The history ing yourself. In any case, you may have 
or description of books and manuscripts, with thought up areally nice way of presenting new 
notices of the editions, the dates of printing, square dance material to new dancers. In fact, 
etc. 2. A list of writings relating to a given you may have invented the world's best 
subject or author. 3. The systematic historical |mousetrap (as far as square dance teaching is 
and technical study of writings, both manu- concerned) and it would be a shame not to 
scripts and books.” Boy, what a bunch of | share it with others. How do you know that 
technical jargon! The best definition for someone else didn't come up with the same 
square dancing would be number 2. techniques and methods at some earlier time 
“How does that make mea better dancer or and that it might not already be available to 
have more fun?” you ask. Well, it doesn’t do the square dance world in some way or an- 
either, directly. However, through the use of | other? One of the best ways to find out is to get 
bibliographies, writers about square dancing, a bibliography on the subject of square dance 
(those who are inventing dance figures or those _ teaching. This would consist of a listing of the 
who are interested in the history of square publications on that subject which are availa- 
dancing) can come up with a better dance, — ble in archives, libraries or other collections 
article or history. If we know what mistakes around the country. From this listing, you 
have been made in the past, we might be able — might find your ideas already published or you 
to keep trom making the same mistakes again. might find that your ideas far surpass anything 
There s no guarantee but there's a possibility. available either in print or out of print. In 
“If I want to write an article or make upa_ either case, it is important to know what else is 
dance, does it pay to have one of these, what available in your subject area. 
you may call ‘em, bibliographies?” you ask. This is only one case of the importance of a 
Yes, it certainly does pay to have one of those _ bibliography. In many other areas of writing, 
and here's why. With a bibliography, you have — teaching or even plain dancing, a bibliography 
a beginning idea of what other people have can bea great starting point to learning about a 
thought about your subject or topic. You get a subject, writing about a subject, or simply 
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The Legacy Questionnaire 


Th pede FIRST DANCER SURVEY in 1980 was 
designed to define dancers’ feelings 
about certain aspects of square dancing. 
From the many comments and excellent 
return rate, it became obvious that the 
dancers really wanted a voice in their ac- 
tivity. In 1981, more than twice as many 
dancers took time to fill out the revised 
Legacy questionnaire. 

As a part of Legacy s commitment to 
function as a listening post for the activity, 
and as a continuing biennial project, Leg- 


being aware of what is known about a subject. 

But where does one find a bibliography? 
There are two major ways of finding a bibliog- 
raphy. The first is to go to a library and look up 
all the articles and books dealing with your 
subject. If the library has a good collection of 
dance materials, then the creation of a bibliog- 
raphy will be a time-consuming but rewarding 
task. If your library has only a few books on the 
subject, then your results will not be complete 
and you will have to go to other libraries to 
complete your bibliography. The second 


information for help and ask that a bibliogra- 
phy be supplied to you. There may be some 
cost for this service but the larger the special- 
ized source, the more complete will be the 
resulting bibliography. The more complete 
the bibliography, the more valuable it will be 
to you as you learn about your subject. 

The Lloyd Shaw Foundation Archives has a 
service for creating bibliographies in the gen- 
eral subject area of dance, particularly square, 
round and contra dancing, and there is good 
help there for people wishing to write about 
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is to go to a specialized source of The Archives of the Lloyd Shaw Founda- 


acy is now releasing its third questionnaire, 
to help identify changing concerns and 
possible trends. New questions have been 
added to this questionnaire and your an- 
swers are important. 

You are invited to fill out the Legacy 
questionnaire on the facing page, tear it 
from the magazine and return it to Dick and 
Jan Brown no later than April 1, 1983. Or, 
you may make copies of the oe 


and distribute them to your club or associ- 


ston menvers. —————____.____.__.__.. 


the subject of square dancing. The creation of 
a bibliography, particularly on very special- 
ized topics, requires a good knowledge of the 
field and time, lots of time. On the other hand, 
such searches are ideal for the utilization of a 
computer. If the catalog of the collection is 
broken down in the computer files into sub- 
ject areas and the contents for each item are 
available, then, searching the collection for 
books and even magazine articles on a particu- 
lar subject can be done very rapidly and very 
thoroughly. 


tion stands ready to help you with a bibliog- 
raphical service and is in the process of gather- 
ing the funds necessary to purchase the com- 
puter which is required to give the best serv- 
ice in this business of bibliographies. If you 
think you can help the Foundation or if the 
Foundation can help you in any of these re- 
gards, please do not hesitate to write or call 
the Archives. We are as close as your tele- 
phone or a stamp: Lloyd Shaw Foundation 
Archives, 1620 Los Alamos, SW, Albuquer- 


que, NM 87104 — Phone: (505) 247-3921. 
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Legacy Dé 


Please write in your home state (or country, if not U.S.A.) 
How many years have you been dancing? 
On the average, how many dances per month do you attend? 
Of those you've known who ve dropped out of square dancing, what do you feel were the 
most significant reasons? 
Felt rushed; inadequate learning time. 
Were bored; not enough variety. 
Felt pressure toward higher dance levels. 
Styling, rough or non-standard moves. 
Social, not accepted by group. 
Club, functions or responsibilities. 
Caller inadequate in some way. 
Other (Please specity —— —____.__) 


. Have you ever been a club officer? —__-___~—S__—r) 


6. Have you ever attended a leadership panel or seminar? 


. If so, did you find the information: ____-.__________ useful; ___ _______ interesting; 
no help? 
. Which one of these methods of teaching and/or emphasizing etiquette do you think is most 
effective? ___ caller in class; __._-___--__. experienced dancer in class; 
written material; ______________ by example. 


Please indicate what you like most and least about square dancing, using a + 5 to — 5 scale. 
Put a+ 5 in front of the thing you like most and a — 5 in front of the thing you like least. Rate 
the others with a number relative to their appeal to you. If an item is of no concern to you, 


leave the line blank. 


____- Exercise ___ The challenge ____ Round dancing 
Cost _____ New acquaintances —W The clothes 
Learning new ______. Pleasure of dancing —___. Contras 
things _____ Club leadership — ___ Mixers 

_____ Doing things with ____ Club activities ____. Getting out 
friends 


Any additional comments would be welcome. Thank you. Legacy appreciates your 
help. Return questionnaire to: Dick and Jan Brown, 1812 Pelton Ave., Bellevue, 
Nebraska 68005. 


THE Sets Ozer 
AMERICAN 
SQUARE DANCE 
SOCIETY 


462 North Robertson Boulevard 
Los Angeles, California 90048 


and Editors of Square Dance Publications 


LOOKING FOR SOME CONSTRUCTIVE PROJECTS? Here are some goals for 
1983: Rather than simply dusting off the old list of “things to do” why not, as a dancer, a 
caller, a club or an association leader, take a supportive role for 1983 in helping to 
accomplish a number of worthwhile projects. The first step is to be aware of what is 
going on. There are a number of extremely worthwhile programs underway that are 
designed to benefit all of square dancing. However, they will only succeed with the 
shared cooperation of everyone in the activity. Let's take a look at some of them: 


WHAT IS THE PRIME CONCERN OF THE GREATEST NUMBER OF SQUARE 
DANCERS TODAY? A year ago LEGACY, the international leadership communica- 
tions group for square dancing, became involved in an in-depth poll to determine 
possible pitfalls. An overwhelming number of questionnaires came back showing that 
lack of courtesy ranked #1 on the list. A great number of those responding added notes 
saying that this was a prime reason for people being embarrassed out of square dancing. 
A number indicated politeness and courtesy are not being taught in the classes, are not 
being emulated sufficiently by club and association members, are not being stressed by 
callers, by callers’ schools, by vacation institutes, etc. There is no earthly reason to 
conduct a poll unless it points up a need and those in a position do something about it. 
We need to implement the findings, or we will simply be turning our backs on 
something of vital importance to the activity’s future. 

If square dancing is to continue to grow, then each individual must realize the 
responsibility of being a friendly individual. When circumstances arise that engender 
cliques or encourage individuals to be unfriendly, then these situations need to be 
changed. There is no reason in the world for the dancer or caller to embarrass someone 
else for making a mistake or for doing any one ofa number of things. As an association or 
as a club, ask yourself, What have we done in the last year to encourage greater 
courtesy among our dancers? Role plaving, asa function of association . , 
callers and dancers), is a good place to start. Do your best to utilize the information to 
the advantage of your square dance community. 


THE CALLERLAB PROGRAM: For years dancers and callers have pleaded for some 
form of international organization that would effectively provide guidelines for the 
activity as a whole. Today, these guidelines have been established and, in many cases, 
have had the time to be proven workable. They can only accomplish the purposes for 
which they were created with the understanding and cooperation of the dancers and 
dancer associations are in an excellent position to support these programs. 

What We Dance: Today we have a Basic plateau and a Mainstream plateau which 
have been worked, tested and reworked by more than a thousand members of 


ee 
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Callerlab and other callers throughout the world. To achieve such a program, many 
have had to sacrifice different programs of their own, realizing that all callers are —— 
working together toward a common goal. A program such as this can bring standardi- 
zation and harmony to the activity. Every association, every club and certainly every 
caller should be aware of the 68 basics in family groupings that make up Mainstream. 
Sticking to the definitions in these lists is a giant step in the right direction. 

How We Dance: Callerlab members, pooling their knowledge and experience, have 
come up with styling recommendations that will help to ensure a universal form of 
square dance styling. Dancer groups can be of great value by encouraging their dancer 
members to stick to the standardized styling and encourage the caller/leaders in the 
area to include styling in their workshops along with the importance of moving to the 
music and utilizing the recommended number of beats for each basic. 

Level Identification: Over the years we ve had every conceivable form of identifying 

the plateaus of square dancing. There have b i : —in tate, 
fun level, club level, advanced and easy level, to name only afew. What might be low 
level in one area could conceivably be intermediate in another and what could be 
termed fun level could just about mean anything. Today square dancing has been 
broken into basic knowledge programs with Basic, Mainstream, Plus, Advanced and 
Challenge categories clearly defining the terms that make up each level. Once these 
divisions were clearly identified, callers utilized these lists in planning their programs. 
Leadership associations and dancer/clubs can take advantage of the work that has been 
done by adhering to the accepted titles when publicizing a club dance or specifying the 
programs that would be utilized in different halls at a festival or convention. This is 
something we have not enjoyed prior to Callerlab. Now that we have it, let's put this 
form of identification into use. 

Training New Dancers: An in-depth study of the programs that make up Basic and 
Mainstream has pointed up the importance of thorough teaching. While it may be 
possible for a caller/teacher to teach all 68 Basics that make up Mainstream in fewer 
lessons, the results of Callerlab’s study show that a minimum of 41 (two to two and 
one-half hour) sessions are required for a new dancer tolearn and react automatically to 
the Mainstream program. From experience and the rather shattering realization that 
all too many newcomers were dropping out before even reaching the club, Callerlab 
further suggests a year of dancing (once each week) at the Mainstream level before 
moving on to other lists of basics. This is an insurance program tor the activity. For 
years, associations and clubs have been encouraging dancers to bring their friends into 
the activity only to find that sometimes as many as 80% of them dropped out during or 
soon after class. One year of dancing at Mainstream clearly points out the need for more 
Mainstream clubs and, when you think about it, these clubs, if they do indeed capture 
100% of those who go through the classes, could be the largest groups in any area today. 
They will represent square dancing’s greatest potential and no association should 
overlook the significance of supporting such an on-going program. It may take a bit of 
doing and perhaps a little sacrifice in the beginning. Existing clubs, at more advanced 
levels, may find it advantageous to drop their level a bit and join the new dancers in 
their Mainstream clubs. With intelligent calling and programming, this concept can 
bring a bright outlook to the future. 

There is so much that the square dance, round dance, callers and leaders groups can 
do to further the activity. 1983 has just started but it’s time now to gird your loins and 
get out there and support! 
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Colonel Rhodes 


By Florence Godfrey, Clementon, New Jersey 


iF 1937 my boyfriend introduced me to square 
BE dancing as it was done in the hills of Penn- 
sylvania. He played the fiddle and was often 
the caller for these gatherings of, almost, the 
entire community. It was a great place to meet 
people and to flirt with the boys. I was just a 
beginner at the time, one of the “uninitiated, ” 
and do not remember details of the calls, but I 
do remember “The Colonel.” I wrote a bit 
about him for a college Journalism Class in 
1937 and recently came across the article. I 
hope the following will give you a brief look 
into dancing at that time and in that location. 

“, . . and promenade. You know where and 
I dont care!” The Colonel cleared his throat 
and stepped outside the old barn to take a 
short rest before the next square dance. 

The Colonel was really Amor Rhodes. His 
nickname came from the fact that his father 
was a Colonel in the Civil War. Only a few of 
his closest friends knew his real name. He 
lived with his two sisters in their birthplace, 
an old, unpainted frame house on a Pennsyl- 
vania macadam road which went through 
Richardsville to Brookville, the Jefferson 
County seat. 

As usual, the Colonel was not neatly 
dressed. From old felt hat to heavy-soled, 


odfrey danced in 1937. 
she didn't continue it until 1977 when she 
joined a beginners class. She now dances 
about three nights a week. In 1981 she re- 
tired as the adult services librarian at 
Cherry Hill Free Public Library. In addi- 
tion to square dancing, she spends her time 
working on a church library and dancing at 
an Arthur Murray studio. She says her 
| dance activity is “the best way I can think of 
to waltz into my old age.” Her recollections 
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here of the 1930's are a delighful bit of our 
activity s heritage. — Editor 
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hightop shoes, he was the picture of the typi- 
cal farmer. His dark work shirt hung loosely 
on stooped shoulders. But he had a twinkle in 
his eyes and between rubs of snuff or “chaws of 
tobaccy he had a bright remark to set the 
wittiest of the younger folks guessing. 

Once on his way outside between ‘sets, I 
stopped him, hoping to gain some firsthand 
information. 

“Why, I used to call figures all night, every 
other night,” he bragged. “They wouldnt 
even let me stop to get a drink. © 

Apparently the unusual thing about this 
night was that he had an alternate who called 
every third dance. The Colonel often had to 
be coaxed to give the man his turn. The calling 
was obviously hard on his vocal cords and he 
was taking it easy in his old age. Incidentally, 
upon query as to his age, he replied that he 
was “old enough. ” 

Before I got him to say anything coherent, 
there were requests for him to join the “or- 
chestry' over by the hayloft. There was a 
banjo picker, a guitar player and a fiddler. 
With a call for “Two more couples up here,” 
he left me. As the boys started playing “The 
Lop-Eared Mule, the Colonel started an- 
other rousing dance with, “Jump right up and 
when you come down, swing your honey 
around and around. _ 

He was spectacular as in all his glory he led 
the uninitiated, the tipsy and the so-called 
good dancers through the simple and compli- 
cated figures of the square dance. The one 
“Dive for the oyster, dive for the clam, dive 
for a sardine and take a whole can, was easy. 
Everyone knew it and all went smoothly. 
Then came a new one. In fact it was so old that 
the young people had never heard of it. Words 
were drowned out in the ensuing mixup and 
laughter. One set of dancers under the close 


Please see COLONEL, page 84 
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Have you ever experienced this type of 


a NIGHTMARE’? 


By Howard Marks, London, England 


HE FOLLOWING ARE ALL INCIDENTS that I have 
| feo happen — on more than one occasion 
— in my square dance experience. They pres- 
ent situations that we need to rid ourselves of. 
The Arrival 

The caller arrives at five minutes to 8:00. 
The dancers are huddled in the rain outside 


the caretaker and returns, 10 minutes later, 
with the key. The caller has obviously not had 
time to change but is still in his working 
clothes. 

The First Tip 

After hurriedly setting up his equipment, 
the caller starts to call. After many gestures 
and signs from the dancers, he realizes the 
music is too loud. He resets the equipment. 
Some gestures later, he realizes that now the 
music can hardly be heard. 

The Second Tip 

The caller has a new record. It arrived that 
morning. He had no time to learn the cue 
sheet, so he reads it through. By the end of the 
second figure one half of the floor is stopped. 
By the end of the fourth figure, the other half 
of the floor is stopped. 

The caller puts on a hoedown. Fred, a nov- 
ice of three weeks, goes completely wrong. 
The caller says over the mike, “Fred, how 
many times have I told you to turn a quarter 
right. You re ruining it for your square!’ Fred 
feels miserable. 

The Third Tip 

Three of the committee approach the caller 
and ask him to workshop a move that appeared 
in the latest square dance magazine. The 
caller replies that he feels it would be a bit ofa 
struggle for the group. The Committee re- 
mind him that they run the club and they pay 
the caller. The caller workshops the move. 
Within five minutes, the floor is in chaos. 
The Interval] 

The caller realizes that in his rush he has 
forgotten to bring tea, milk, and sugar, how- 
ever there is a shop open nearby. One of the 
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members goes to make the purchases. He 
returns and takes them to the kitchen. The 
door is locked. 

The caller spends all of the interval chatting 
with a young blonde who recently joined the 
club. One or two of the newer dancers would 
like to speak to the caller as there are some 
chance. 

The Second Half 

One of the gents has to leave early as he is a 
shift worker. The caller asks Gladys, who has 
been coming two weeks, to take his place and 
dance the man’s part. After all, it's only doing 
everything backwards. Gladys agrees and 
ends in the same square with Fred. Within 
minutes the square is a melee of pushing and 
pulling. Gladys feels miserable. Fred now 
feels more miserable. 

Fred and Gladys, now held together by a 
common bond, make for a square which has 
two couples waiting. When they arrive, they 
are told that the other places are already 
taken. Confused, they look around and see 
two couples approaching from a distance. 
These two couples are greeted with meaning- 
ful winks from their colleagues. Fred and 
Gladys move away and look around the hall. 
All of the other squares are now filled. They sit 
down. Gladys feels very miserable; Fred feels 
very, very miserable. 

During a tip, the record player, purchased 
30 years ago, finally dies. There is no spare. 
One of the students, who lives 10 minutes 
away, volunteers to get his record player. 20 
minutes later he is back and all is well. Two 
minutes later the caller's microphone joins its 
colleague. The caller bends down anf checks 
the wiring, the plugs and the leads. After 10 
minutes he decides it would be best to cut the 
evening short and call it a day. He turns 
around and looks up. Too late, the dancers 
have all gone home. 

Where, dear reader, do you fit in this series 
of catastrophies? 
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ABOUT THE TRADITIONAL: To many of you who cut your eyeteeth on the form of 


dancing covered in this section each month, we re sure these dances bring back many fond 
memories. Quite a few of you have written to tell us there is a resurgence of the traditional in 
your area while others have told us that you call and teach these dances and that traditional 
square dancing has always been alive where you live. We enjoy getting these letters and we pass 
them along to Ed Butenhof. We also appreciate the squares, quadrilles, and grassroots couple 
dances you sent. Some of these find their way into the column, all are enjoyed. So — let us 


continue to hear from you — Editor. 


raditional creasury *) : 


Pye Ed patel, Rochester, New York 


O™ OF THE MOST POPULAR and satisfying fig- 
ures in contra dancing is the hey. Unfor- 
tunately, there isn't a lot of opportunity to do 
heys in square dancing. Before giving you a 
couple of interesting examples of square heys, 
let's review the hey for four. 

In doing this figure from facing couples 
(one of several starting positions) the ladies 
start first by passing each other by the right. 
They then continue by passing the opposite 
man by the left shoulder. The ladies then loop 
around that man’s spot while the men move 


A note from Roger Whynot, Pride's Cross- 
ing, MA, refers to our May, 1982, issue in 
which there were two versions of “Roger s 
Dance. Now we have the original, written 25 
years ago and used by Roger as his signature 
dance. - ta ae 

ROGER’S DANCE 
Formation: From a promenade 
Heads wheel around 
Right and left thru the couple you meet 
Same ladies chain 
Pass thru the same two, on you go 
Do sa do the one you meet 
Those four circle left, full around 
Swing the opposite lady 
Allemande left corner 
Promenade the one you swung 

With each swing promenade to the man’s 
home, 
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forward passing each other in the center by 
the right shoulder. The key is to pass right in 
the center and left twice (once heading out 
and again heading in) on the ends. Everyone 
keeps moving in the same manner until all are 
back to place (16 beats). The ladies (and later 
the men also) are walking exactly the same 
track they d walk in doing a ladies chain with- 
out, of course, any courtesy turns or contact at 
all. Enough talk! 

Both of the following dances are phrased 
precisely and need strongly phrased music, 
such as a reel. 


HEY SQUARE 
By Al Brozek, Oxford , Connecticut 
, Heads promenade halfway 
— —, — — Heads right and left thru 
—, Head ladies lead, hey for four 


— — — —, With corner balance and swing 
~ Four count balance and 12 count swing 


_-_— — aa — — Keep her, promenade 

, Heads promenade halfway 
Twice for heads and twice for sides with 

breaks as desired. 


The second dance is a bit of a challenge for 
those who think all traditional dances are easy. 
Experienced traditional dancers love it. The 
author, Eric Rounds, is an excellent tiddler as 
well as a traditional caller. He and his wife, 
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Marcia (who plays recorders), are the core of 
their own contra dance band. We are fortu- 
nate in Rochester to have good live music for 
our dances. 


GRAND HEY SQUARE 
by Eric Rounds, Rochester, New York 
—— — —, — — Everybody forward 
and back 
— Do it again 
Head ladies chain 
Head ladies chain right 
Four ladies chain 
Chain back 
Everybody grand hey 


As Eric describes the grand hey, it relates to 
the hey for four in the same way that grand chain 
relates to two” . Froese the 
center (all four ladies or men) star right halfway 
instead of just passing by the right. They then 
pass the outside person by the left and loop 
around while those moving in star right Naltway. 
Again it finishes when all are back to place and 
again it can be done in the same time (16 counts) 
as the hey for four. 


— — —, — — Promenade 


’ Everybody forward and back 
Twice for head ladies and twice for the sides 
with whatever breaks are desired. 


ADVANCED DANCING 


by Bill Davis, Sunnyvale, California 


Be eon GOTCHAS AND CLEVER choreogra- 
phy. These ideas constitute an interesting 
subject because the difference between them 
is very subjective. We might hear from one 
person describing a dance that the caller used 
a lot of gimmicks; from another, the same 
dance might be described as having consisted 
of a series of gotchas; while some might say of 
the dance that the caller was really clever — 
kept us guessing all night. To the extent that 
each comment represents a possible scenario, 
it is clear that differences are in the eye of the 
beholder. The thread that seems to connect all 
these interpretations is surprise. As it turns 
out, the surprise aspect may be one of the 
things that allows us to distinguish between 
gimmicks, gotchas and clever choreo. 

If something is new to a dancer, it will 
probably result in surprise. What then differ- 
entiates types of surprises? In our view, the 
single most important thing is the flow of the 
choreography. If it flows well, it is probably not 
a gimmick. It might be a gotcha the first time 
the dancer sees it but if good flow is there the 
routine has merit that goes beyond its surprise 
value. 

For a better understanding, let's look at the 
kinds of surprise techniques. First, the caller 
may use cue words that tend to cause the 
dancer to expect something different than he 
intends to use. Second, a caller may use a call 
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in a way that exploits a definition technicality 
that may not be well known to the dancer. In 
the first *category are such things as “head 
couples right and left thru; side couples right 
and left thru; all four couples right and left 
grand. Or, “walk all around the great big 
ring. These tend to be used successfully 
mostly with new, unsophisticated dancers. In 
the right environment they are effective and 
fun. They epitomize the idea of something 
that can be done very infrequently, even with 
new dancers, and still be effective. 

Of more interest (because of much wider 
potential of variety) is the surprise that ex- 
ploits a technical aspect of the call definition. 
Here the question of gotcha, gimmick or 
clever is more difficult and subjective. Let's 
look at a few of these. From an eight chain thru 
setup with all facing original partners, the call 
is “swing your partner. Of course, by defini- 
tion partners are side by side — not face to 
face. All those who swing the person in front 
are clearly in error. This use is certainly clever 
— it is also clearly a gotcha. In fact it has little 
value other than as a gotcha. It is probably not 
strictly a gimmick. It does not have good flow; 
hence it is not something that once learned 
would be incorporated into a callers routine 
in the way that swing thru, boys run is used. 
The use of the call swing thru from a left-hand 
wave could be classed as a gotcha the first time 
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it is used. Whether or not it is, depends on 
how the caller uses it. Ifhis intent is to use it as 
a gotcha, he will undoubtedly succeed. If, on 
the other hand, he wishes to build on the idea 
for subsequent use, he can approach it in a 


way that takes into account the experience of 


the dancer on the floor. If the dancer should. 
by virtue of experience, know that swing thru 
is a right hand first move, then there is some 
merit in using it without a specific immedi- 
ately prior teach — recognizing that it will 
sewn be a gotcha for some dancers. If it is 
then followed up with an additional teach if nec- 


essary, it can serve as an effective teaching 


tool. Subsequent use after calls such as Dixie 


style to a wave will clearly take the call out of 
the gimmick or gotcha category. The merit of 


using it the first time in what is likely to be a 
gotcha mode is that the dancer might achieve 
better retention. Thus, we see that in some 
cases what might at first be a gotcha, with 
proper use becomes the basis of good flow 
choreography. 


There are several calls on the Advanced list 


that are used as gotchas by some callers. The 
group of slip, slide, swing and slither, as well as 


pass in, pass out in juxtaposition with quarter 


in and quarter out, are the most well known 
examples. More often, however, these calls 
are used as gimmicks. Indication that they fit 
in this category is the fact that dancers often 
parrot the callers commands while doing 


~ MOSTLY. 


MODULAR 


Ty Cal Campbell, Ft Coli 


1 "p “penal CALLERLAB RECOMMENDS an ex- 
perimental movement, I like to work the 
Setup, Zero and Getout modules. This gives 
me the opportunity to study what the experi- 
mental movement does to the square and to 
explore the various possibilities where the 
movement can be used. Some experimental 
movements can be easily worked into any cat- 
egory of module. Some experimental move- 
ments are limited in their uses. The most 
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them. However, many callers use these calls 
with good flow and to good choreo purpose. So 
we have a case of the categorization-of-use 
being a matter of interpretation by the dancer. 
In just about any case, if a caller uses a call or 
series consistently, it certainly cannot be 
classed as a gotcha and probably not as a 
gimmick because, of course, the element of 
surprise no longer exists. 

What to conclude? Surprise is an important 
and desirable element in square dancing. 
How it is used and how it is received is very 
subjective. Surprise getouts that the dancer 
walks right into without realizing what is hap- 
pening seem to be always desirable and ap- 
propriate. Surprise choreography that hinges 
on a technical characteristic of the definition 
must be treated with great care. It can be 
gotcha, gimmick, or support good flowing, 
even clever choreography. Surprise choreog- 
raphy that does not flow is certainly gimmick 
or gotcha. Gimmicks and gotcha are very frag- 
ile. Both can be quickly overdone. Perhaps 
the only supportable case for the use of 
gotchas is a somewhat heavy-handed teaching 
ploy. Gimmicks, on the other hand, can be fun 
when used in moderation. Surprise is the 
spice of square dancing. The problem is that 
all dancers don t have the same taste. Some 
want no salt; others salt but no pepper; others 
crave both salt and pepper. All tend to go 
where the spice is right. 


recent selection is a good example. 

I like to use Mainstream basics from stan- 
dard positions along with an experimental 
movement in a module. This gives the dancer 
the best opportunity to successfully dance the 
figure. I also like to keep the length of the 
module fairly short. This way, it is easy for me 
to memorize the module and the dancers are 
never very far from a possible left allemande. 
Thus far I have had only limited success work- 
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ing a divide to a column. 
Divide to a Column 

The body flow out of a divide to a column is 
moving forward and the center people have 
just completed a three quarter turn. Using 
things like single hinge, partner trade or cur- 
lique after a divide to a column seems like a 
little too much turning. Single file circulate is 
a natural because it moves the dancers for- 
ward and breaks away from the previous turn- 
ing action. This just about covers the possibil- 
ities on the Mainstream list except for men or 
ladies run. Scootback works well from this 
setup, but this is really a triple scoot from the 
Plus list: Keeping all of this-in-mind, the next 
task was to look at ways of setting up either a 
zero box or a zero line. Here are four ideas. 


ZS-ZB 


Heads right and left thru 
Four ladies chain three quarters 
Sides pass the ocean 

Divide to a column 

Single file circulate 

Men run 


Side ladies chain 
Heads pass the ocean 
Divide to a column 
Single file circulate 
Men run 

Right and left thru 
Ladies chain 


ZS-ZL 


' Four ladies chain 
Heads pass the ocean 
Divide to a column 
Single file circulate 
Men run 

Reverse flutterwheel 
Sweep one quarter 


Sides flutterwhee! 
Head ladies chain 
Sides pass the ocean 
Divide to a column 
Single file circulate 
| Single hinge 
| Right and left thru | 


The movement didn't seem to work well in 
zeros in combination with Mainstream basics. 
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Anything I tried seemed to come out to about 


~ Hine or more movemenits to zero out: Here-are 


a couple, just in case you want to use them 
anyway. 


ZL-ZL 


| Right and left thru 
Pass the ocean 

Girls circulate 
Pass to the center 

Touch to a wave 
Divide to a column 
Single file circulate 
Men run 

| Slide thru 


Right and left thru 
Slide thru 
Pass to the center 
Touch to a wave 
Divide to a column 
Single file circulate 
two places 

Men run 
Trade by 
Slide thru 


Getouts from a zero line or a zero box 
seemed to work quite well. Here are four 
examples. If you don't like touch, substitute 
step to a wave or do sa do to a wave. 


ZB-AL 


Ocean wave 
Girls circulate 

| Pass to the center 
| Touch to a wave 

| Divide to a column 
Men run 

| Left allemande 


Pass to the center 
Touch to a wave 
Divide to a column | 
Single file circulate 
Men run 

Pass thru 

Left allemande 


ZL-AL 


Pass thru 
Wheel and deal 
Swing thru double 
Divide to a column 
| Men run 


Reverse flutterwheel 
| Left allemande 


Pass thru 
Wheel and deal 
Swing thru double 
Divide to a column 
Singie fiie circulate 
Single hinge 
Girls trade 
Pass thru 

| Left allemande 
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JOE 


CORRECT METHOD OF DANCING DIXIE DERBY 


7 . v 
~ 


JOE: When Barbara and I started square 
dancing and after we had finished class, we 
stuck pretty close to our own club and caller 
and it wasn t until wed been dancing for al- 
most a year that we ventured out to dance with 
other dancers and to other callers. What an 
eye-opener that was! 

BARBARA: That was a number of years ago 
and at that time there was no universally ac- 
cepted list of basics broken into plateaus as 
there is today. Often the interpretations of 
doing the various basics varied from-one group 
of dancers to another. This sometimes led to 
minor misunderstandings. 

JOE: We remember, in particular, when 
Dixie Derby came out. We learned it one way 
while dancers in another club were taught to 
dance it differently. 

BARBARA: The correct method, according 
to the Callerlab definition, starts with two 
facing couples doing a Dixie style to a (left 
hand) ocean wave (A) and, without stopping, 
the wave ends (girls in this example) fold (B) as 
the centers (boys) trade and spread apart (C). 
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INCORRECT METHOD OF DANCING DIXIE DERBY 


a feature for dancers 


IT’S IMPORTANT 
TO STAY WITH THE 
CORRECT DEFINITIONS 


Those who folded step forward and squeeze in 
between those who traded. The move ends in 
a two-faced line (D). 

JOE: What we ran into was the unexpected 
and incorrect interpretation where you lead 
from a Dixie style into the left handed wave 
(E) and the men in the centers of the wave 
cross run (F), moving outside and behind the 
girls and pass right shoulders (G), instead of 
left shoulders as in the correct version. The 
basic ends in two-faced lines (H) just as it 
should,-only the means of reaching this point 
was done incorrectly. 

BARBARA: We only use the example of 
Dixie Derby as one of a number of basics that 
we sometimes find being danced incorrectly. 
One common problem is with the basic, recy- 
cle. When we learned this in the first place, 
we were told to take hands as we were moving 
out of an ocean wave into facing couples. Since 
being shown the correct way (not taking 
hands) we ve come across a number of dance 
situations where holding hands might have 
caused a problem. 
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The Dancers. 


AN OFFICER INSTALLATION CEREMONY 


By Mary Moorehouse, Aiea, Hawaii 


& REATIVITY, GOOD TASTE, appreciation, arous- 
./ ing new officers to their greatest effort and 
a lasting impression are the results produced 
by a well-planned installation ceremony. Too 
often we forget these qualities and get caught 
in a rut using the same ceremony over and 
over. 

Three years ago I was asked to be an install- 
ing officer for a square dance club my husband 
called for. As his taw, I felt it would be fun to 
do something different. Over the period that 
has followed, I have been asked to do more 
and more ceremonies and I researched vari- 
ous themes and items that could be used. All it 
takes is a little imagination. 

Before getting into the words for the actual 
ceremony there are a few pointers you must 
know regarding installations. 


1. Always begin your ceremony by ac- 
knowledging the work of the outgoing officers. 
When you acknowledge past officers, they are 
called forward in the order of the president 
first and then continuing to the lowest office. 

2. Dont get overzealous on the trim- 
mings because too much can detract from the 
ceremony. 

3. Make sure you check with the club to 
see if they have any money set aside for the 
ceremony, and if they do, stay within their 
amount. 

4. When installing incoming officers, you 
start with the lowest office and install the pres- 
ident last. 

5. Include a portion in the ceremony 
where the club members may reaffirm their 
loyalty to the club and the new officers. This 


SQUARE DANCING, February, ‘83 


isnt too difficult. You can use applause, a 


simple “I do,” or even pass out birthday — 


candles prior to the start of the ceremony and 
have members light them when you indicate. 
This is an impressive, visible sign of support 
that can add a bright glow to a new term of 
office. 

An Hawaiian Theme 

With these pointers, let's look at an instal- 
lation ceremony I used with shells and 
flowers. While this might be identified with 
the Hawaiian Islands, with a little imagination 
you could adapt it to your own area. The fol- 
lowing script is read (or recited) by the install- 
ing officer. 

“Will the retiring officers please stand. 
Your club members recognize that you have 
worked hard and faithfully and they would like 
to say “mahalo (thank you). — applause 

“Will the new officers please step forward 
and stand to my left in the order you are 
called: treasurer, secretary, vice-president, 
president. 

“T will now install these officers with a shell 
and flower ceremony. 

“ee spyou have been elected 
treasurer by your fellow club members. For 
the treasurer, I have a heart cockle shell, 
completely joined together with a space in 
between the two halves. This symbolizes a 
purse in which money will be kept and 
guarded carefully. 

“The white lei I am presenting to you rep- 
resents purity, clean, concise accuracy, sim- 
plicity, truthfulness and honesty — which are 
traits of a treasurer. Your duties will include 
handling the monies to keep the club operat- 
ing smoothly, keeping all bills paid and dues 
collected. 
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geist 


“Do you promise to fulfill your duties as 
treasurer? _.___ Ss (response) 

“Please stand to my right.” 

“_____________ you have been elected 
secretary by your fellow club members. Here 
is a mushroom coral, which is made up of a 
combination of separate individuals living to- 
gether but having separate lives, significant of 
the secretarial duties of coordinating and re- 
cording all the different activities of the club. 

“I would like to present you with a red lei. 
In the islands, red represents courage, valor, 
vitality, liveliness, color, interest, alertness 
and vigilance — everything associated with a 
secretary s job. You will handle all corre- 
spondence, mail out notices and handle pub- 
licity for the club. 

“Do you promise to fulfill your duties? 
ee (FOSPONGC) 

“Please stand to my right.” 

“______~you have been elected 
to the office of vice-president. Here is a brown 
dot shell. It is mails up of many dots of all 
shapes, much like your club’s members. Each 
dot or each member has something to offer. It 
i your job to develop it in each of your mem- 

ers. 

“The green lei I am presenting to you rep- 
resents growth, irenaith of all things growing, 
freshness, creativeness, vibrancy develop- 
ment, challenge and everlasting. I hope your 
year will be an easy one backing up the presi- 
dent. Your duties will be to assist whenever 
needed in whatever capacity. 

“Do you promise to fulfill your duties? 
—______. (response) 

“Please step to.my_right.” 

“To the president, ____>-_-~——SS——dW who 
shapes the destiny of the club, a large cowry 
shell is yours. You, as a leader, must remain 
impartial, understanding, firm but gentle in 
guiding your board in attaining the goals and 
desires of the membership. Your job is far 
from easy. The responsibility of keeping har- 
mony and enthusiasm in the club lies with 
you. You will be expected to attend all dances, 
if possible, and introduce guests and callers 
who are present. You will remain at all times 
the leader. 
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“At this time I would like to present you 
with a purple lei. In Hawaii, purple orchids 
represent leadership, love, nobility of pur- 
pose and administration. 

z , do you promise to fulfill 
your duties? _____________ (response) 
“Please stand to my right.” 
“I now declare the new officers of the 

square dance club 


duly installed. Now that you have accepted 


these offices, your responsibilities for the next 
term have just started. You, as a board, can 
accomplish many things, but remember the 
most is to be gained through teamwork. 

“Now, to the club. These are the officers of 
your choice. They have pledged to you their 
time and talents. But they are only the 
leaders. They need strong followers to sup- 
port them. Do you, the members of the 
______———«sSquare dance club promise 
to give them this support? Then pledge your 
support and loyalty by your applause. 

“Thank you for asking me to be your install- 
ing officer. It has been an honor and a privi- 
lege. Now, you may congratulate your new 
officers.” 

Watch next month for additional ideas on 
what to use for an installation ceremony. 


A LITTLE TRIVIA 


from Dick Bayer, Fenton, Michigan 

A farmer came to town and asked the 
owner of a restaurant if he could use a mil- 
lion frog legs. The shocked restaurant 
owner asked where he could get so many 
frogs. “I've got a pond at home just full of 
them, said the farmer. “They drive me 
crazy night and day.” 
__ After an agreement was made for several 
hundred frogs, the farmer returned home. 
A week later he came back with two 
scrawny frogs and a rather foolish look on 
his face. “I guess I was wrong, he said. | 
“There were just two frogs in my pond, but 
they sure were making a lot of noise!” 

The next time you hear what seems to be 
alot of noise about how bad your club affairs 
are, just remember: It may not be any more 
than a couple of chronic complainers who 
have nothing more to do than grouch and 
croak! 
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LEADERSHIP IN 
SQUARE DANCING 


THE PAST..... 


ee MONTH we continue our coverage of 


various square dance organizations as ge 


compiled by Dave Senko, Education Director 

of the East Texas Square & Round Dance 

Association. This time his report is on Legacy. 
What Is Legacy? 

A number of years ago, several individuals 

agreed that instead of going their separate 

ways, all of the different elements of the 


BADGE OF THE MONTH 


ne NExiCG 


MARIA HOUSTON 


South of the care at the San Jose del 
Tajo Trailer Park, near Guadalajara, 
Mexico, is a winter resort trailer park. Here 
you will find a square dance program in- 
| cluding a beginners class and workshops in — 
Mainstream to Plus IT. Caller, Sam Hous- | 
| ton, awards badges to any individuals who | 
complete the course of either the Extended 
Basics or Plus II. 

Tajo, in Spanish, means cleft in the 
mountain. San Jose del Tajo is located at 
the base of a mountain near such a cleft. 
The Tajo Twirlers badge features a dancing 
couple dressed in Spanish attire. 
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EGACY 


THE FUTURE... 


ee a 
ate te tate 


square dance activity could be et to- 
gether. ey would micate—anron¢e 
themselves while focusing attention on the 
needs of the activity as well as on the promo- 
tion, protection and perpetuation of square 
dancing, tremendous strides would be made, 
not only in attracting new people into the 
activity, but in retaining a far greater percent- 
age of those already involved. The Legacy 
idea was conceived by three editor/ publishers 
of nationally known magazines: Charlie 
Baldwin of “The New England Caller,” Stan 
Burdick of “American Squaredance,” and Bob 
Osgood of “Square Dancing. In 1973 Legacy 
became a reality. 

Legacy is a leadership-communication re- 
source center attempting to establish a public 
trust for the continued development of Amer- 
ican square dancing. It is a nonprofit, interna- 
tional assembly of trustees representing all 
facts of square dancing. It operates without 
bylaws and is not incorporated. It functions 
simply under a policies statement and makes 
a concerted effort to avoid dictating policy to 
the internal affairs of related component 
groups. 

The groups represented by Legacy trustees 
include: 

Square dancers 

Square dance organizations 

Caller organizations (local) 

Callerlab 

Round dance teachers organizations 

National Square Dance Convention 

Executive Committee 

Square dance publications 

Square dance record companies 

Square dance suppliers 

American Square Dance Society (and 
others) 
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Lloyd Shaw Foundation (and others) 
Special groups and special projects 

Legacy trustees meet every two years to 
exchange ideas and formulate proposals and 
guidelines for the welfare of the overall square 
dance activity. They are interested in the past, 
the present and the future of the activity and 
are dedicated to making our dance activity 
better and more enjoyable. 

Legacy has accomplished much since its 
beginning. Among its achievements it has: 

Initiated the formation of the National As- 
sociation of Square and Round Dance Sup- 
pliers (NASRDS) 

Initiated an organization of round dance 
teachers known as Roundalab 

Encouraged the establishment of ongoing 
Mini-Legacies, whereby clubs and associa- 
tions gather to exchange leadership ideas 

Developed and made available a Leader- 
ship Manual ($6.50 each) 

Conducted nationwide dancer surveys 
and made the results available: 

Sample Resolutions 

Here are two samples of resolutions that 
have emerged from Legacy meetings: 

Resolved: Callers and leaders should edu- 
cate by example and instruct that appropriate 
square dance apparel should be worn at public 
and open dances at all times. National and 
area publications should be alerted to the im- 


portance of publicizing this stand. All leaders 
and publications should educate the square 
dance world that, for the best interests of the 
activity, dancers should refrain from partaking 
of alcoholic beverages before or during square 
dance events. 

Resolved: That to stimulate enthusiasm for 
leadership within the dance activity, we rec- 
ommend the establishment at the local, re- 
gional, national and international levels of 
leadership training programs, seminars 
and/or clinics to be an integral part of the 
dance program. 

Among its many projects are coordinating 
Square Dance Week which is held each Sep- 
tember starting with the third Monday and 
continuing through the following Sunday, and 
the Listening Posts (or trouble line) which is 
designed to quickly disseminate information 
of any activities that might be damaging to 
square dancing. 

To become a Legacy trustee, a person must 
be nominated by an existing trustee. The 
nominee must be a member of one of the 
component groups of Legacy and must have 
been dancing for at least five years or have 
been in a leadership capacity in square danc- 
ing or a component group for at least three 
years. In addition, attiliate membership is 
available. 

Additional information about Legacy may 
be obtained by writing the Executive Secre- 
taries, Don and Vera Chestnut, 2149 Dahlk 
Circle, Verona, Wisconsin 53593. 


EXPERIMENTAL 


Compiled by Ray Rose, Van Nuys, California 


BACK FLIP: From any formation with leaders and trailers and a center: The leaders turn 


back (away) in place and 


Frm a static square: Heads lead right... 


ox/split circulate. Trailers flip (phantom run) to adjacent spot. 


veer left ... girls trade ... 


crossfire ... all eight circulate ... Backflip ... right and left grand 


ROLLER COAST: From any formation that allows a circulate after a quarter right turn (as in 
lines facing out): All quarter right, all circulate and all quarter right. 


From a static square: Heads lead right. . . circle four... break toaline. .. 
pass thru ... Roller Coast... load the boat... allemande left. 
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~ The Added 


= ROUNDANCER) 


MODULE 


Dimension 


Round dancing in the square dance program continues to be a much discussed subject. 
Should each activity stand alone or should they meld as one for the total experience? What do 
you think? Here are two opinions from active round dance leaders who would appear to 


unhesitatingly support togetherness. © 


Wayne and Barbara Blackford, Jacksonville, 
FL, believe rounds with squares is a happy 
balance. 


uae AND ROUND DANCING have always 
J been and should always be part of the same 
family — each being an integral part of the 
incomparable activity we have. Normally, 
square dancing came first followed by round 
dancing at a later date and this should mean 
that an already most enjoyable activity was 
enhanced by a new dimension. 

Square dancing supplies the fun and satis- 
faction of a spontaneous group effort while 
rounds supply the fun and satisfaction of a 
developed team effort. Together, they pro- 
vide a balance that not only makes an evening 
of dancing thoroughly enjoyable but over the 
years provides a sustaining interest that 
causes many of us to accept dancing as our way 
of life. Each of us has individual desires and 
preferences, but we learn to tolerate the pref- 
erences of others. This same idea of tolerance 
must be evident in our dance activity if it is to 
flourish and prosper. We have all seen clubs 
divided into factions where the prime ex- 
penditure of energy has been wasted. It 
stands to reason that a dance club offering the 
most in program variety in an atmosphere of 
harmonious group effort and enthusiasm, will 
draw from a much wider source than will a 
club catering to specific tastes only. We be- 
lieve that a caller should make students aware 
of the related round dance activity. The use of 
mixers, line dances, etc., will go a long way in 
teaching that dancing is “movement of the 
body to the cadence of music. In doing so he 
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conveys his own feelings and sets the pattern 
of what their attitude will be. On the other 
side of the coin, avid round dance leaders and 
dancers should, by word and example, en- 
courage one and all to participate in both ac- 
tivities while encouraging others to try round 
dancing. In the many years we have remained 
active in both round and square dancing we 
have noticed that when attention is isolated 
(squares, rounds, clogging, advanced,contra, 
levels) it is only a matter of time until new 
statistics are added to an ever growing list of 
dropouts. We believe round dancing im- 
proves square dancing, provides a balance of 
group fun and personal satisfaction, decreases 
the number of dropouts, presents greater va- 
riety, improves self image and draws a danc- 
ing couple closer together. There is an old 
saying — “A couple who dance well together, 
live well together.’ (Reprint from the Grape- 
vine, NEFSDA Newsletter) 


Phyllis and Charlie Plimpton, Sarasota, FL, 
compare squares and rounds to a fine recipe. 


{i lprvows OF US WHO TEACH and cue round 
dances should remember that at a square 
dance, rounds are the frosting on the cake, not 
the cake itself. The majority like a reasonable 
amount of frosting. Those who like the cake so 
well they dont want to mess with frosting 
probably go on to the advanced areas of square 
dancing while those with a well developed 
sweet tooth will advance into the round dance 
clubs. Those who like nuts and candied fruit in 
or on their cake can find them in the occasional 
line dances, mixers or contras. This, to me, 
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sounds like a dandy recipe. Our concern 
should be that we don’t ruin the cake with too 
many or too complicated extras. 

Round dancing seems to be having the 
same kind of growing pains that square danc- 
ing was experiencing during the past decade 
— that is, the proliferation of new and more 
difficult material that is in danger of changing 
it from a welcome part of our program to 
something that takes far more to master than 
the average square dancer is willing, or able, 


to put into a recreational activity. Hopefully, 
Roundalab is heading in the right direction, 
just as Callerlab did, in poet, plateaus 
which delineate just what round dance steps 
and positions belong in the square dance pic- 
ture and which properly belong in round 
dance club activity. This way the avid round 
dancer will avoid the continual frustration of 
trying to advance the level of round dancing 
available at a square dance, knowing the de- 
sired level can be found ata round dance club. 


CLASSIC LIST (Roundalab 1982-83) 


Easy: Dancing Shadows, Tips of My Fin- 
gers, Walk Right Back, Mexicali Rose, Tango 
Mannita, Hot Lips, Frenchy Brown, Street 
Fair, Little White Moon, Take One Step. 


Intermediate: Answer Me, Birth of the 
Blues, Folsom Prison Blues, Feelin, Green 
Door, A Continental Goodnight, Roses for 


Elizabeth, Dream Awhile, Spaghetti Rag, My 
Love, Moon Over, Hold Me, Maria, In the 
Arms of Love, Patricia. 


Advanced: Elaine, Riviere de Lune, Let s 
Dance, Fascination Waltz, Autumn Leaves, 
Maria Elena, The Singing Piano Waltz, Mel- 
ody Waltz, Twelfth Street Rag, Waltz 
Tramonte. 
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Bud and Wilda Schmidt, 
Sioux Falls, South Dakota 

O: MOST REWARDING PART of over 20 years of 

J teaching and cueing is the friendship of 


the lovely people we have met from all 


- These are the words of Bud and Wilda as they 


look back on their travels throughout the USA 
and abroad, and they would seem to echo the 
sentiments of so many leaders who have given 
of themselves unstintingly and in so doing 
earned the friendship they value so highly. 
It all started for the Schmidts in 1954 when 
they took square dance lessons as a result of 
the urging of a co-worker and about a month 
later also started round dancing. It is not sur- 
prising that rounds became their first love 
when one considers that Bud and Wilda met at 
a ballroom dance. The year was 1937 and al- 


ee 
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though the routines may have been different, 
the sense of enjoyment was the same, so it was 
with ease that the Schmidts moved into the 
round dance area of the activity and soon em- 
barked on a busy teaching schedule. 

Wilda and Bud are charter members of 
Roundalab and also the Prairie Conclave of 
Lincoln, Nebraska. They have been featured 
at surrounding state conventions and on the 
staff of Beryl Main’s Lighted Lantern in Colo- 
rado, Autumn Fling in Iowa, Sioux Empire 
Hoedown in South Dakota and Marina Inn 
Weekend in Nebraska. Locally, they have a 
round dance club that meets each Monday 


and have at least one beginner's class each 
year. Bud still finds time to be active in several 
service clubs and Wilda enjoys her church 
work. Participating as a couple, however, is 
more often the most natural way of things. It's 
only two years since they retired from the 
insurance business where Bud ran an agency 
and Wilda admits to being “his girl Friday.” 
But on reviewing their round dance schedule 
it would seem that the lady has long been 
promoted to “his girl Monday through Satur- 
day’ and together, the Schmidts enjoy every 
moment of it. 


——— — — RS 
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The CALLERS 


WHAT DO YOU KNOW. | 
ABOUT THE BASICS YOU TEACH? 


How does one learn to be a caller? How does one improve calling? By working at it! 
This is a continuing challenge. They say that for every two-hour y tt called and for 
_ eve o and a_half hour class conducted, the caller must spend at least an equal 

amount of time in planning not only the upcoming program, but working on the timing, 
and going back over notes to determine any special needs of the specific group that will 
dance to the calling. In the context of preparation, the caller/teacher must be con- 
stantly on the lookout for methods of self-improvement and self-education. 


ability, and to any caller/teacher dedicated to the training of new- 
comers, a prerequisite and ongoing requirement is complete awareness 
of the callers tools. We are not referring to the hardware — PA system, 
microphone, speakers etc. , but to the basics which are, indeed, also tools of the 


i 
caller's trade. 


Each movement, regardless of how simple or how complex it may be, has a 
starting position or formation and an ending position or formation. You will 
discover these in your definitions of the basics and as you plan your teaching or 
work out new choreography using the basics, you will be constantly thinking in 
terms of what the movement will accomplish. 

Those who screen material contributed to the Workshop section of this 
magazine are continually confronted with choreography that misinterprets the 
basics, assuming the dancers will be in certain positions when in actuality the 
calls used will not set them up as required. This signifies that callers, as 
technicians, need some manner of personal review as a means of sharpening 
their own knowledge of what is accomplished by the basics. 

Not long ago we received a questionnaire designed to analyze a basic. It’s a 
pretty good test of a caller's knowledge and applied to each of the basics could 
provide an excellent self-evaluation. Using the framework of the analysis sheet 
that starts on the next page — take any basic you use in your calling and, 
without referring to the definition, see how much you really know about it. If 
you d like to test yourself with each of the basics that make up Mainstream, 
simply photocopy a number of the analysis sheets — one for each basic — 
and start in. You may surprise yourself with your knowledge (or lack of it). Once 
you ve finished with each movement, check what you have written with the 
definition, styling and timing notes in your Basic/ Mainstream Handbook. This 
process will prove to be especially helpful if you are teaching a class of new 
dancers. Their future involvement in square dancing will be directly influ- 
enced by how well you instruct them. 


T: ANY CALLER intent on widening his or her sphere of cada 9 and 
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ANALYZING A BASIC 
The following analysis sheet is adapted from a form sent in by the North 
Willamette Callers and Cuers Association. It may be used as a record on each 
basic or as an !/Q test of your personal knowledge of the basics — Editor. 
Name of Basic: Number: 


Callerlab definition: Basic program: LJ 
Mainstream: L1] 


starting formation: 


Timing: number of beats to complete (from a standing start): __.. -._ beats. 
(in motion): ______-_____ beats. 


Must any dancers be facing? No L) Yes LJ) (If yes, how many?) 
From what setups or positions? 
lt a free hand is needed — which ones? Man (left) (J Lady (left) LJ 
(right) LJ (right) LI 


Good preceeding calls (considering body flow): 
What formation(s) will dancers be in when movement is completed? 
Will any dancers be facing? No LJ Yes LI (If yes, how many?) 


From what setups or positions? 


—Follewing basic, which hands will be free? 


None UI Man's: left LJ right 0 Lady's: left LI right LJ 
What body flow will be set up by the call? 

Couple: clockwise (1 counterclockwise L] 

Lady: clockwise L1 counterclockwise | 

Man: clockwise 1] counterclockwise LJ 


Teaching techniques: 


As it originally appeared, the analysis sheet was on a single 8%" x 11” piece 
of pz -try typing 2 same questions ona single sheet, then, 
using three-hole white notebook. paper, run a supply on a copy machine and 
insert these pages into your CTM (Caller/Teacher Manual) or any handy 
three-ring binder. Taking a few basics at a time, complete the information and 
as you add new Quarterly Selectionsor basics from different plateaus to your 
workbook, simply fill out a new sheet to cover that specific movement. 

A caller's education is never complete. Each time he or she calls or teaches a 
class something is learned. It may be important information on choreography 
or perhaps something trivial but helpful. Either way, acaller needs to establish 
an on-going training program. A system such as this will bring the caller closer 
to the tools of the trade and is likely to produce a better technician. 


Ww THE COMPLETION of the new Caller/Teacher Manual (copies are planned 
for mailing this month),we now turn our attention to the long-awaited 
Callers Textbook. Like the CTM, this project represents a gigantic undertak- 
ing. Over the past dozen years, as a regular monthly feature in this magazine, 
more than 140 articles written by some 60 caller/leaders, have appeared. 
Virtually every topic important to the caller seems to have been covered and 
yet we continue to come up with different subjects that need to be included. 

Working with us in the wrap-up stages of this book, which is to be a 
companion piece to the CTM, will be Bill Peters, San Jose, California. Bill's 
expertise in calling and teaching i is universally recognized ; and his knowledge of 
editing has been well established. In addition to his monthly callers note 
service, his books include Sight Calling Made Easy, The Mighty Module and 
Modules Galore, as well as a Guidebook Series on both patter presentation and 
singing calls. 

You ve heard us promise the Textbook in the past — now it appears that the 
time is right for us to put it into final shape. One thing that we are aware of as we 
check over the material earmarked for inclusion — things have changed and 
are changing both in the field of calling and square dancing in general. To make 
the Textbook fit the contemporary scene we need to take these many changes 
into consideration and update many of the chapters. At any rate, we wanted 
you to know what was happening. We ll keep you informed of our progress. 
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ATTENTION: 
ROUND DANCERS 


By Lou Younkin 


I YOU'RE A ROUND DANCER, and here were 
talking about your pastime not your shape, 
Louisville is indeed the place to be in ’83. 
There are round dancing programs galore 
planned for the 32nd National. Three rooms 
have been set aside in East Hall, one of them 
for high intermediate dancing — but it won't 
be very high since the whole convention will 
be on one floor, but you know what we mean. 
There will be a Showcase of Rounds each 
day from 10:00 AM to 11:15 PM. These are 
workshops in which popular instructors from 
around the country demonstrate the dances 
they re going to teach. And speaking of work- 
shops, there ll be 20 to 30 a day, sometimes 
two of them going on simultaneously, so you ll 
have your choice of which one to attend. 
There will also be round dancing between 
tips in Freedom Hall and Broadbent Arena. 
Dancing each day will be nonstop from 9:00 
AM to 11:00 PM. Make that 1:00 AM if you re 
still able to drag yourself to an after party. 


al aereleies= 


If shopping’s your bag (pun intended), 


there ll be 240 exhibitors’ booths for you to 
pick and choose from, plus 16 dressing rooms. 
There will be booths for clothing, publica- 
tions, records, badges, etc., plus one for a man 
who makes hand-carved square dance belt 
buckles out of stone. The booths will be open 
from 9:00 AM to 11:00 PM each of the three 
days and wide aisles will make it easy to get 
around. 
A Stitch in Time Can Save Money 


When you first began square dancing, one 


Thirty-second N, ari Onda / 
Square Dance 


Convention® 


Louisville, Kentucky June 23, 24, & 25 1983 


P.O. Box 1983 Fairdale, KY 40118] 


of the lures was that it was inexpensive. Les- 
sons cost only about $3.00 a couple per ses- 
sion, and to attend a dance was about in the 
same range. “Not bad,” you probably said. 
Then your wife went out to buy some square 
dance clothes, “Wow, you probably said. 

Well, there's another way. If you re at all 
handy with a needle and thread, you can save 
some big bucks by sewing your own clothes. 
Oh, we're all in favor of splurging now and 
then, but for the most part you can save some 
by doing it yourself. And so (a drum roll, 
please), there'll be an entire suite devoted to 
Sew and Save in the East Wing. You Il be able 
to pick up helpful hints and there will be 
drawings in which four square dance dresses 
will be given away. One of the features will be 
a presentation by the A. Baer Company of 
Louisville, a leading fabric and trim store. 

The Sew and Save hours will be 9:00 AM to 
4:00 PM. “What we want to do is give people 
some ideas, an easy way to do things, say 
Helen and Charles Murrell, who head up the 
Committee. And when it comes to saving 
money, that’s more than a so-so item; its a 
sew-sew item! 

Dancer’s Education Department 

How to recruit new dancers will be a panel 
show at the Convention. The idea is to bring 
together ideas to get recruits to lessons. If you 
have suggestions, send them to Gary and 
Cathy Young, 8406 Laverne Dr.; Fern Creek, 
KY 40291. They will compile all the ideas, 
type them into a manuscript, publish the re- 
sults and make them available to clubs. 

This is one of the main differences between 
a festival and a convention — the Education 
Department made up of panels, clinics, semi- 


Please see CONVENTION, page 58 
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A Badge Holder 


Bi. VANDERBIE, writing in The Roundup, 
official publication of the Square Dance 
Federation of Minnesota, shares this idea for a 
badge h older. — 
It is the custom in Northern California, 
where we started dancing, for clubs to give 
away small badges of their club logo to visiting 
dancers who came to dance for the first time or 
from a long distance. We have accumulated 
quite a few of these along with fun badges and 
felt they should be displayed somewhere. A 
wall hanging badge holder seemed like the 
best solution. 

I made a 14” x 20” holder, using needle- 
point and designed a pattern of square dancers 
in the center. Any pattern could be used, 
interlocking squares, a square and/or round 
dance symbol or perhaps your initials. The 
same idea could be accomplished by those 
who enjoy doing cross-stitching. 

With felt backing, these holders are heavy 
enough to hold many badges. I used black 
yarn on white mono canvas but any color you 
might choose would work well. 

Materials Needed 
15” x20” white mono canvas, any gauge. (I 
used 12 to the inch yarn and needle. ) 
2 yards %” braid or trim (color of yarn) 
16” x 3/8” dowel 
14” x 18” felt (color of yarn) 
Directions 

(1) Needlepoint the design of your choice in 
the center making sure no ends of yarn are 
visible. Leave rest of the canvas blank, as felt 
backing will show through. 

(2) Turn under 4%” on 3 sides leaving top 
alone. Baste down. 

(3) Fold top under 14%". Stitch across 4%” 
down from top, leaving ends open for dowel. 

(4) Hand or machine stitch braid along 3 
sides and just below stitching on top. 
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(5) Stitch felt on back by hand or machine 
along edges (below top casing). 

(6) Slide dowel through casing and tie 3 
strands of yarn on each side and tie together at 
top for hanging. 

For those who do not needlepoint or cross- 
stitch, try making a badge holder out of burlap 
or heavy canvas. Dimensions can be of your 
choice. Turn under all edges and make a cas- 
ing on top for the dowel. Make a tassel of yarn 
for the bottom. Tie at the top with yarn. Be 
sure you back with felt for stiffness. 


Glen and Flo 


by Glen Nickerson, Kent, Washington 


Take one nicely phrased singing call tune, 
titled “Green River’ (SIO F-114), 
Add the fact that a GreenRiver flows near 
Kent, Washington, 
Mix — with adesire to have acontra dance with 
a local flavor, 
stir well — with an enthusiastic group of con- 
tra dancers (The Contrails of 
seattie, WA), and 
season to taste — with fun and friendliness and 


the result is 


THE GREEN RIVER CONTRA 
By Glen Nickerson, Kent, Washington 


(duple improper — 1, 3,5 etc. couples active and 
crossed over) 


(Intro) , With the one below do sa do 

— — — —, (Those four) circle left 

— — — —, Now veer left and promenade 

— — — —, California twirl — — 

Promenade back —-—,-—--=—_- Turn the 
weathervane 

— — — —, Bend the line and the ladies 
‘chain 

— — — —, — Slow square thru 


—-—- —- -, — — — — (begin again) 


'HAT, IN ESSENCE, is the story behind the 
dance. The dance was developed with the 
intent that it be enjoyed by contemporary 
square dancers, but retain enough contra 


44 


dance flavor to avoid being just a glossary 
collection of square dance calls. The weather- 
vane figure provided that flavoring. The cho- 
sen music has a slight pause just prior to the 
last 16 beats which made it “naturalto use a 
closing 16 beat figure — a slow square thru 
from facing lines resulted in all dancers ending 
the sequence facing the new one below to 
begin again. It is difficult to recollect just how 
the dance developed from there — it just 
“happened . 

A circle left followed by a veer left to a 
promenade seemed to have good body flow. 
The California twirl was used in lieu of a wheel 
around as all dancers could continue moving 
forward while reversing direction and it was a 
call all square dancers know from the first few 
lessons. As the actives promenade as a couple 
and the inactives also promenade as a couple, 
it was necessary to return the ladies to the 
correct side of the set prior to the start of the 
next sequence — what else but a ladies chain? 
The chain following the weathervane made for 
a nice progression, the square thru fit the 
allotted portion of the music, and the final 
choice of movements seemed to flow well. 

The dance was first tried on 24 February 
1980 with The Contrails dance club, and was 
introduced to other dancers at the 29th Na- 
tional Square Dance Convention (Memphis, 
June, 1980) and at the Lloyd Shaw Foundation 
Dance Week in Steamboat Springs, Colorado 


(July, 1980). Since then it has spread to other —__ 


areas as contra dance leaders add it to their 
repertoire. 

This dance has a couple of unusual charac- 
teristics: Where most duple improper dances 
have the actives “doing something’ with the 
inactives below, this dance keeps the actives 
and the inactives together as couples for most 
of the dance. The promenade-twirl- 
promenade back sequence requires a total of 
16 beats of music. To time the dance properly 
the twirl should be on the last two beats of one 
musical phrase and the first two beats of the 


——_— 
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next phrase — this is not strict phrasing but 


other dances have set the precedent for this 
type of action. Otherwise the dancers will 
need to adjust their timing to be ready for the 
weathervane. (Such timing adjustment is 
normal — for example, down the set and turn 
alone as well as back and cast off each take 8 
beats. Since the back and cast off involves 
more travel distance, the dancers adjust by 
taking small steps going down the set and 
larger steps coming back.) 

Callers, try this dance with your square 
dancers — they will soon adjust the timing 
and the men will remember with whom they 
are to do the weathervane (remember they do 
not have their partners in the other line to rely 
on for a reference point coming back). With 
practice, the dancers can do the California 


twirl in 4 beats, although there may be a tend- 
ency to twirl in as few as 2 beats. Although the 
dance was written to fit the “Green River” 
music, any good 32 measure music can be, and 
has been, mv) 

It is a pleasure and an honor to have this 
dance featured in the illustrated section of this 
magazine. I hope many groups will try it. May 
it add to your dancing enjoyment! 


se ste yb 

Our thanks to Glen Nickerson for a dandy 
dance and an interesting story behind its ori- 
gin. This is an excellent introductory dance for 
those new to the contra scene. If you'll check 
the words of the call (cues), we ll start at the 
beginning and go through the dance together. 

If you were the caller looking out at your 


line of dancers, they would appear as you see 
them here. Those at the bottom of the pic- 
ture would be nearest you, while those at the 
top are furthest away. In the very beginning, 
the men would have formed on in a line at the 
right side of the picture, with the ladies on the 
left side, opposite their partners. A Duple 
Improper simply means that every other 
couple (1, 3, 5, ete.) is active and crossed ove 
(1). 

To start, dancers are told to face the one 
below. Because the call goes to the actives, 
(those who crossed over), they would turn their 
backs on you, the caller, and face down, while 
the inactives, (those who did not cross ov er), 
would face up so that with the men facing left 
and the ladies facing right, everyone is facing a 
corner (2) with whom they do sa do (3). 


With that same couple, they join hands and 
in 8 steps circle to the left (4) one time exactly. 
Having finished the circle, the dancers veer 
left (5) so that all the actives are facing down on 
one side and the inactives up on the other. 
Promenading in this direction 6 steps (6) they 
do a California twirl (7) to reverse their facing 
direction (8) and return until they are adjacent 
to that couple with whom they were working. 


At this point, the men take left forearms (9) 


and, moving counterclockwise (10), they turn 
the weathervane (two-face line) completely 
around, bend the line (11) and the two ladies 
chain (12). 

Following the courtesy turn (13) they tace 
the same pair and start a slow square thru (14). 
The traffic pattern for a slow square thru is the 
same as for a standard garden variety square 


thru. The footwork allows for a little additional 
timing as the dancers pull by in two steps and 
turn in acha cha cha for a total of 4 counts (15). 
Continuing, they pull by with the left, turn a 
quarter, pull by with the right (16), turn a 
wy ter, give left hands (17) and pull by to face 
the next couple below (corner) for a do sa do 
(18) to start the pattern once again. 

Before we finish, we d like to call your at- 
tention to the couple at the far end (they ap- 
pear at the top of your pictures). You I] notice 
they had no one with whom to dance so they 
remained inactive, facing across the set for a 
brief period of time while the others went 
through the pattern. In frame 6, as couples 
moved in two opposing directions, our lone 
couple joined in the action, returning back to 
face each other (9) as the others prepared to 


turn the weathervane. At frame 14 as they 
started a slow square thru which would mark 
their progression, this couple starts to ex- 
change places (16) and are facing up the lines 
as the square thru ends (17), ready to move into 
the action (18). 

At the same time original couple 2 has now 
moved to the head of the hall and because they 
have run out of dancers, they simply face each 
other (18) and “stand one out’ until the caller 
tells them to “cross at the head,” at which time 
they exchange places and become “active.” 

This is a good contra for trying your wings 
and we hope the use of photographs illustrates 
the action clearly. 

(Editor's Note: We are continually apprecia- 
tive of the help of Bruce and Mary Johnson 
and their dancers who dance for these pictures. ) 
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Louisiana 

The first annual Cultural Awareness Week 
was held last September. Sponsored by the 
Alexandria-Pineville Chamber of Commerce 
to further the public’s interest in cultural and 
artistic activities of the area, many organiza- 
tions set up booths in the local mall. The 
Loco-Motion Square Dance Club manned a 
booth the entire week. Members and stu- 
dents, attired in square dance clothes, had a 
scrapbook available and showed video movies 
of square dancing. The booth was tastefully 
decorated with a wrap-around bulletin board 
showing square dancers, callers, exhibitions, 
etc. There was also a history of square dancing 
and several covers from SQUARE DANCING 
Magazine depicting various aspects of the ac- 
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tivity. One evening a demonstration of danc- 
ing was presented. As a result of a little time 
and effort, many names were collected of 
those interested in taking square dance les- 
sons. — Paul and Sharon Terrell 
Colorado 

The Waggin’ Wheelers Square Dance Club 
held its 25th Anniversary Dance December 
3rd at the Carriage Stop (which was built in 
1958 for square dancers) in Colorado Springs. 
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bulletin board, scrapbook, video movie and actual 
dance demonstrations were part of the publicity of the 
Loco-Motions, Louisiana. 


The Waggin Wheelers have an active 
membership of over 150 dancers, including 
charter members Harold and Ila Palmer who 
have called for the club since 1961. 
Nebraska 
Eighty persons attended a Mini-Legacy 
held last November in Lincoln at the Neb- 


Lou Maddock, Zeb Bean 
and lla and Harold Palmer at 
the Waggin Wheelers 
Anniversary Dance, 
Colorado. 


A special interest session at the Nebraska Prairie Con- 
clave (above) and dinner before the dance (right). 


raska Center for Continuing Education. The 
events included four special interest group 
sessions on Effective Newsletter, Caller-Club 
Relations, Current Trends in Square Dancing 
and After Parties; four buzz sessions on Lead- 
ership, Ethics, Styling and Communications. 
The keynote speaker was Stan Burdick who 
also called a dance on Saturday evening. This 
was the fourth Prairie Conclave presented for 

square dance leaders. — Ken Clinefelter 

Hawaii 
Rainbeaus and Belles Square Dance Club 
sponsors its 5th Annual St. Patrick's Dance, 
March 5th, on the Big Island of Hawaii at 
Kileaua Military Camp Recreation Center 
from 10:00 AM until 5:00 PM. Featured caller 
will be Harold Bausch; round dance workshop 
and cues will be by Buddy Weaver. Reserva- 
tions for lunch and/or dinner must be made in 
advance. A Trail-In dance will be held March 
Ath at the “Y’ in Hilo. On Sunday, March 6th, 
Harold will conduct a callers clinic. For more 
information write Dayna Newcomer, PO Box 
4354, Hilo or telephone (808) 966-9508. Come 
dance with us on the Orchid Island! 
— Ruth Cox 
Mississippi 

The 7th Annual Queen City Square & 
Round Dance Festival will be held April 22-23 
at the Frank Cochran Center, Meridian. The 
Festival is sponsored by the Shootin Stars and 
the Meridian Parks & Recreation Depart- 
ment. Bill Volner will handle the squares on 
Friday night and will team up with Joe Porritt 
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on Saturday night. Joe will also conduct a 
workshop on Saturday afternoon. JoAnne and 
Richard Lawson will be featured cuers. For 
additional information telephone Rick and 

Margaret Richardson in Chunky at 655-8329. 

Massachusetts 

On November 14th, the Massachusetts 
Square and Round Dance Center, Chicopee, 
held a dance saluting the resolution making 
square dancing the National Folk Dance of the 
United States of America. The Center is the 
home of several square and round dance clubs 
as well as workshops and beginner classes. 
Special dances, such as the salute of our “ofh- 
cial’ dance, are planned at various times 
— Country Music Record 

Connecticut 

The 16th Connecticut Square & Round 
Dance Festival will be held in Bloomfield on 
Sunday, March 20th, from 2:00 until 9:30 PM. 
There will be 10 halls, 40 callers and 20 cuers 
with dancing trom the Basic to the Challenge 
level and also rounds. The Festival will be 
highlighted by a Celebrity Hour with a grand 
march and progressive squares. There will be 
exhibitors booths, hs. nome and free bus- 
ing between halls. The Festival is co- 
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ROUND Tar I of SQUARE 
THE VV GIRLU dancing 
sponsored by the Connecticut Callers Asso- 
ciation, Association of Round Dance 
Teachers, Association of Square Dance Clubs 
and Calendar Association. Advance informa- 
tion is available from Russ Moorhouse, PO 
Box 437, East Windsor 06088. 
Georgia 

Thunderbird Records is starting an annual 
Thunderbird Romp on the third weekend in 
March. The Thunderbird Records’ staff will 
be the featured cuers and callers, rotating 
from one year to the next. The 1983 kickoff 
will be March 18-19 at the Mathis City Audi- 
torium, Valdosta. We hope to see you there. 
— Bob and Vivian Bennett 

Florida 

When Walt Disney World opened its 
newest attraction EPCOT (Experimental Pro- 
totype Community of Tomorrow) last Octo- 
ber, each of the 18 pavilions of Future World 
and World Showcase had its own special: dedi- 
cation. The American Adventure Pavilion’s 
activities included square dancing. Danny 
Robinson, caller, stepped into the courtyard 
and announced, “Come on square dancers: 
lets dance.” It was a breathtaking sight for 
the invited VIP guests, as 200 square dancers 
gaily dressed in red, white and blue danced 
for 20 minutes. The arrangements for this 
spectacular were made by caller Betty Lee 


Adams, and her daughter, Susan Elaine 
Packer. These two gals have a terrific group of 
volunteers, from one square to 40, who are 
ready to dance where and when needed. 
Ontario 

On Saturday, March 19, Canal Barge II will 
sail once again between 8:00 and 10:30 PM at 
the Smith Falls and District Collegiate Insti- 
tute in Smith Falls. Mike Turner and Ralph 
O’Hara will share the calling at the New 
Dancer and Mainstream/Quarterly Selection 
levels. Last year's similar event, which cele- 
brated the 150th Anniversary of the construc- 
tion of the Rideau Canal, was very successful 
and a night of fun. We are looking forward to 
another special event this year. — R.V.A. Roe 

British Columbia 

ThelOth Annual Spring Fling, sponsored 
jointly by the Okanagan Square Dance Asso- 
ciation and the Caller/Teacher Association, 
will be held March 11-13 in the Mount 
Boucherie Complex, Kelowna. A Howdy 
Dance will be held Friday evening with a 
panel of callers. Featured caller for Saturday 
will be Thor Sigrudson. Sunday morning will 
offer a “cowboy breakfast’ and lots more danc- 
ing with guest callers. — Vella Gokey 

California 

The Starlite Shufflers of Sacramento cele- 
brated their 25th Anniversary on October 
30th. Club members appearing in new club 
outfits of peacock blue and silver enjoyed 
dancing to the calling of Bob Van Antwerp and 


Part of the 200 dancers who participated at the opening of EPCOT (Experimental Prototype Community of 
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Tomorrow) Disney World, Florida. All wore red, white or blue in honor of their country. 
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the cueing of Ivan Hasbrouck, their club 
caller. Ivan and Marion Hasbrouck have been 
with the club for 22 years and watched its 
growth from a small group to a current mem- 
bership of 104 couples. 
— George and Kathleen Geiger 
Germany 
The Folk Dance of America should cer- 
tainly become the International Folk Dance. 
Our own Heidelberg Hoedowners, known as 
a German-American club, recently hosted 50 
Australians from The Whitehorse Square 
Dance Club of Melbourne. It was obvious we 
were all dancing the same Callerlab move- 
ments. Throughout the evening little kanga- 
roos kept appearing on Hoedowner lapels. 
These golden pins will serve as permanent 
memories of the folks “from Down Under’ 
who sing Waltzing Matilda as smoothly as they 
dance. Isn't it wonderful to have the American 
Folk Dance bring folks together from oceans 
apart! — Carol Jackson 
Maryland 
In November, the Touch of Class Round 
Dance Club, Edgewood, held what is be- 
lieved to be the first round dance club banner 
dance in the Baltimore area. Bill and Rosella 
Bosley cued for the dance. The rules will gen- 
erally follow the rules of square dance club 
banner dances. It is hoped this kind of inter- 
club participation will be beneficial to round 
dancing. — Philip Hudson 


A portion of the Starlite Shufflers at their 25th Anniver- 
sary Dance, who enjoyed the calling of Bob Van 
Antwerp and club caller and cuers, Marion and Ivan 
Hasbrouck. 
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NEW STYLING 
The Micro-75A is truly handsome! Charcoal case with chrome trim, jet black 
chassis with sparkling white lettering, gleaming iridescent mylar control panel. 


Convenient to set up and operate — remove the lid and it’s ready to use. 
Slanted front panel puts controls at the most comfortable angle for operation. 
ADDED FEATURES 


The Micro-75A will play your 78 RPM golden oldies! Separate tape jacks have 
been added to the front panel to permit stereo taping, voice on one track and 
music on the other. 


HILTON SOUND QUALITY AND DEPENDABILITY 
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tield. The Micro-75A sound system is backed by the Hilton guarantee of satis- 


faction or your money back, and by our two-year warranty against equipment 
failure. 


LIGHT WEIGHT AND COMPACT SIZE 


Carrying weight is only 13 pounds. Overall dimensions including spring feet 
and handle 5% by 13 by 15% inches. 
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HILTON AUDIO PRODUCTS — 
1033-E Shary Circle - Concord, CA 94518 = (415) 682-8390 
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WORKING WITH TURN BACKS 
by Bill Peters, San Jose, California 


IHE-CURRE fini- 
tions list describes two separate kinds of | 
turn back actions: U Turn Back (13a) and Back- 
track (13b). While there are some technical 
differences between the two (I won't list them 
here — you could easily look them up if you 
need to), they both serve to achieve the same 
choreographic result; that is, they effect a 
complete 180° turn around for the active 
dancers. Since such actions can sometimes 
seem very abrupt and may, therefore, impair 
the dance-like flow or smoothness of a 
particular pattern or routine, many callers will 
tend to use such commands very sparingly. 
It must also be noted, on the other hand, 
that turn back actions can sometimes be very 
useful. Because they radically change the fac- 
ing direction of the active dancers, turn backs 
are used by many callers as an effective means 
of quickly changing the dancers formation. 
Note, for example, that if from normal “zero- 
right-hand columns (that is, a zero line plus 
touch one quarter) you call “girls turn back” 
you quickly achieve a normal/zero (girl on the 
boy s right side) 8 chain thru formation. Or, if, 
from the same columns, you call “boys turn 
back” you convert immediately to a zero trade 
by formation. Similarly from a zero 8 chain 
thru formation, the command “girls turn 
back” produces zero right-facing columns, 
and the call “boys turn back’ produces left- 
facing columns. From parallel right-hand 
ocean waves, the call “ends turn back’ pro- 
duces left-facing two faced lines, and from 
parallel left-hand ocean waves, the call “ends 
turn back produces right-facing two faced 
lines. And so it goes. 
When they are used with judgment and 
discretion, such rapid formation conversions 
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FOR LEAVERS IN SUIVANE AND ROUND DANCING 


can sometimes inspire an 7 aietiive ae stimu- 


lating choreographic effect, but again, be care- 
ful of the flow. Too many abrupt back actions 
will surely serve to disturb the flow or 
smoothness of the dance and they can easily 
produce a sensation that seems less like a 
dance and more like a tough session with a 


close order drill ser geant. 


One and three touch one quarter 

Walk and dodge ... star thru 

Right and left thru... rollaway a half sashay 
Touch one quarter ... eight circulate 

Girls turn back ... touch one quarter 

Walk and dodge .. . boys fold 

Girls turn back ... swing thru 

Girls turnthru. .. boys courtesy turn your girl 
Slide thru... pass thru... trade by 

star thru... touch one quarter 

Boys turn back ... trade by 

Right and left grand 


One and three star thru 
All double pass thru 

Leaders turn back... 
Ends turn back... 


swing thru 
couples circulate 


Bend the line... pass thru... wheel and deal 
Zoom... double pass thru 

Leaders turn back ... swing thru 

Recycle ... allemande left 

One and three lead right... circle four 
Head gents break ... line up four 


Right and left thru 

Dixie style to an ocean wave 
Left swing thru 
Boys turn back .. 
Ferris wheel. .. 
Girls turn back 
Eight circulate two places ... girls run 
Centers pass thru ... spin chain thru 
Boys circulate double 

Spin chain thru again 

Girls circulate one place... turn back 
Couples circulate ... bend the iine 
Pass thru 

Wheel and deal ... zoom 

Centers square thru three quarters 
Allemande left 


. couples circulate 
double pass thru 


3 


One and three square thru 

Right and left thru... dive thru 

All double pass thru 

Ail U turn back ... centers swing thru 
Recycle ... all double pass thru 

All U turn back . .. centers pass thru 
Swing thru... boys run... curlique 
Boys shake left hands ... null! by 
Right and left grand 


One and three right and left thru 

Pass the ocean... recycle... pass thru 
Swing thru... boys trade... girls turn back 
Couples circulate .. . tag the line right 
Ferris wheel 

Centers right and left thru ... pass thru 
Swing thru... boys trade... girls turn back 
All promenade (with partner, all in sequence) 


One and three cross trail thru . .. separate 
Go round one... line up four 

Right and left thru 

Dixie style to an ocean wave ... boys trade 
Girls turn back ... couples circulate 

Boys cross run... girls trade 

Couples circulate ... bend the line 

Pass the ocean ... girls trade 

Boys turn back 

Couples circulate ... wheel and deal 

All pass thru ... all turn back 

Allemande left 


One and three right and left thru 

Cross trail thru .. . separate 

Go round one... line up four 

Star thru... pass thru 

Outsides turn back ... all double pass thru 
Lead couple zoom... next couple turn back 
Allemande left 


THE DIFFERENCE BETWEEN 
BOX CIRCULATE AND 
SPLIT CIRCULATE 


a box circulate pattern first, using only four 
dancers. When this concept is understood, set 
up waves and later still columns, and describe 
a split circulate action by asking the dancers to 
“see an imaginary wall that serves to “split” 
the square in half. Next, point out that a split 
circulate is really two separate box circulates, 
one on each side of the imaginary wall. The 
following routines are designed to serve as box 
circulate/split circulate drills: 


One and three touch one quarter 

Box circulate ... boys run 

Double pass thru 

Leaders trade ... swing thru... boys run 
Ferris wheel... zoom 

Centers touch one quarter 

Same four box circulate ... boys run 
Allemande left 


One and three touch one quarter 

Box circulate... boys run 

Centers pass thru... touch one quarter 
Split circulate ... boys run 

Cross trail thru... . allemande left 


Side ladies chain 

All four couples rollaway half sashay 
One and three touch one quarter 

Box circulate ... boys run... swing thru 
Boys run... slide thru... touch one quarter 
Split circulate double ... scoot back 
Boys run... touch one quarter 

All eight (column) circulate 

Centers only box circulate 

Boys run... centers pass thru 
Allemande left 


The preceding routines are more or less 
standard and are generally quite easy to do. 
The reason they are easy is because the split 
circulate commands are only called after a 
touch one quarter and while the resulting 


____ When _ four dancers _(only)-are-arranged-in—formationaftera split circulate will be parallel 


parallel mini-waves, the foursome may be di- 
rected to do a box circulate. This action, how- 
ever, as we all know, leads a very interesting 
double life, because when all eight of the 
dancers are arranged in two such foursomes 
adjacent to each other — as they are in parallel 
ocean waves or in side by side columns — the 
same action (within each individual foursome) 
is then called a split circulate, and our dancers 
need to thoroughly understand the differ- 
ence. 

It's generally a good idea to teach beginners 


O4 


ocean waves, the wave centers do not gener- 
ally take hands (across the imaginary wall) and 
the two box circulate foursomes are thus al- 
lowed to remain fairly separate and distinct. 
When comparable foursomes are similarly es- 
tablished in parallel waves but the wave cen- 
ters do take hands — as they usually do after a 
pass the ocean — the dancers may sometimes 
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have difficulty in quickly recognizing the par- 
ticular-box-cireulate foursome they are in and, 
in such cases, it is sometimes a good idea for a 
caller to precede a command to split circulate 
with some kind of “help-out” phrase, such as 
“in your own four — split circulate.” Note the 
following routines: 


One and three lead right 

Circle to a line of four... pass the ocean 

In your own four split circulate ... boys run 
Pass the ocean... swing thru 

In your own four split circulate 

Partner trade ... slide thru... pass thru 
Allemande left 


One and three square thru 

Sides rollaway half sashay ... swing thru 

In your own four split circulate 

Centers trade ... swing thru 

in your own four split circulate 

Boys run... right and left thru 

Dixie style to an ocean wave 

Girls circulate twice ... boys trade... twice 
Allemande left 


The following may be used as an ettlective 
theme-connected get-out whenever a caller 
calls a split circulate theme tip: 

From a zero line (1P2P/ZL) 

Pass thru ... wheel and deal 
Centers pass thru 

Touch one quarter (check waves) 
Swing thru... split circulate 
Right and left grand 


It is, of course, also possible to call split 
circulate using a left-hand pattern in which 
the direction of the circulate action is coun- 
terclockwise (rather than the standard clock- 
wise moving right-hand pattern). These ver- 
sions arent called very often and it will un- 
doubtedly be necessary to again provide a lot 
of help to the dancers by pointing out the 
location of the imaginary wall and by preced- 
ing the command to split circulate with “in 
vour own four. 


One and three lead right 

Circle to a line of four 

Right and left thru 

Dixie style to an ocean wave... . left swing thru 
In your own four spiit circuiate 

Centers trade. ..centersrun. ..bend the line 
Pass thru... tag the line — right 

Bend the line ... right and left thru 
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Dixie style to an ocean wave 

Four boys box circulate 

All eight split circulate’... centers trade 
Four girls run /eft ... pass thru 

Wheel and deal ... centers pass thru 
Allemande left 


When calling split circulate from columns, 
the dancers need to understand that in that 
formation the adjacent foursomes are not ad- 
jacent in a side by side arrangement, but 
rather they are side by side in a one on top of 
the other fashion: 


One and three lead right 
Circulate to aline of four. . .touch one quarter 

: —~[* OTUOTTTT ,UuTate . , : : 
In your own four split circulate 

Center four box circulate 

All eight (in your own four) split circulate 
All eight (column) circulate ... boys run 
Boys only zoom ... centers pass thru 
Allemande left 


One and three square thru... swing thru 
Boys run... tag the line — in 

Touch one quarter 

Four boys box circulate 

All eight (column) circulate 

Center four only box circulate 

All eight (in your own four) split circulate 
Four girls turn back ... Swing thru 

Turn thru ... allemande left 


And here's a get out featuring a split circu- 
late called from columns: 


From a zero line (1P2P/ZL) 
Pass thru... wheel and deal 
Centers pass thru ... star thru 
Touch one quarter 

In your own four split circulate 
Four boys turn back 

Right and left grand 


The circulate foursomes in the next two 
routines are not arranged in mini-waves (as 
they are in all the preceding dances) and they 
are, therefore, probably going to be a bit more 
difficult for the average dancer to recognize. It 
will undoubtedly be necessary for a caller 
before using these routines to remind the 
dancers that when they follow a circulate pat- 
tern to the next position in their circulate path, 
it is necessary for them to take not only the 
next dancers position, but the next dancer s 
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facing directions as well. The routines below 
are a good test of how well a dancer really 
understands both the rules for circulate — and 
the concept of split circulate. 


One and three touch one quarter 

Same four box circulate 

All four girls face one quarter right 

(all are now looking at someone's shoulder) 
In your own four split circulate 

(still looking at the same shoulder) 

All four girls face one quarter right 

Star thru... pass thru ... allemande left 


Four ladies chain three quarters 

All rollaway half sashay 

Head couples touch one quarter 

same four box circulate 

All four boys face one quarter right 

(all are now looking at someone's shoulder) 
In your own four split circulate 

(still looking at the same shoulder) 

All four girls face one quarter right 

All swing thru... scoot back ... girls trade 
Recycle ... slide thru ... touch one quarter 
Four girls face one quarter right 

(all are now looking at someone's shoulder) 

In your own four split circulate 

(still looking at the same shoulder) 

Four boys face one quarter right 

All pass thru... right and left grand 


SINGING CALLS 


OH WHAT A BEAUTIFUL LOVE SONG 
By Elmer Sheffield, Tallahassee, Florida 
Record: EPS #113, Flip Instrumental with Elmer 
sheffield 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain go three quarters 
Rollaway and circle to the left 
You gave to me such a sweet melody 
Left allemande and weave the ring 
You are the reason I’m singing 
Swing and promenade her home 
Oh what a beautiful love song ss 


~~OR what a beautiful love 


FIGURE: 

Heads promenade go halfway 

Lead to the right circle to a line 

Pass thru tag the line all face in 

Touch a quarter then boys run right 

Square thru three quarters round 

Left allemande walk by one 

Swing the next promenade 

Oh what a beautiful love song 

Oh what a beautiful love 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


_Has anybody seen my gal. 


BEAUTIFUL LADY 


o ~1 Fae oe et “T mus i 
By Marsnall Filippo, Abilene, Texas 


Record: Blue Star #2182, Flip Instrumental! with 
Marshall Filippo 

OPENER, MIDDLE BREAK, ENDING 

Circle left 

Beautiful lady standing so boldly 

What are you thinking about 

Left allemande the corner do sa do partner 

Left allemande then weave the ring 

Beautiful lady beautiful lady do sa do 

Promenade you see 

Just let me hoid you like | have told you 

And let what will be will be 

FIGURE: 

Head two couples promenade halfway around 

Down the middle right and left thru 

Flutterwheel now sweep a quarter more 

Pass thru do a right and left thru 

Why don’t you swing thru two times 

Go moving down the line those boys 

Run to the right and promenade 

Just let me hold you like | have told you 

And let what will be will be 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


FIVE FOOT TWO 
By Ken Bower, Jerry Haag, Beryl Main, 

Gary Shoemake 

Record: Chaparral #3503, Flip Instrumental 

with the above four 

OPENER, MIDDLE BREAK, ENDING 

Four ladies chain you know 

Turn the girl and don't be slow 

Chain those ladies right back home again 

Hey join up all those hands circle left 

Left allemande gonna weave the ring 

Now if you run into a five foot two 

Covered with pearls do sa do once around 

Promenade there with that girl 

Could she love could she woo 

Could she could she could she coo 


EE ooo ——— 


FIGURE: 

Head two couples promenade halfway 

Down the middle do a right and left thru 

Rollaway with a half sashay 

Zip up to the middle and back away 

Star thru and do sa do come on 

Square thru three hands trade by and then 

Swing that corner girl promenade again 

Oh could she love could she woo 

Could she could she could she coo 

Has anybody seen my gal 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Enaing. 
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WHO CAN | COUNT ON 

By Frank Lane, Estes Park, Colorado 

Record: Dance Ranch #671, Flip Instrumental 
with Frank Lane 
OPENER, MIDDLE BREAK, ENDING 
Circle left 
Who can | count on if | can’t count on you 
Never counted on you making me biue 
Walk around your corner see saw your own 
Men star by right to your corner go 
Left allemande that corner girl 
Then weave around that ring in and out 
Swing and whirl and promenade | sing 
They say you're running around with 
Somebody new 
Who can | count on if I can’t count on you 
FIGURE: 
Heads square thru four hands 
Around the ring you know 
Around the corner lady 
Do a little do sa do swing thru girls fold 
Then peel the top move right up do a 
Right and left thru put her back there pop 
Flutterwheel one time around 
Sweep one quarter more 
Swing and whirl corner 
Now promenade the floor they say 
You're running around with somebody new 
Who can | count on if | can’t count on you 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


ROUND DANCES 


THE PARTY’S OVER — Chaparral C606 

Choreographers: John and Wanda Winter 

Comment: Easy relaxing two-step. Music is 
pleasant with a western flavor. 


INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to OPEN facing 
LOD, —, Touch, —; 


Fwd, Close, Back, —; Back, Close, Fwd, 


Side, Close, Cross IF to RLOD, —; Side, 
Close Thru to LOD, —; Turn Two-Step; 
Turn Two-Step to OPEN facing LOD; 
(Repeat, second time end in SEMI- 
CLOSED facing LOD) 

PART B 
1-4 Fwd Two-Step; Fwd Two-Step; Cut 
Back, 2, 3, 4; Dip Back, —, Recov, —; 
Face WALL in CLOSED Side, Close, 
Fwd, —; Side, Close, Back, —; (Rev 


9-8 
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1-4 Fwd Two-Step; Fwd Two-Step; Hitch Senna: 


Box) Side, Close, Back, —; Side, Close, 
Fwd 
(Repeat, second time end in OPEN) 
SEQUENCE: A-B-A-B-A plus Ending. 
Ending: 
1-4 OPEN facing LOD Fwd Two-Step; Fwd 
Two-Step; Vine, 2, 3, 4; Apart, —, Point, 


SASSY LADY — Hi-Hat BB007 

Choreographers: Jerry Packman and Betty 
Dratz 

Comment: An easy dance, and the music nas 
that big band “twang.” 


INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together, —, to SEMI- 
CLOSED Touch, —; 
PART A 


1-4 Fwd Two-Step; Fwd Two-Step end in 
CLOSED face WALL: Side, Close, Fwd, 
—; Side, Close, Thru to SEMI-CLOSED 
face LOD, —; 
Turn Two-Step; Turn Two-Step to 
CLOSED face WALL: Side, Close, Side, 
Close; Side, —, Thru to SEMI-CLOSED 
face LOD, —; 
Repeat action meas 1-8 Part A end in 
BUTTERFLY face WALL: 
PART B 
1-4 Vine, 2,3, Touch; Wrap to face WALL, 2, 
3, Touch; Unwrap to OPEN face WALL, 
2, 3, Touch; Change Sides to BUI TER- 
FLY face COH, 2, 3, Touch; 


0-8 


9-12 


5-8 Repeat action meas 1-4 Part B twd RLOD 
end in OPEN facing LOD: 
9-12 Fwd, Close, Back/Turn, —; Side/Turn, 


—, Thru XIF to LEFT/OPEN face RLOD, 
—; Fwd, Close, Back/Turn, —; Side/ 
Turn, —, Thru XIF to CLOSED facing 
WALL, —; 

13-16 Side, Close, Side, Close; Side, —, Thru 
to BUTTERFLY facing WALL, —; Vine, 2, 
3,4; 5,6, 7, 8to SEMI-CLOSED face LOD; 


VCE, Dance Goes thru twice plus ending. 


1-2 Semi-CLOSED Twirl, —, 2, —; Apart, —, 
Point, —; 


SWING OF THE ROAD — Hi-Hat BB007 and 
892 
Choreographers: Phil and Becky Guenther 
Comment: Good music. The tune is King of the 
Road. 
INTRODUCTION 
1-6 BUTTERFLY facing WALL Wait; Wait, 
Vine/ Twirl, —, 2, —; 3, —, 4 to OPEN 


facing |OD, —; Circle wey 
Circle Together, —, 2 to OPEN facing 
LOD, —; 

7-10 Lace Across, —, 2, —;LEFi OPEN Fwd, 
—, 2, —; Lace Back, — , 2, — to OPEN 
facing LOD, — ; Fwd, —, 2 to BUTTER- 
FLY facing WALL. — 

11-14 Open Vine, —, 2, —, 5. —, 4to CLOSED 
facing RLOD, —; Pivot, —, 2, —,3,—,4 
ending in CLOSED facing LOD, —; 

PART A 


1-4 Fwd Two-Step; Hitch Fwd, Close, Back, 
—; Bwd Two-Step; Side, Close, XIF to 
BANJO/Check, — 

9-8 Fishtail; Fwd, — Face in CLOSED fac- 

— Turn Two-Step; Turn 

Two- -Step end in CLOSED facing L 

Repeat action meas 1-8 ending In BUT- 

TERFLY facing WALL: 

PART B 

1-4 Vine, 2,3, Touch; Wrap, 2, 3, Touch face 
LOD; Unwrap, 2, 3, to OPEN LOD; Vine 
Side, Behind, Side to LEFT OPEN facing 
LOD (W Across, XIB, Side); 

5-8 Roll Across, 2, 3, — -OPEN Run, 2, 3, to 

CLOSED vat WALL. —; Side, Close, 

Fwd, —; Side, Close, Thru to BUTTER- 

FLY facing WALL, —! 

Repeat action meas 1-8 excepi Pick Up to 

CLOSED meas 16: 

SEQUENCE: Dance goes thru twice plus ending. 

ENING: 

1-10 Repeat action meas 3-12 of Intro to 
CLOSED facing RLOD: Pivot, —, 2, —; 
Apart, —, Point, —; 


9-16 


9-16 


LONESOME AGAIN — Grenn 17019 
Choreographers: Roy and Jean Green 
Comment: An easy waltz with both left and right 
turns. Very good music. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to BUTTERFLY, Touch, —; 
PART A 

1-4 Solo Waltz Turn, 2, 3; 4, 5, 6 to momen- 
tary BUTTERFLY: Back Twinkle to face 
RLOD; Back Twinkle to BUTTERFLY 
face WALL: 
Waltz Away, 2, 3; Waltz to Face; Vine, 2, 
3; Thru, Face, Close to BUTTERFLY face 
WALL: 
Repeat action meas 1-8 end in CLOSED 
face WALL: 


9-8 


9-16 


PAR! B 
1-4 Fwd, Side, Close; Back, Side, Close; 
Dip Back, —, —; Recov, Touch, —; 
5-8 Vine/Twirl, 2, 3; Manuv, Side, Close to 
CLOSED face RLOD: Waltz R; Waltz R to 


35 


SEMI-CLOSED face LOD: 

9-72 Fwd Wailtz, 2,3; Pickup to CLOSED face 
LOD, Touch, —; Fwd Waltz, 2, 3; Fwd, 
Touch, — 

13-16 Waltz L: Waltz L to CLOSED face WALL: 
Twist Vine, 2, 3; Thru, Side, Ciose; 
SEQUENCE: Dance goes thru twice. Last time 
thru Part B omit meas 7-8 and do ending. 
Ending: 

1-2 CLOSED face WALL Side, XIB (W XIF)/ 

Side, XIF/Side; XIB, Apart, Point; 


DARLING, YOU'RE THE REASON — 
Grenn 17018 

Choreographers: Bill and Marie Brown 

Comment: Pleasant music to go with an easy 
ance. ST 

INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED, —, 
Touch, —; 
PART A 
1-4 Fwd Two-Step; Fwd Two-Step to Face; 
Strolling Box Side, Close, Fwd, —; Walk 
RLOD REV SEMICLOSED, —, 2, —; 

5-8 Side, Close, Back, —; Side, Close, Side, 
Close; Side, —, Manuv, —; Pivot, —, 2to 
BUTTERFLY face WALL, —; 

-12 Face to Face, —; Back to Back, —; Cir- 
cle Apart Two-Step; Circle Together 
Two-Step; 

13-16 Scissors Thru/Check, —; Recov, Side, 

Thru to SEMI-CLOSED, —; Turn Two- 
Step; Turn Two-Step end in SEMI- 
CLOSED face LOD: 

PART B 

1-4 Fwd Two-Step; Rock Out, —, Recov, —; 
strut RLOD, 2, 3, 4; 

5-8 Rock Side, —, Recov, —; Cross, Side, 
Cross, —; Rock Side, —, Recov, —; 
Cross, Side, Cross, —; 

BRIDGE (6 beats) 
Rock Side, —, Recov, —; Cross Thru to 
SEMI- CLOSED. _ 

Sequence: A-B-Bridge. ‘A-B-Bridge= A plus 

ending. 

Ending: Step Apart and Acknowledge 


CORRECTION 


A correction need be made on the first four 
measures of the round dance I Don't Know in 
the December magazine. 
1-4 Vine Anart, 2,3 M face COH. —; Lunge 
side R twd COH turning to face RLOD, 
--, Recov to face partner and WALL, — 
Fwd Two-Step to BUTTERFLY: Side. 
XIB, Side, XIB; 
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Here s more good dancing for you from the 


Basic level thru Advanced. 


TRACKS FROM THE 
1983 PREMIUM ALBUMS 


The BASIC Program 


Dave laylor 
Naperville, Illinois 


Circle left... walk around left hand lady 
see saw taw 

Back to the corner... left allemande 
Right and left grand ... promenade 


Heads square thru four 

Do sa do the outside two ... swing thru 
Boys run around the girl. . . couples circulate 
Ferris wheel... 

Right and left thru 

Same two roll away with a half sashay 
Zoom. ..everybody box the gnat with mother 
Grand right and left ... promenade home 


Sides square thru four 

Swing thru with the outside two 

Boys run around that girl... ferris wheel 
Zoom... right and left thru 

Outside two roll away with a half sashay 
Zoom... everybody grand right and left 
Promenade ... walk around left hand lady 
Turn your partner left ... do paso 


All four ladies chain across 

Promenade... don't stop 

Head couples wheel around ... half square 
thru 

Those in the middle do a half square thru 

Everybody U turn back 

Allemande left ... promenade 


Heads... lead right... circle up four 
Break right up ... two lines 

Pass thru... wheel and deal 

Center two pass thru... Swing thru 

Boys run around that girl... bend the line 
Square thru four... U turn back 

Grand right and left... promenade 


sides lead to the right 


Circle four... break ... lines of four 
Right and left thru... pass thru 
Bend the line 


Center four square thru 
Outside four left allemande 
Right and left grand ... promenade home 
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The MAINSTREAM Program 


Dick Houlton 
Stockton, California 


Circle left ... allemande left 

Grand rignt and ieft ... promenade home 
Heads square thru...do sa do 

Make an ocean wave... swing thru 

Boys run... bend the line 

Right and left thru... two ladies chain 
Pass thru... wheel and deal 

In the middle a right and left thru 

Pass thru... dosado 

Make a wave... ladies trade 

Spin chain thru 

Girls circulate two places ... swing thru 
Recycle ... right and left thru... pass thru 
Left allemande ... grand right and left 
Promenade home 


Sides square thru. ..dosado...swing thru 
Boys run... bend the line 

Touch one quarter ... single circulate 
Boys run... right and left thru 

Pass thru... trade by .. . swing thru 
Everybody scoot back 

Scoot back again 

Boys trade ... spin chain thru 

Boys circulate two places ... swing thru 
Boys run... bend the line 

Star thru... left allemande 


Promenade home... four ladies chain 
Circle left ... ladies center men sashay 
Ladies center men sashay 

Circle left... allemande left 
Promenade home 


Heads square thru 

On the third hand curlique 

Boys run... right and left thru 

Veer left ... two face line .. . circulate 


Ferris wheel ... double pass thru 
Cloverleaf. . . center pair do right and left thru 
Pass thru... left allemande 


Promenade home 


The PLUS Plateau 


Darryl McMillan 


Lynn Haven, Florida 


Allemande left... all eight spin the top 
All eight spin your top... turn thru 
Left allemande 

Allemande thar ... remake the thar 


Remake your thar ...slip the clutch 
Skip one ... left allemande 
Promenade home ... Heads square thru 
Do sa do ... ocean wave 

Relay the deucey ... swing thru 

Boys run ... couples circulate 
Couples hinge... triple trade 

Couples hinge 

Couples circulate ... girls hinge 
Diamond circulate ... flip the diamond 
Explode the wave ... chase right 
Boys run... star thru... pass thru 
Trade by ... swing thru turn thru 

Left allemande ... promenade home 


sides lead right... circle four... break 
Make a line 

Touch one quarter... coordinate 

Bend the line ... pass thru 

Wheel and deal... double pass thru 
Track ll... swing thru... girls fold 

Peel the top ... right and left thru 

Dixie style ... make a wave 

Trade the wave .. . recycle 

Veer left ... couples circulate 

Crossfire ... triple scoot... boys run 
Star thru... pass thru... wheel and deal 
Centers square thru three quarters 

Do sa do... make a wave 

Girls trade... recycle... sweep one quarter 
Load the boat... left allemande 
Promenade home 


sides square thru 

Spin chain the gears ... swing thru 
Boys run 

Three quarter tag the line... boys swing thru 
Girls face right ... diamond circulate 
Diamond circulate ... flip your diamond 
Girls trade ... swing thru... boys run 
Couples circulate ... bend the line 

Star thru... pass thru 

Trade by ... swing thru 

Boys run... half tag... trade... roll 
Pass thru... trade by 

Right and left thru 

Swing thru ... turn thru... left allemande 
Promenade home 

Walk all around the corner 

Turn your partner left 

Head ladies center ... teacup chain 
Heads promenade halfway 

Heads lead right... veer left 

Crossfire ... circulate ... boys run 
Touch a quarter... follow your neighbor 
Allemande left ... do sa do 

Men star left... get back home bow 
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ADVANCED ONE 


Jerry Schatzer 
Los Angeles, California 


Heads pass the ocean 

Extend and fan the top 

Recycle ... pass thru... on to the next 
Pass thru with a wheel and deal and spread 
Pass thru ... explode the line 


Turn and deal ... girls swing thru 
Double pass thru .. . girls right roll to a wave 
scoot back ... lock it... single hinge 


Transfer the column ... right and left grand 
Promenade home 


Head pair swap around... clover and 
Sides swap around ... right and left thru 
Touch a quarter ... follow your neighbor 
Boys walk and dodge... cast a shadow 
Four boys pass the ocean... 

Trade your wave ... diamond circulate 

Cut that diamond right and left grand 
Promenade... don't slow down 

Back track ... just the sides back track 
Pass thru 

Wheel and deal ... triple star thru 

Boys fold and roll... girls behind you 
Right roll to an ocean wave. . . girls swing thru 
Diamond circulate ... four boys 

Trade your wave ... six by two acey deucey 
Center boys go twice please 

Flip the diamond 

Three quarter 

Boys will finish ... boys run 

Three quarter tag the line 

Girls cross clover and 

Boys double swing thru 

Boys explode and all double pass thru 
Horseshoe turn... pass thru... trade by 
Box the gnat ... square thru three quarters 
Arky allemande left ... arky grand 

Meet partner ... swing ... promenade 


Sides right and left thru... left wheel thru 
Star thru ... reverse flutterwheel 

Left wheel thru ... centers pass thru 

Put centers in... step and slide 

Peel off ... pass thru... ends bend 

Start a split square thru but on the third hand 
Touch a quarter ... all eight circulate 
oplittransfer...boys fold. ..ladies pass thru 
Curly cross ... just the boys partner trade 
Couples circulate 

Cross over circuiaie.. . turn and deal and rol! 
Acey deucey ... girls go twice 

Boys go another half 

Check a diamond ... cut that diamond 
Explode and box the gnat.. . half square thru 
Right and left grand 
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| : Craig Wayne Guss 
Satterthwaite Utah 
May 27-29 May 31-June 4 


Texas 


ae 
aaa 


Dale Casseday 
Arizona—Colorado 
July 18-23 


Pittam 
Dance Directors 
S/R/D Instruct. 

516 Madison 
Kimball, Neb. 69145 


we a. 


SOS 


Chuck & Charline 


Creighton 
Host & Hostess 


Jerry Jestin 
Texas 
July 29-30 


Don Tennant 
Colorado 
Aug. 15-20 


Bob Carmack 
Missouri 
Aug. 22-27 


Jim Davis 
idaho Washington 
June 7-11 June 13-16 


LIONSHEAD 


RESORT anpb DANCE RANCH 
FUN SQUARE DANCE VACATION 


1983 


FEATURING 


National Callers and Open Dances 


For the dancers who dance 
regularly and know well 
the Callerlab Mainstream 
Basics 1 through 68, and 
the Quarterly Selections. 
We will be dancing and 
working on Plus | and Plus 
Il, along with some newer 
figures. 


WEST YELLOWSTONE 
Montana 59758 


Cool and Comfortable 
6750 Feet 


KNOTHEAD 
Jerry Story 
Randy Dougherty 
Sept. 3-5 
Convention 
Center 
West Yellowstone 
Montana 


Jerry Story 
lowa 
Aug. 29-Sent. 2 


Kim Hohnholt Nelson Watkins 


Wyoming California 
June 20-25 June 27-July 2 


Randy Dougherty 
Minnesota 
July 11-16 


Buck & Alice 


Jones Texa 
Resort Owners July 25-28 


ee 

Jerry Haag Dick Waibel 
Texas—Wyoming California 

Aug. 1-6 Aug. 8-13 


a ae 


Chris Vear 
Texas 


Conn Housley 
Idaho 


FUNSTITUTE WEEK Sept. 6-10 


The 
ROOFER’S 
RECORDS 


New Releases 

TRR-111 RELEASE ME 
TRR-112 SHEIK OF ARABY 
TRR-202 OLD JO CLARK/JUST BOBBY (Hoedown) 
COMING SOON 

TRR-113 BOBBY MCGEE 

TRR/114 ONLY TEASIN YOU 

TRR-115 YOU ARE THE ONE 

Produced By: 

The ROOFER’ S RECORDS — 4021 N.W. 61st — 
Oklahoma City, OK 73112 -- Phone (405) 942-4435 


NEW CLUBS — free design help ALL 
CLUBS ~— quest, special event. fun, 
gimmick badges, charms (including 
ROVER, Square Angels, Retriever, 
etc.) 

PANIC BUTTONS — flag with square 
dance saying pops up 

RHINESTONE BADGES 
Snuggle Bunny, Glow Worm, Turtles, KK 


*Write or call for more info* 


A to Z Engraving, Co., Inc. 
1150 Brown Street. Wauconda, IL 60084 
312/526-7396 
A Custom Service Since 1956 


Still The Best — Now Available 


STACCATO 
TAPS 


The Clogger’s Standard 
Write for free size chart 
LEO’S TAPS AND OTHER SUPPLIES 
Quality Discount 


ROCKIN’ RHYTHMS/LISTENING POST 
Mail Order Records & Supplies 
2248 Casa Vista Drive, Box S 
Palm Harbor, Florida 33563 
Phone: (813) 784-3294 


New 


Catalog $1.50 
plus 50¢ postage & handling 
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— your name, also Hug-N-Bug, | 


Address 


CALLER 
of the 
MONTH 


le huck Kessler, Cheeenatey’ 
, 


HUCK’S SQUARE DANCE ACTIVITY started in 
1967 in Baltimore, Maryland. It was cer- 
teas daten the ae months aa “ fall v was 
teaching a beginners group — the latter 
stimulated by attending a caller's class run by 


FE lorida 


| the Square Dance Leaders of Baltimore. Ex- 


panding his knowledge at a caller's clinic run 
* Dave Taylor and Willard Orlich, it was not 


| long before Chuck Kessler's calling was well 


known throughout the Baltimore/ Washing- 
ton area. 

In 1973, when Chuck moved to Florida, 
several locations had only minimal square 
dancing and he helped stimulate growth by 
teaching many large classes. Today, these one 
time sparse areas are heavily populated with 


| happy dancers. 


It hasn't, however, always been fast, 


go- 


| ahead action for Chuck. Not long ago, he was 


fighting for the strength to stay on the calling 
platform. Although forced to cut back on his 
schedule while going through chemotherapy 


| for Hodgkins Disease, he did not quit — a trait 


much in evidence when a heart attack and 
subsequent open heart surgery in February, 
1981, followed the remission of Hodgkins. 


a 


Pattern Co. 
Box 23 
Hamlin, Texas 79520 
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Four weeks after surgery he returned to call- 
ing and Chuck Kessler currently maintains a 
weekly schedule of three Advanced and one 
Plus workshop, one Advanced dance, two Plus 
dances, one intermediate round dance work- 
shop and two beginner round dance classes. 
He salsoa staff caller for Andy s Trout Farm in 
Georgia. Chuck might have coined the term 
“hangin in there’ — all of which was made 
more bearable by many good friends, both 
dancers and callers, who helped him make it 
through trying times. 

A past member of SDLBA, past president 
of the Suncoast Callers Association. member 
of Callerlab and the Florida Caller Associa- 
tion, Chuck Kesslers main ambition when 
calling is to keep 90% of the floor dancing 90% 
of the time. He says he wants dancers to re- 
turn to his dances because they had a good 
time and advocates the philosophy that square 
dancing should be fun — at any level. 


LETTERS, continued from page 3 
ing, especially to our newer dancers, and is 
subversive to the aims of Callerlab. 
Ted Stevenson 
Turlock, California 
Dear Editor: 

We arrived home on November 14th atter a 
grand total of 28,505 miles and only two flat 
tires. We want to thank all the square dancers 
we met on our 50-state trip. Thank you for 
nurturing and maintaining modern square 
dancing as a viable, 


friendship. What a joy to have made this trip, 
which was a celebration of America in every 
way. Our dancing brought us to every con- 
ceivable group (through Plus level) including 
classes. 


one-night-stands, small and large 


VRRANT 
Lawrence & Marian Foerster QAM Re 
623 Wadge Ave. S. 
Park River, ND 58270 Ph. 701 284-7901 
Jewelry, towel holders and metal dancers available. 
Send for catalog and wholesale prices on letterhead. 
New catalog now available. 
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joyful expression of 


* BADGES x 


ee ee 
BL ung Rpm 


FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 


Write for free literature and order forms. 


er 


) ® SPECIAL EVENT AND 
VISITATION BADGES 
From 


$25.00 per 100 


LOYE IS THE 


* CONVENTION 
BADGES 


® FUN 
BADGES 


SWEETHEART BALL 
FEB 14, 1981- ACTON 


Plastic Bar 1.75 ¢ . 4 Single Rover 
Metal Bar 2.50 \ 4 Emblem 1.50 

{Cal. Residents) %, =) Double Rover 
Sales Tax 6% " Emblem 2.50 


Postage & Handling Chg — $1.75 per order 
Have you square danced 1000 miies or more 
trom home? 
If so-YOU can become a “ROVER.” A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. Box 1070 (213) 
San Pedro, CA 90731 833-1581 


“ORIGINALS IN SQUARE DANCE BADGES” 
For Over 30 Years 


ARMETA 


The Original Fun Club Badges 
Send for list 
ARMETA, Dept. M 


P.O. Box 696 
Camby, Oregon 97013 


NATIONAL 
SQUARE DANCE 
DIRECTORY 


1983 Edition Available in March, 1983 


Fourth Edition will list over 9,000 square, round, contra and 
clogging clubs in the U.S., Canada and around the world. In- 
cludes type of club, level of dancing, when and where to dance 
and a person to contact concerning the club. The new edition 
includes a Directory of Festivals section. 


$6.00 per copy (plus $2.00 postage) 


Allow 3 to 4 weeks delivery 
send to: National Square Dance Directory 
P.O.Box 54055, Jackson, MS 39208 = (601) 825-6831 


{in Li co Rlousz 


MANCHESTER, NH, 


1166 HOOKSETT ROAD Zip 03104 
WORLD'S LARGEST SQUARE DANCE SHOP 


“NEW CATALOG 
AVAILABLE SOON” 


_clubs, workshops, wheelchairs, singles, sen- 


iors and festivals. We thank one and all for— 

making our “Golden Adventure’ exactly that! 
Charlie and Phyllis Plimpton 
Sarasota, Florida 

Dear Editor: 

We enjoy all of your magazine, especially 
On The Record. We have to disagree with 
your rating for Elmer Sheftield’s “Baby Makes 
Her Blue Jeans Talk.” We find it fun to dance 
and great music as are all of ESP records. We 
aren t teenagers and have been dancing over 
20 years. 

Clarence and Monk Schoener 


—————————Grand Bay; Adabara—— — 


Dear Editor: 

I was pleased to see information about our 
club in the September issue. However, two 
corrections: My name is Paula Eriksen, not 
Paul; and we welcome any square dancers to 
Norway at the Fjord Frolickers at anytime. 
Thank you. Paula Eriksen 

Oslo, Norway 
Dear Editor: 

The Hootenanny Hoedowners and the 
local PHAB (Physically Handicapped and 
Able Bodied) club held a most successful 
combined night, with oe Cr square danc- 
ing featured prominently on the program . 

If any of your readers know ofa source of sheet 
music for the more popular singing call rec- 
ords, the Hooetenanny Hoedowners Band 
would be most grateful. 

Geotirey Barnes 

Biophysics Dept., Massey Univ. 

Palmerston North, New Zealand 


Anyone who can supply Geoffrey with infor- 


mation on sheet music, please write him di- 


rectly. Thank you. — Editor 


BADGE BVELVERS a or ain oN 


SWIVEL 360° CLIP- ON 


At Your oat Dance Shop 
and Badge Maker! 


Pe) att Large 


DOUBLE 
SIDED 


| DEALERS: Write for brochure for full information. 


BADGE HOLDERS, INC. 


0420 Clouds Rest, 


Mariposa, CA 95338 (209) 742- 7478 
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"SINGING CALLS 
NEW YORK NEW YORK — D&R 167 


Key: C & D Flat Tempo: 128 

Caller: Buddy Weaver LA 

Synopsis: (Break) Men star right — same girl do 
paso — head ladies center tea cup cnain - 
(Figure) Heads lead right but veer left — boys 
run rignt — boys trade — spin the top — move 
in and curlique — triple scoot back — boys 
run — square thru three quarters — swing 
corner — promenade. 

Comment: A great big band sound on the in- 
strumental with a lot of vamping being done 
during much of tne song. The caller will need 
to be very familiar with the melody line. The 
call done by Buddy was very good. A key 
change offers some variety. No problem fig- 
ure wise. This reviewer leans toward this being 
popular although its the second release. 


Rating: WW Ww i 
LOVE’S FOUND YOU AND ME — 
Lightning S 102 
Key: D Tempo: 132 Range: HB 
Caller: Lee Swain LA 
synopsis: (Break) Circle left — walk around 


corner — see saw own — left allemande 
weave ring — swing — promenade (Figure) 
Heads promenade halfway — sides right and 
left thru — square thru all the way — right and 
left thru — slide thru — load the boat — swing 
— promenade. 


Range: HE Flat | - 


SINGLE? ENTHUSIASTIC? 
Interested in starting a SINGLES’ 
square Dance Club? LET US HELP! 


Become affiliated with the largest 
singles’ Square Dance Club in the 
World! 


WRITE FOR INFORMATION NOW! 
BACHELORS ’N’ BACHELORETTES 
INTERNATIONAL, INC. 
c/o RALPH OSBORNE, International President 
P.O. Box 1214 
South Gate, CA 90280 


‘NEW AE BADGES! 


" Teailte ws Tair =| 


QRELMOMLO ease 


er wa | wee. 
CALLERS REVENGE _ CAMPER DANCER 
STAGE COACH 
(Our hot new 50-mile trip badge) 
WRITE FOR OTHERS 
ALSO NAME BADGES FOR CLUBS 
FAST SERVICE! 


99-A Wilcox Ave. 


4 
— a=! it ©. 
a 


James 
Maxey . 


Pay 
Looking Over a Four Leaf Clover 
by Johnny Walter 
BA-401 Flowers On The Wall by B. Keefe 
BA-302 Sugar Time by Don Jochum 
BA-1001 Old New York round by 
Barbara Blackford 
BA-202 Forest Lawn by Gil T. Crosby 


BRAHMA RECORDS 904-268-9705 
11909 Hoodlanding, Jacksonville, Fl. 32223 


“BA- 601 


a SN a oa a a 


‘pgysses 
Rite 


CO NTEMPORA Ry . 


C3 


me OUaRe Dance MIS 


. Square Gance music 
in tune with the 80s... 


Distributed by Corsair Continental ae 


Bill Knecht 


Linda Carol 
Forrest 


Robert Shuler 


ROC-101 ANOTHER HONKY-TONK NIGHT ON BROADWAY, by Robert & Linda Carol 


ROC-102 ONE IN A MILLION, by Bill 


ROC-103 JUST LIKE THE WHITE WINGED DOVE, by Robert 
ROC-104 ZIP-A-DEE-DOO-DAH, by Robert 


Dancers are making the WHITE WINGED DOVE song our most requested tune. Apparently this rock number has 
broad appeal. Looking for a snappy tune that everybody knows? Try ROC-104 ZIP-A-DEE-DOO-DAH! 


5238 APPLEBLOSSOM LANE, FRIENDSWOOD, TX 77546 
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“LOCAL BEALERS 


Stores handling square dance records and 
| books anywhere in the world are listed in these 
| pages. Your listing will reach 80,000 square 


| dancers, many of them potential record buyers. For — 


| information regarding these special listings write 
/ SQUARE DANCING Advertising, 462 North 


Robertson Bivd., Los Angeles, California 90048. Our | 


Telephone: (213) 652-7434. Attention: Adv. Mgr. 


* CALIFORNIA 


ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 


* CANADA 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. V5K-207 


THOMASSON S/D SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 


* COLORADO 
SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


* FLORIDA 


ROCKIN’ RHYTHMS/LISTENING POST 
2248 Casa Vista Drive 
Palm Harbor 33563 


* ILLINOIS 


DANCE SOUNDS 
P.O. Box 41042, Chicago 60641 


* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 
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Comment: Music is most adequate with a strong 
beal. Figure IS also adequate utnizing-a toad 
the boat movement. Calling is distinct and 
could be heard easily by the dancers on the 
floor. Overall average reaction. Rating: wk 


SQUARE DANCIN’ BLUES — Bob Cat 118 

Key: E Tempo: 130 Range: HB 
Caller: Gary Kincade LA 
Synopsis: (Break) Sides face grand square — 


heads face grand square (Figure) Heads 

promenade halfway — sides right and left thru 

— heads square thru four hands — do sa do 

— make a wave — all eight circulate two times 
swing — promenade. 


Comment: A blues number as indicated by the 


title. Figure is easily handled with dancers dr 
rected to swing twice before promenade. 
Music is above average. Mixed emotions of 
this blues rendition expressed by dancers. 
Cue to grand square seems rushed. 


Rating: rx 
JUST LIKE THE WHITE WINGED DOVE — 
Rocket 103 
Key: F Sharp Minor Tempo: 128 
Range: HC Sharp 
Caller: Robert Shuler LC Sharp 


Synopsis: (Break) Circle left — left allemande — 


do sa do — left allemande — weave ring — do 
Sa do — promenade (Figure) Heads square 
thru four hands —- corner curlique — split cir- 
culate — cast off three quarters — boys trade 
-—- swing thru — recycle — rightand left thru — 
Swing corner — promenade. 


Comment: As the caller seemed to talk a con- 


siderable amount of this dance, this reviewer 
nad trouble finding a melody line. The instru- 
mental which seemed made up of many 


HOW TO USE THE RECORD REPORT 


All singing calls are checked and rated by our reviewer 
and by dancers who dance to each recording. Record- 
Ing quality, instrumentation, clarity of commands, pre- 
sentation, body mechanics, flow of dance and choreog- 
raphy are all considered. The rating is given on an 
overall consensus although an outstanding or a detract- 
ing feature in one or more points may contribute to the 
final rating. The tempo, key and range — high and low — 
are included for each singing call, while the key and 
tempo are included for hoedowns. Whether you individ- 
ually agree with the review is not as important as it is for 
you to be able to count on the consistency of the re- 
viewer's comments. Comparing these with your own 
viewpoint will aliow you to determine which records are 
most suitable for your own use. Star ratings range from 
w to xxx, or below average to outstanding. A 
synopsis of each singing call is included while selected 
records are reproduced in their entirety in the Workshop 
section of the same issue. 
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chords is very well played. The trend is quite [" 2 gee == wee npc mma | 
modernistic. It is expected some callers may : LACAL DeA LERS 
Nave difficulty in executing. This review does a | an Sh 


not mean failure but only an opinion voiced by * MINNESOTA 


dancers and reviewer alike. Rating: WW FAIR ’'N SQUARE RECORDS (PALOMINO) 
816 Forest Hills Dr. SW 


BEAUTIFUL LADY — Blue Star 2182 Rochester, MN 55901 


Key: A Tempo: 128 Range: HC Sharp Order Toll Free 1-800-328-3800 
Caller: Marshall Flippo LA J-d RECORD 
Synopsis: Complete cal! printed in Workshop. 1724 Hawthorne Ave., E., St. Paul 55106 


Comment: [his release seems like the ol’ Flip in 
his kind of recording. The figure is Mainstream * NEVADA 
and interesting en a yal | 
marl of iret ten pare pc Leer fa FOUR SQUARES DANCE SHOP, INC. 
rit es in the Dackground Is 145B Hubbard Way, Reno 89501 
questionable but this reviewer agrees with the : Ys ; 


addition. Music is good with nice emphasis on * NORTH CAROLINA 


the fiddie places. Rating: Wet 
| RAYBUCK’S RECORDS & CALLERS SUPPLY | 
DUMB THING — D & R 169 2304 Maywood St., Greensboro 27403 
Key: D Tempo: 128 Range: HD 
Caller: Al Mc Coy LA OHIO 
synopsis: (Opener) Circle left -- allemande left 5a 
weave ring — swing — sides face grand CLAWSON ENTERPRISES _ 
square (Break & End) Tea Cup eerttry ux fils 3780 Thornton Dr., Cincinnati 45236 
lamande left weave ring — promenade | F & S WESTERN SHOP 
(Figure) Heads promenade halfway around 1553 Western Avenue, Toledo 43609 


sides right and left thru — flutterwheel in mia- 
die -- sweep one quarter more — veer to lett 
veer to right — eight chain four — swing * OREGON 
corner promenade. PROMENADE SHOP 
Comment: [he releases this month are the last | 11913 N.E. Halsey, Portland 97220 
for D& R under former owners. The new owner 
is Bill Gibson of California. This release has | 
good music with a drum beat for 32 beats * TENNESSEE 
during a tea cup chain. The lyrics are, at the JIM’S RECORD & BADGE SHOP 
least, unusual. Figure works satisfactorily. 1136 Mosby Rd., Memphis 38116 
Good luck to the new producers. 3 
Rating: wx 


* TEXAS 
DO YOU KNOW WHAT IT MEANS TO MISS EDDIE'S & BOBBIE'’S RECORD SHOP 
_ NEW ORLEANS — Bob Cat 119 P.O. Box 17668, Dallas 75217 

Key: A Tempo: 128 Range: HB Phone (214) 398-7508 
Caller: Mike Holt LB 
Synopsis: (Break) Four ladies chain — rollaway 

ae — | Si sir” $1.25 Se 

‘Name and town BIG “O” RECORD SERVICE 
STILES a5 bo or P.O. Box 786, Springfield 22150 


and design $1.75 
Name, town, design 


DOWNTOWN, U.S.A. | ‘ and club name $2.00 * WASHINGTON 
——_ — = a ote 2.5 i 
we Pinna chien, DECKER'S RECORDS 
ANY STATE SHAPE $2.50 & UP EACH 504 N. Sargent Rd. , Spokane 99206 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 


Color-— Black, White. Yellow, Walnut. : 
- Ce STORES handling square dance records are 


Add 15¢ per badge for postage and handling welcome to write SQUARE DANCING for 
MICRO PLASTICS information regarding a listing on these pages. 
Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 
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WAGON WiElsisih RECORDS 


Announcing a NEW CATALOG for selecting records for specific needs. 
Contains the most difficuit movement in each record, the corresponding 
CALLERLAB NUMBER, and explanations of how each record fits in the 
teaching sequence of “THE FUNDAMENTALS OF SQUARE DANCING, 
LEVELS 1-3”, calling by BOB RUFF, produced by SIOASDS. 

ideal for the caller/teacher, for dancer practice, and for the school teacher. 


Catalog may be obtained without cost by writing to: Wagon Wheel Records, 
8459 Edmaru Avenue, Whittier, California 90605. 


Wagon Wheel Records available from your record dealer or write directly to: 
Bob Ruff Records, 8459 Edmaru Ave., Whittier, CA 90605 (213) 693-5976 


| ~ circle left — four ladies rollaway ~- circle 
left — left allemande — weave ring — dosado Key 


promenade (Figure) Heads square thru 
four hands — ado sa docorner — swing thru - 
girls circulate — boys trade — boys run 
bend the line — to middle and back — touch a 
quarter — circulate — boys run right — swing 
corner — promenade. 

Comment: Some fine instrumental music with 
minor chord changes makes for nice listening. 
The word metering, as well as the phrasing, 
may require some practice. Caliers could 
have some trouble with the minor 
keys. Rating: *% 


B & S SQUARE DANCE SHOP 
Billy & Sue Miller 

St. Rte., Box 301 

Magnet, In. 47555 

Ph. 812-843-5491 


Visa 
Master charge 


B & S Nylon Organdy “Crisp” Petticoats 
A light weight snag free slip available in beautiful 
colors. 


Colors: Lt. pink, Lt. blue, White, Lt. Yellow, Bright 
green, Orange, Bright yellow, Royal, Navy, Red, 
Mint, Lilac, Lime, Beige, Black, Burgundy, Med. 
Purple, Hot pink, Brown, Peach, Deep Purple, 
Multi. (Any 4 Comb.) 

35 yd. — $31.95 (no returns) 
50 yd. — $33.95 


Doubles by special order only. 


60 yd. — $36.95 
75 yd. — $41.95 


(No returns) 


LEVI AND YELLOW RIBBONS — D & R 170 


Caller: Lee Schmidt LA 

Synopsis: (Intro & End) Circle left — walk around 
corner — see saw own — allemande left — 
weave ring — do sa do — promenade (Break) 
Four ladies promenade — swing at home 
join hands circle left — allemande left 
weave ring — dosa do — promenade (Figure) 
One and three square tnru four — corner do sa 
do — swing thru — boys run to right — ferris 
wheel — move into middle centers curlique — 
make right hand star — swing — promenade. 

Comment: Relaxed music that has a country feel 


B & S Ruffle Delight 


Two top layers of baby mesh and a third inside 
layer of nylon organay to prevent hose picking. 3 
tiered with 150 yds. nylon ruffle on bottom edges. 


White baby mesh slips with ruffles available in the 
following colors: black, peacock, blue, yellow, 
royal, red, orchid, orange, bright lime, fluorescent 
Orange, not pink, candy pink, brown, purple, and 
light blue and multis. 

Price: $30.95. 


All Organdy Ruffle Delight’s also available 


- D———Fempe:—+26—_——_Range:-_ HD __ 


50 yd DBL. $37.00 80 yd. DBL. $53.00 
60 yd. DBL. $43.00 100 yd. DBL. $61.00 


Ail slips available in lengths 18” thru 23", SATIN STRIPE 
No returns on special made Slips under 18” or over 23” RUAN ABLE: 
All multi-slios and slips over 23" are $2.00 more. Colors Limited 
Send $1.00 for Catalog Prices Subject to change without notice. QHST Ss INS 
Refunded on 1st Order No White 


Shipping/$2.00 ea. — add 75¢ ea. additional 
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BADGES BY PROFESSION 


Over 
GUEST 15 Years of CLUB AND 
VISITATION BADGES Service to FUN BADGES 
Square Dancers 
“Send CLUB BADGE With Order for Design “New Methods to Make Your 
*$35.00 per 100 Minimum Club Badges Stand Out 
Plus $25.00 One Time Die Charge “Send Sketch or Present Badge 
“All orders Prepaid with $1.00 postage for Estimate 
Delron’s of f) F q wa P.O. Box 364, Lemon Grove, Calif. 92045 
robs (714) 469-2109 
to it. Figure is well established with the use of square thru three hands — swing corner — 
ferris wheel, curlique by the centers to right promenade. 
hand star that flows nicely. The key may seem Comment: A rhythm that seemed to keep the 
high; callers will need to take a listen. Lots of dancers moving. Figure is enough to make It 
good words in this release. Rating: “xx interesting. The tune seemed well established 
with average background instrumental. 
ROUND THE CLOCK LOVING — Bob Cat 120 Rating: wx 
Key: G Tempo: 128 Range: HD 
Caller: Jack Peterson LG OH WHAT A BEAUTIFUL LOVE SONG — 
Synopsis: (Break) Circle left — men star right - ESP 113 
leit allemande weave ring — swing — Key: D&E Flat Tempo: 130 Range: HE Flat 
promenade (Figure) Heads square thru four Caller: Elmer Sheffield LA 
hands — right and left thru — curlique — cast Synopsis: Complete call printed in Workshop. 
off three quarters — fan the too — recycle — Comment: A nice job of calling by Elmer with 
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3 These are the original, patented water and foam cushioned 
‘innersoles designed to massage and comfort your tired feet. 

They provide flexible and controHed arch support at all times—and 
that’s important comfortwise, whether you re working or dancing. 
Guaranteed to never spring a leak under normal conditions—and 


Airy, 
Atnay 
are 


piace 
PL 


washable, too. 1 
Please send correct shoe sizes: Men === »=Women y a 
Send $4.95 plus .75¢ shipping and handling to: ('SSiestax, y 
STRIEGEL & Associates, Inc.¢ 1562-D Parkway Loop $e Tustin, California, 4 i 
Name | 92680 agent , 

“ §D-1 
minions [] | would like details on 
————e State Zip how | can become a 
MASTEACHAAGE of VISA # Ei HAPPY FEET Dealer. 
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PUTSOMESNAP ~— 
IN YOUR DANCE WEAR 


Make your square dance and western wear totally i a ‘ 
unique with our wide selection of pearl and metal 


snap fasteners. The Resa Co 
P.O. Box 20632-SD 

Send for FREE CATALOG Dallas, Texas 75220 

musical background emphasizing a strong tune Is Known by most which is an assist. [he 

beat. The melody aces not seem foo difficult. figure offers nice choreograpny with peettne 

Tune grows on you as it is danced. Figure top. Dancers enjoyed. Rating: wwe 

choreography is Mainstream. Good dancer 

reaction. Rating: ***x* HEY BABY — Blue Star 2184 


Key: C Tempo: 130 Range: HE Fiat 
WHO CAN | COUNT ON — Dance Ranch 671 Caller: Nate Bliss & Toots Richardson LC 
Key: C & D Tempo: 128 Range: HD Synopsis: (Intro & End) Circle left — boys star 


Caller: Frank Lane LC right — left allemande — weave ring — swing 

synopsis: Complete call printed in Workshop. - promenade (Break) Four ladies chain — 

Comment: One of Frank's better recent releases. rollaway — circle left four ladies halfway 
The beat is there and the music Is solid with Sashay — circle left — left allemande 
average instrumentation. The added voice weave ring — swing — promenade (Figure) 
seemed to assist in the overall release. The Heads promenade nalfway — down middle 


RECORDS © 0 Py es 7 
C-054 YEARS by Daryl eye a 
Joe Bob lonye Daryl Marlin 


StutevouS 952 WIZARD ON THE HILL by Dary! 
-. 051 ADELINE by Marlin 
C-050 THE OLD LAMPLIGHTER by Dary! 


HOEDOWNS 
C-505 MAGMA 
C-506 OREGON MIST 


ne ; = s | ah ) angie | y 
Hattrick Nordbye C-1006 CREAM & SUGAR by Ernie & Mary Hovey Erv Gordon 
C-1005 WHAT'LL ! DO by Bud & Irene Hornstein Parrish sutton 


OREGON's MID-WINTER, SNOW-FLAKE FANTASY 
FESTIVAL, JAN. 28, 29, 30 


HOEDOWNER LABEL 

H-109 YOU DON’T KNOW ME by John 
H-108 YOU’LL BE BACK by Dan 

H-107 THINKING OF YOU by Bob 

H-106 LOVING HER WAS EASIER by John 
H-105 MUSIC OF HAWAII by Erv 


Order Direct or from your nearest Record Dealer 
PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portland, OR 97203 


TT At ee Ye te er BS ee SS ee ae eT 


John 
Reitmayjer 
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THE SIGHT C 


ALLER’S TEXTBOOK — Second Edition 


.$12.95 


125 page book, fully illustrated, with exercises and examples for self teaching. Learn from scratch or improve 
your present ability. Chapters on: Resolution, Formation Awareness, Snapshot Get-Outs, Programming plus 
new Callerlab (APD) Arrangements with symbols and 10 other topics. 


THE TOP TEN (1983 Edition) 


.$6.95 


5 separate Dictionaries of | the Callerlab levels (MS- Sh Choreo Analysis & Diagrams of Top Ten New Calls; 


Coma en at 4. AA 


SCV CALLER’S NOTE SERVICE _ 


eae With liability insurance $20/yr; Notes Only $12/yr 


Definitions of ALL new calls & Concepts; Choreo Analysis and Figures MS thru A2; $1 Million liability ins. Also 
available Equipment Insurance and Rented Premises Insurance. Bi-monthly, calendar yr. 


DANCERS NOTE SERVICE (Bi-Monthly 


....22+.....90/Calendar year 


Definitions of ALL the new calls & Concepts, Supplements the TOP TEN 


Order From: BILL DAVIS, 1359 Belleville Way, Sunnyvale, CA 94087 


square thru four hands — right and left thru — 
veer left — ferris wheel — square thru three 
Quarters — swing corner — promenade (Séc- 
ond Figure) Heads square thru four — meet 
corner touch a quarter — scoot back — fan 
the top — spin tne top — swing thru — swing 
thru again — swing corner — promenade. 
Comment: A nice job that seems enjoyable to 
botn Nate and Toots as they combine forces to 
offer this release. Figure is adequate. There's 
a scoot back and fan the too movements on 
tne second figure. Figure is also Mainstream. 
A very rhythmic dance that the dancers 
enjoyed. Melody line may be weak for some 
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callers until they become accustomed to the 


tune. Rating: wk 
AIN’T IT BEEN LOVE — ESP 307 
Key: B Tempo: 132 Range: HC Sharp 
Caller: Paul Marcum LF Sharp 


Synopsis: (Break) Circle left — walk around 
corner — see saw own — men star right — left 
allemande — come back swing — prome- 
nade (Figure) Heads promenade halfway — 
into middie full square thru — do sa do — 
make a wave — swing thru — swing thru again 
— all eight circulate — swing corner — prom- 
enade. 


C & C ORIGINALS 


SQUARE DANCE DRESS PATTERNS 


New square dance dress pattern from C & C ORIGINALS. This one piece 
3) dress looks like a separate jumper over a dress with an 8 gore skirt, 3 rows 
of ruffles and 2 large pockets in the front of the skirt. All patterns are 
multi-sized (5-7-9, 6-8-10, 12-14-16, 18-20-40). Patterns are complete 
with layout, cutting, and assembly instructions. Ask for this pattern and 
other C & C ORIGINAL patterns at one of your local square dance shops. 
lf unavailable order direct. 


DEALER INQUIRIES WELCOME 


eam me ew se ew eee ee EE 6 ee ee ee eee ee ee eS ewe ee eee eee SS eee eee ee ee ee ee es ee ee ee Se 


Mail to: C & C ORIGINALS 
_ At. 8, Box 78 


Phone: (501) 741 3111 

Pattern # Size 

Amount per pattern $4.00 No. ( )$% 

Add $1.00 per pattern for postage 

and handling. 

Complete brochure 50¢ ea. 

Total amount enclosed. $ 

U.S. Funds only 

Ly a 
Address 


a teidiesiens end 4 
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Joe — 
Fiorett! 


Larry 
Jackson 

NEW RELEASES 
BC 117 Dealing with the Devil — Larry Jackson 

BC 118 Square Dancing Blues — Gary Kincade 

BC 119 Do You Know What It Means To Miss New Orleans — Mike Holt 
BC 120 Round the Clock Loving — Jack Peterson 

BC 121 Music Music Music — Joe Fioretti 

CURRENT RELEASES 

BC 114 Mid-Night Hauler — Larry Jackson 
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Mike Gary Jack 
Holt Kincade Peterson 


BC 115 There's No Getting Over Me — Jack Peterson 
BC 116 Preachin Up a Storm — Gary Kincade 

BEST SELLERS 

BC 105 Down on Bourbon Street — Bob Augustin 

BC 109 Vicky Lee Hoedown 

BC 111 Dream of Me — Lee Swain 

BC 116 Preachin’ Up A Storm — Gary Kincade 


See your favorite dealer for all Bob Cat records or order direct from Jim’s Record & Badge Shop Toll Free 800-728-8776 


1136 MOSBY ROAD ¢ MEMPHIS, TENNESSEE 38116 ¢ PHONE: 901/398-9140 


—Gomment:-Goeocdinstrumental withamelodythat 


should be capably handled by callers. Figure 
is justifiably Mainstream that dancers should 
experience no problems with. An overall good 
release as this reviewer considers instrumen- 
tal, figure, dancer capabilities, key for callers, 
word metering, Ohrasing and metering. 
Rating: wkxrvrv 


allemande — weave ring — swing — prome- 
nade (Figure) One and three touch a quarter— 
— walk and dodge — do sa do — make a 
wave — swing thru — boys run rignt — cou- 
ples circulate — bend the line — right and left 
thru send her back Dixie style — make 
wave girls circulate go double — boys 
scoot back — left allemande — promenade. 


Comment: A good rhythmic feel on this release 


WHATEVER — Petticoat Patter 106 

Key: C Tempo: 126 Range: HE 

Caller: Toots Richardson LE 

synopsis: (Break) Four ladies promenade — 
swing at home — join hands circle left — left 


DIXIE DAISY 


tacetece J 
take ie 
Sets 2-3! 


with a pleasing bit of choreography. The word 
metering and timing may cause some prob- 
iems for callers. Toots adas plenty of words to 
work with. Music is average and the calling Is 
very adequate. Breathing in proper places will 


A. oe, Ae a 


DANCER 


MAJESTIC | Ideal for Round Dancers. 1% heel, 
1° heel, steel shank, glove leather, oe all jeather cushioned insole for 
6-12 N; 4-12 M; 5-10 W; inalf SCOOP comfort. 5-10 N; 4-10 M; 5-10 W; 
512es ¥%4" heel, steel shank, glove leather, lined, half sizes 
Black/White $24.75 sizes4thru10med., Sthru 10 narrow, half White/Black $27.85 
Red/Navy/Brown $24.75 sizes, also wide Red/Navy/Brown $27.85 
Gold/Silver $26.25 Black/White $26.00 Silver/Gold $29.25 

Red/Navy/Brown $26.00 
N-20 Sissy Nylon Gold/Silver $26.00 
N-29 Sissy Cotton Req 
> cotton/poly 
Bg N-21 Cotton/Poly Yellow Black broadcloth 
“ : Mid-thigh Length Green ~ Lib White. Red. Black 
) S,M,L,XL $9.25 Lt. Blue in , we 
ee Hot Pink Hot Pink, Turquoise 
Cur ; N-24 Nylon Lilac Aqua P.S.M,L,XL 
LADY aa Ra. Shorty Length $16.50 
hifi im § ML,XL $9.25 


Add $1.85 handling. Maryland residents add 5% tax. 
1351 Odenton Road, Odenton, Md. 21113 


72 


Prices subject to change 
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Western Wear 


—— DAY OR NITE 
|__VISA° | 104 WEMPE DRIVE — CUMBERLAND, MD 21502 — PHONE (301) 724-2925 


“HOEDOWN | isoecivnn a 


ALL LEATHER color covered heels. 
(Except Black & White) 
Narrow and Medium Widths 


Sizes 4 thru 11 including half sizes | ALE LEATHER 


Wide Widths 


— == = 
a 8 tae 


Sizes 5 thru 10 including half sizes. Solid arch support construction 
All shoes have matchin with the ) : 
EE os oe icine $28.95 4 Sacks 9 newest type cushion inner sole. VE W slide type adjustable strap. 
COLORS mnie Dae eed $30.95 Ig . | Round Toe (22) only 
GOLD OR SILVER............ $32.95 color covered heels. Narrow or Madium Widths WHITE $28.95 
Postage $2.00 (Except Black & White) | 4 thru 11 including half sizes. COLORS ok a Le war 5 30.95 
: . | Wid eee el Meee le le , 
NEW slide type adjustable strap. 5 patie ni | GOLD OR SILVER............ $32.95 
in thru 10 including half sizes. 
Solid arch support construction with the newest type cushion inner sole. | Postage $2.00 


Be Sure To State 2nd. Choice Be Sure To State 2nd. Choice 
Narrow or Medium Widths CM ANDY FOR ROUND AND SQUARE DANCERS 


4 thru 11 including half sizes. 
Wide Widths 


5 thru 10 including half sizes. eo ee $33.95 
é wer EIKGNS \ ccias wenarcuunteans $34.95 
COLORS: "4, GOLD OR SILVER............ $36.95 
Red Navy Postage $2.00 
Brown Bone . " 
Black White ’ : 
| 4 Be Sure To State 2nd. Choice 


CPRINCESS All shoes have matching 
color covered heels. 


ALL LEATH E H | * NOTE ke (Except Black & White) 


All shoes have matching These colors and styles have been or 


some sizes and styles and colors. | 


Order these as your first preference and c as Hep 
= 


— ne <n. will be discontinued. We advertise em 
rT, 1” High f\ : Al 
/ these as we have a supply of them in . . Le rf 
\ . color covered heels. i a 


‘%, (Except Black & White) 


then give a second preference and we 


alee | will do what's possible to fill your order. Se 
a ee Chariotte and Fred Weber | + ——_ -_ 


Narrow or Medium Widths 
—_—__—-—4-ther-+Hinetuding ratf sizes. 
Wide Widths 


Narrow or Medium Widths 


A thru 11 including half sizes. 
Wide Widths 


Ye ENDANGERED LIST 
Style - Pointed Toes 33 


COLORS: 
5 thru 10 including half sizes. Orange, Li: Bue, Lilac. Lime Green. 5 thru 10 including half sizes. 
Round Toe (22) only Yellow. Round toe {22) only 
WHITE .... cc ccc ccc eu suecaee $25.95 After stock is depleted there will be no WP GLY Oe psc ence’ @ oo wm let eee ae $26.95 
CCGA 5 Sabb abs 1btew aes §26.95 more of above: Bt f a 2 eee ee ee $27.95 
GOLD OR SILVER............ $28.95 —— GOLD OR SILVER ....cicuac.. $29.95 
Postage $2.00 Postage $2.00 


Be Sure To State 2nd. Choice Be Sure To State 2nd. Choice 


Webers 


we ¥ 
Western Wear 


DAY OR NITE ‘_ —" —-s 


WEMPE DRIVE — CUMBERLAND, MD 21502 — PHONE (301) 724-2925 i _VESAT | 
=" 


-. 


Redwood Country 


In the heart of the Redwoods on scenic US Hwy 107, across trom Saimon Harbor 
Resort at the mouth of the beautiful Smith River overlooking the Pacific Ocean. 


Come and join us this summer 


Square dancing — Fishing — Hiking — Beachcombing 


For RV reservations contact Salmon Harbor Resort, Hwy 101 N., Smith River, CA 95567 (707) 487-3341 


For Square Dance program details, contact co-ordinator Jim Davis, 3611 ‘I’ 


Washington 98002 (206) 852-5733 or (707) 487-7101 


needed to execute well. Rating: wx 


FIVE FOOT TWO — Chaparral 3503 
Key: G & A Flat Tempo: 126 Range: HA Flat 
Callers: Ken Bower, Jerry Haag, 

Beryl! Main, Gary Shoemake LB Flat 
Synopsis: Complete call printed in Workshop. 
Comment: [he Chaparral gang get together on 

this release with a female voice added for 

harmony. An old tune but still gooa in most 
dancers mind. The figure is definite Main- 
stream and all the callers get a piece of the 
action. Music Nas a very detinite beat and 


Meg cae 


119 Allen Street 
Hampden, Mass. 01036 


ev Nylon Ruffles 


100 yards of soft Nylon Ruffling are used to trim this 
very full three skirt nylon “horsehair bouffant. 
This is not only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched 
for comfort and long wear. 


street NE, Space 257, Auburn, 


real relaxer. Vis IS given oe Samp 


dance “move- 
Rating: wwwx 


and simplicity of overall 


ments. 


DREAM OF ME — D & R 168 | 

Key: A Tempo: 126 Range: HC Sharp 

Caller: Nelson Watkins LA 

Synopsis: (Break) Sides face grand square — 
circle left — left allemande — promenade 
(Figure) Heads square thru four hands — do 
sa do — spin chain thru — girls circulate — 
turn thru — left allemande corner — walk by 
one — swing the next — nromenade. 


Everything 
for SQUARE DANCERS 


Send $1.00 for Catalog 
(Refunded on first order) 


$25.00 


Colors: 

White/White ruffles 

Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 

Sizes: Small, medium, large 


Length: 19” 21” 23” 
Please give waist size & length desired 


Black/Black ruffles 
Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 


Dl, -o/RI: 46 rufflac 


Brown/Brown ruffles 
Orange/Orange ruffles 
Purple/Purple ruftles 


Handling 
$2.00 each 
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GRENN 


GR 17024 “SWEET MELODY” 
foxtrot/two-step by Fred & Deiia ow 
A side: music only 
B side: vocal cues by Della Sweet 
(Ref. 14281 Sugar & Spice) 


“RHUMBA BASICO" 

basic rhumba by Max & Ruth Mandel 
A side: music only 

B side: vocal cues by Max Mandel 
(Ref. 14206 Rhumba Guitar) 


2 
—~ war 


Ct 


GR 17025 


Comment: Rhythmic instrumental that is well 
played. Melody is country western. The figure 
is an overused one. An overall average re- 
lease that most callers can handle capably. 
It's arelaxed dance movement and the added 
voices did assist. A great middle of the eve- 
ning dance. Rating: wwe 


TAKE ME TO THE COUNTRY — 
Lightning S 103 
Key: D Tempo: 128 Range: HA 
Caller: Lee Swain LA 
Synopsis: (Break) Four ladies promenade — at 
home box the gnat — swing — join hands 


New on Kalox 
K-1276 Just To Satisfy Me Flip/Inst. 
Caller: Harry Lackey 


Oe 


C.O. Guest 


Recent Releases on Kalox 

K-1274 Cottonfields by Guy Poland 

K-1273 Heartbreak Express 
by Jon Jones 

K-1275 River Boat Run/Down Home Rag 
Hoedowns — instrumental Only 

f New on Longhorn 

LH-1038 Let A Smile Be Your Umbrella 

Flip/inst. Caller: Harold Davis 


Recent Releases on Longhorn 


= TA LH-1036 Heart Over Mind by Josh Frank 
Bill LH-1037 Take Me Back To Tulsa 
Crowson Flip/Inst. Caller: Mike Bramlett 


New Rounds on Belco 

B-307-A Sassy Two-step by 
Ted & Luella Floden 
ist Dand music only; 2nd band cues 
Charlie Proctor 


N, INC. 


KALOX- Selco-Longhorn 


P.O. BOX 216 
BATH. OHIO 44210 


GR 16014 “GITALONG CONTRA” 
flip contra by Lannie McQuaide 
GR 15040 ROUND DANCE TEACHING SERIES 
Ex. W3 Waltz balance 
Ex. W4 Solo turn 
Vocal instruction by Frank Lehnert 


FTC 
FTC 32045 “YELLOW POLKA DOT BIKINI” 
flip square by Brian Hotchkies 


circle left — left allemande — weave ring — 
swing — promenade (Figure) Heads prome- 
nade halfway — down middle right and left 
thru — flutterwneel — sweep a quarter more 
— pass thru — do sa do — swing thru — boys 
trade — turn thru — left allemande — prome- 
nade. 

Comment: Check the label! for the called version 
as the callers name Is on both sides. The 
instrumental is good and has nice chord 
moaulation. The figure is easy to dance. 

Rating: wx 


More reviews on page 77 


B-307-B Slow Poke Two-step 
by Richard & Joanne Lawson 
1st band music only; 2nd band cues by \ “ 
Richard Lawson ee 


: se 
on 


‘Sec | 2 ee | “A, 
ce ae SERS: -. E : a 


Recent Releases on Beico set > 
B-306-A Singing Our Song Two-step John 
by Art & Gladee Peavey Saunders 


1st band music; 2nd band cues 
by Art Peavey 

Promenade Mixer Mixer by 
Rocky Strickland — Music Only 
B-305-A Sugar Two Step [wo-step 

by Richard & Joanne Lawson 

1st band music; 2nd band cues by 
Richard Lawson wat. * 
Sweet Mable Mixer Mixer by C.O. Guest. 7 ¥) 
Music Only 


B-306-B 


B-305-B 


New Squares on Crow Records 
C-002 Oklahoma Hills by Bill Crowson 


C-001 Calendar Girl by Bill Crowson 


by 


Distributed by Kalox Belco Longhorn Records, Inc. 
2832 Live Oak Dr., Mesquite, TX 75150 
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Prec Ki 


You simply sew the side seam and 
finish the casing for a perfect fit! 


ANNGENE-FLUFF—AG-1LO] sLIGHTLY CRISP NYLON 
TRICOT TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 


COLORS: white, red, black, orange, yellow, aqua, 


blue, royal, candy pink, purple, orchid, 


kelly and fluor. orange, pink and lime. 


SWEEP: 40 YD* 80 YDO** 120 Yp*** 
DIAMOND FLUFF AG-301 CRISP NYLON DIAMOND 
WEAVE TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 

COLORS: white, red, yellow, blue and pink 

SWEEP: 40 YD* 8 YD** 120 YD*** 
DIAMOND MAGIC AG-5O1 CRISP NYLON DIAMOND 
WEAVE TIERS, NON-SNAG CONSTRUCTION AND THE 
BOTTOM EDGE BOUND WITH STIFFENED TAFFETA 

COLORS: white, red, yellow, blue and pink 


SWEEP: 20 YD* 40 YD** 60 YO*** 


CUSTOM MADE 


FULLNESS KIT PETT ICOAT 
NOT TOO FULL * $16.95 $24.95 
FULL LOOK 78 $25.95 $34.95 
EXTRA FULL vee $34.95 $44.95 


STATE WAIST MEASUREMENT AND PETTICOAT LENGTH 
PLEASE INCLUDE $7.00 PER KIT FOR HANDLING 


SPECIAL DISCOUNT 
$1.00 PER KIT FOR TWO OR MORE KITS PER ORDER 


a a ee ee ee ee 


PETTICOAT LAYERS 


A NEW AND EXCITING WAY TO RESTORE THE 


FULLNESS AND BEAUTY TO YOUR OLD PETTICOATS 
THE LAYERS ARE COMPLETELY GATHERED AND SEWN 
WITH FUSIBLE WEBBING ATTACHED TO A SHORT 


COTTON TOP. SIMPLY STEAM PRESS AND SEW THE 
SIDE SEAM. AVAILABLE IN A NUMBFR OF FABRICS. 


FOR MORE INFORMATION PLEASE WRITE 


SEWING SPECIALTIES 


7429 4TH AVE. SO., RICHFIELD, MN 55423 
612-869-2650 
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FEBRUARY, 
FLIPS 
Be Nice To Everybody — 

7. PARCTURTCEBON . wc lt bec cea cece PP 
Carolina In The Pines — V. Jones ....BS 
Dance With You — V. Jones .........BS 
Dueling Dukes — T. Richardson...... PP 
Gonna Have A Party — 

Dr | Anny Sogn So Ep Se ESP 
Gonna Hire A Caller — 

T. RignerdsoOn 5 ocd cacc ca cducuann ch 
Good Ole Days — P. Marcum........ ESP 


Heart Of My Heart — K. Bower, 
J. Haag, B. Main, 


CS: . SS ey v wana coeaweee teed CH 
| Don't Cive There Anymore = 

Ds VMN oh inciele ivtets'e a bee aes BS 
| Wish | Was In Nashville — 

B. Newnan 2... caec ac ceecse ceded. ESP 
James = 8),/CO6 cick cs cc er aaa tes RA 
Just To Satisfy Me — H. Lackey ...... KAL 
Let A Smile Be Your 

Umbrella — H. Davis ............. LH 
Love's Found You And Me — 

J. Johnston...... gtr A pita, at HH 
Love In Every Happy Face — 

Van if ee eee ee eee Se BOG 
Love Will Turn You Around — 

Se. Se ee ee eee ke ee BS 
Misty Moonlight — G. Mahnken....... Q 
Mountain Dew — B. Main............ CH 
Music, Music, Music, — 

hn PAS e+ WS Bae Vw vaewe yen BC 
Raggin A Call — M. McFarland ...... PP 
San Antonio Nights — 

E. Shremield ... cc cccceveecer cece s EDP 


she's Not Really Cheatin’ Just 


Getting Even — T. Richardson ....PP 
Steppin’ Out — J. Briscoe............ BM 
That's What |Get For Thinking — 

53, WAIEIOD asm cad w\tws nimi a wna Rieu Aaty-oe BS 


Tie Your Dream To Mine - E. Kinney .HH 
What This Old World Needs — 


Pe: eee BS 
Yellow Polka Dot Bikini — 

ee UT ee ee FTC 
Zip-a-dee-doo-dah — R. Shuler....... ROC 


1983 


108 
2187 
2192 

107 

601 


110 
309 


3504 
2194 

004 
1374 
1276 
1038 
9053 
1341 
2193 

816 

409 


200 
109 


115 


1117 
049 


2189 
0054 


2191 


32045 
104 


~ YOUR OWN CLUB STICKERS 


FOR EITHER SIDE OF GLASS 
THESE ARE DECAL TYPE STICKERS 


wet the decal and transfer to desired surface 


RE D 


* hes 
Si 


La 
COLUMATS CHIDO 


MINIMUM ORDER 10 
LESS THAN 100—60¢ EACH 
100 OR MORE 50¢ EACH 


send three 20¢ stamps 
for catalog on badges, 
stickers, accessories, etc. 


MAREX Co. Bex 371, Champaign, I!!. 61820 


er ee, 
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Penta WITH THE DEVIL — Bob Cat 117 
Key: G Tempo: 128 Range: HD 
Caller: Larry Jackson LG 
synopsis: (Break) Circle left — men star right — 
left allemande — weave ring — swing — 
nromenade (Figure) Heads square thru four 
— with sides do sa do — right and left thru — 
veer to left — tag your line face to right — 
wheel and deal — box the gnat — pull by — 
left allemande — swing — promenade (Alter- 
nate Figure) Heads promenade halfway — 
right and left thru — square thru four hands — 
toucn a quarter — scoot back — boys run right 
— girls turn thru — all star thru — promenade 
Comment: A heavy base beat on this release 
witn a good strong melody line in most places. 
An unusual figure with a little originality which 
assisted in tne overall rating. The tune seems 
easy enough to call to. One of the better Bob 
Cat releases as viewed by the dancers. 
Rating: wwe 


WHO PUT THE BOMP — Blue Star 2183 
Key: G Tempo: 132 Range: HC 
Caller: Nate Bliss LB 
synopsis: (Break) Sides face grand square — 
four ladies chain — cnain back — promenade 
(Figure) Heads square thru five hands — 
separate around two — make aline — toucna 
Quarter — boys run — pass thru — left al- 
lemande — swing — promenade. 
Comment: An unusual tune received with mixed 
emotions by dancers. The figure was accept- 
able but it was questionable as to whether the 
added wording was needed. This will have to 
be determined by the callers using this rec- 
ord. Music is average. The yeah on instrumen- 
tal did not seem necessary. Rating: *x*xx 


IF YOU'VE GOT THE MONEY — Chaparral tn 
Key: D Tempo: 130 Range: 
Caller: Jerry Haag LC ears 


Synopsis: (Break) Four ladies promenade — | 


SWING YOUR PARTNER TO 
THE DANCER’S CORNER! 


Square Dance fashions at their best! 

® Petticoats e Dresses 

e Pettipants e Records and Accessories 
® Dance Shoes e Skirts and Blouses 
Brochures available on request. Mail and 


Phone Orders filled promptly! Bank Cards 
Welcome! 


2228 Wealthy S.E. .. 
Grand Rapids, MI 49506 
616-458-1272 
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Saunt Dance Coate | 


and accessories 


Look sharp, keep warm, and 
protect your clothing with the 
latest in square dance attire! 


The all new square dance coat !s superbly 
tailored. machine washable, and available 
ina variety of styles and fabrics. 


} Garment Bag 
| For Square Dance 


traveling 


Matching accessones 
identification and make 
practical gifts 


Club rates available 
Dealers inquiries welcome 


For more information 
please contact 


~ MAIL ORDER 
MASTER RECORD SERVICE 


Square and Round Dance 


Catalog Upon Request 
Include $1.00 postage, handling 


Telephone (602) 997-5355 
10027 N. 19th Ave. dit Sb. AZ 85021 


- ed 


DANCIN G 


DOLL... 
$9395 
KRAUS 
of CALIFORNIA 
ew 
Colors 
“SQUARE UP” 


in the softest of shoes. “* ~., 
GENUINE GLOVE ee 
LEATHER combined with an tessa 
elasticized throat and buckled strap for me fit. 
Add a foam cushioned insole for comfort that keeps 
you dancing. WHITE, BONE, CAMEL, NAVY, 
RED or BLACK. Combination sizes 6-104 N, 


$4 and buy 5-10% M. and 6- 10% W. 

| Save | $ , 90 Add $1.95 p&h one item, 
r 2.95 fort 

two for $43 ap cedgerty ee 


FOR FAST PERSONAL. 


CALL (602) 747-5000 [Rae 
_ Charge Orders Only — 


bid 
Zueblo 
raders 


| oa &) SATISFACTION 
PS GUARANTEED 
| OR MONEY BACK! 


| Enclosed is $1 for newest 


FASHION CATALOG 


(credited to Ist purchase) 
Dept. ADUIA 
3740 East 34th St., 
Tucson, AZ 5713 : 


"%, 


D.R° 


_ Ah, «> 
‘te eee bbe = moll " aa* 


\ § produced by 
~ Bill Gibson 


~ 
= my 


Nelson 
Watkins 


New Aeleases 


Swinig at home — jor hands circletett——al- 
lemande corner — weave ring — do sado — 
promenade (Figure) Head two couples 
square thru in the middie — corner da sado — 
swing thru — boys run — bend the line — 
reverse flutter — come back star thru — swing 
corner — promenade. 

Comment: A nice revival of a tune that should be 
appealing to callers and dancers alike. The 
music is good. The figure is not difficult to 
hnandie and is well done by Jerry. 

Rating: wiikey 


| THINK ABOUT YOUR LOVE — ESP 203 


Key: C & D Tempo: 128 Range: HB 
- Caller: Elmer Sheffield an arcu 


synopsis: (Break) Four ladies chain — rollaway 
— circle left — rollaway again — circle left 
— left allemande — weave ring — do sado — 
promenade (Figure) Heads promenade hallf- 
way — lead right and do sa do — swing thru — 
boys run to right — half tag — walk and dodge 
— partner trade — slide thru — square thru 
three quarters —- swing corner — promenade 
(Ending) Sides face grand square. 
Comment: A clear production with good separa- 
tion of voice and music which all companies 
should strive for. Music is above average. 
Melody line is very simple and key change is 
oifered. Figure offers nothing unusual but 
seemed most danceable. Above all, the 
dancers could understand from the floor. 
Rating: wk&&ex 


ROUND DANCES © 


ACE IN THE HOLE — Hi-Hat 951 

Choreographers: Roy and Exie Vanvactor 

Comment: Using the same title as before, this is 
an easy two-step routine written to a previ- 
ously recorded Hi-Hat release #951. Light 
and airy is the fee! of the music. 


Lee | 
Schmiat 


Current Heleases 
CW 165 When! Lost You by Wayne West 


CW 170 Tight Blue Jeans & Yellow Ribbons by Lee Schmiat 


CW 169 Dumb Thing by Al McCoy 
CW 168 Dream of Me by Nelson Watkins 
CW 167 New York, New York by Buddy Weaver 


Hoedowns 
CW 166 Walkin’ Shoes 


D & R Records, Bill Gibson, P.O. Box 1164, Crestline, CA 92325 
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FLIPPO’S HONEY MIXER — Blue Star 2181 

Choreographer: Marshal! Flippo 

Comment: Though both of these routines were 
written and presented several years ago, Blue 
otar has rerecorded the music and is offering 
the dances again. Both of the routines are very 
easy (one is a mixer) and are fun to do. Espe- 
cially good for one-night-stands and party 
nights. The music is great for both routines. 


CECILIA — Flip side to Cecilia 
Choreographers: Joe and Ann Roehling 
Comment: See above. 


A GOLD RECORD 

Our congratulations to Gary Shoemake, 
Pharr, Texas. His outstanding rendition of 
“The Devil Went Down to Georgia’ has sold 
over 10,000 copies and to mark the event 
Chaparral Records presented Gary with a 
Gold Record in appreciation of his talent as 
well as his contribution to the enjoyment of 
square dancing. 


INSTITUTES, continued from page 13 
WASHINGTON 


Circle 8 Ranch, full weeks May 27-Sept. 5, Cle Elum. 
Write Ed and Betty Middlesworth, Rt. 4, Box 54C, Cle 
Elum 98922. 


Hayloft Weekends, Various summer dates. Write Bob 
and Bea Wright, 15320 3513 Ave. W, Lynnwood 98036. 


WISCONSIN 


Royal Interlaken S/R/D Weekends, September-May. 
Write Royal Interlaken, 1257 Franklin Lane, Buffalo 
Grove, IL 60090. 


Chula Vista, Spring-Fall. Write Judy and Fred 
Kaminski, Chula Vista Resort, Wisconsin Dells 53965 


It is hoped that the information listed here is accurate. 
However, please contact an institute directly, before 
attending. 


LOLO, MONTANA 
the Square & the Reund Dance Center 


Afton’s Square Dance Apparel 


May 27th thru September 5th 
Scenic Montana mountain country along a beautiful trout stream 


HIKING 


22 miles west of Lolo 
on Highway U.S. 12 
(11 miles from Missoula) 


FISHING 


1982 FAVORITES FROM 


NEW ZEALAND 


Records selected by 400 dancers as their 
favorite dances for a 1982 all-singing-call eve- 
ning showed a trend toward older records, 
although some were re-releases. The follow- 
ing list was compiled by Art Shepherd and the 
Cathedral Squares of Christchurch. How does 
it compare with your personal list? In order of 
preference with ties shown on the same line: 


Island in the Sun 

Something About You Baby I Like 

Put Another Log on the Fire 

Behind Closed Doors/Sweet Fantasy 

Mr. Sandman/Summer Sounds 

It's a Small World 

El Paso City/Best Things in Life Are Free/ 
Rhinestone Cowboy 

God Bless America 

Amarillo by Morning 

Shadow of your Smile/Winchester Cathedral 

Oblah Di/Do What You Do Do Well/Carmen 

Four in the Morning/Hey Li-Lee/Gay Cabel- 
lero 

Oh Lonesome Me/Paloma Blanca 

Welcome To My World/Release Me/Last 
Thing/On My Mind/ 

Walk in the Sunshine/Cotton Pickin /Delta 
Town 

Thinking of a Rendezvous/Whos Your Lady 
Friend?/New World in the Morning/Early 
Morning Rain 

Old Black Magic/Stand at Your Window/Big 
Wheel Cannonball/Shindig in the Barn 

Heaven Says Hello/Raindrops Keep Falling/ 
The More I See You/Lying Eyes/West Vir- 
ginia 

Blanket on the Ground 

Those Were the Days 


SIGHTSEEING 


Hot Springs swimming resort nearby — Camper space — shower rooms 
YEAR ROUND DANCING — 


Ray and Afton Granger 
Highway 12 W, Lolo, Mt 59847 
(406) 273-0141 
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Cushioned maple floor, air conditioned 
Capacity 30 squares 
Well-stocked apparel store 


SUMMER SCHEDULE: 

Rounds - Monday and Tuesday 

Squares - Wednesday thru Sunday 
(Nationally-known callers June thru August) 
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LEE KOPMAN 


¢ Now Available on Reel or Cassette 
INSTRUCTIONAL TAPES 


for Advanced, C-1, C-2, and C-3 levels of dancing 


e Minus a couple to make up a square? 


Try our Brand New (3) Two-Couple Tapes geared to Approved Callerlab level lists 


Advanced Level — C-1 Level — C-2 Level 
e Workshop Tapes 

for Mainstream to C-3 level 
e Also Available — Glossary of S/D Calls 


For Details, Write to LEE KOPMAN 


2965 Campbell Ave., 


—— 


CALLERS ATTENTION 


If you are a caller and plan to attend the 
National Square Dance Convention in Louis- 
ville, be sure to include the Callers Seminar. 
The topics to be covered are taken from the 
Callerlab approved curriculum decided upon 
by the Callerlab Executive Committee, based 
on the expertise of those stafting the sessions. 
Each session is scheduled for two hours and 
there are six periods scheduled. Although the 


Wantagh NY 11793 


> 


of education as-a full Ci 
bring the knowledge of well qualified caller- 
coaches from various parts of the country at a 
convenient time. Each session is | Silectandad? 
from the others and all are geared toward 
general calling skills. 

The National Executive Committee began 
sponsoring these seminars with the 1974 Con- 
vention in San Antonio. In Milwaukee in 
1979, the NEC turned over the responsibility 
for the conduct of the seminar to Callerlab for 
staffing and administrative details. This ar- 


time allotment can t provide the same degree 


Rawhide 
Records 


BRAND NEW RELEASES 


RWH-106 Gate of Love by Shannon 
RWH-104 Maverick by Dick 
RWH-105 Loved A Little by Doug 


NEW RELEASES 
RWH-103 Mountain of Love by Dick 
RWH-102 Lonely Heart in Town by Doug 


Dick 


Doug 
Waibel 


Saunders 


Dave 


Shannon 
Duck Hobaugh 
Owner-Manager Music Director Producer 
Becky Waibel Gary Smalz Dick Waibel 


DISTRIBUTED BY CORSAIR-CONTINENTAL CORP., POMONA, CALIF. & TWELGRENN INC., BATH, OHIO 


For More Information write: 
Rawhide Records 
675 E. Alluvial 
Fresno, CA 93710 


Or Phone: 
(209) 439-3478 
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TRAVEL FOR SQUARE DANCERS AND FRIENDS 


Join Chuck & Dora Olsen on one of their 1983 European Tours 


SQUARE DANCE THRU EGROPE 
15-Days Apr. 23 - May 7, 1983 


Belgium - France - Switzerland - Austria - Germany - Holland 
From Detroit $1,295.00 


SQUARE DANCE THR GREAT BRITAIN 
16-Days Aug. 8- Sept. 23, 1983 


England - Ireland - Wales - Scotland 
From Detroit $1,785.00 


OR ORGANIZE YOUR OWN GROUP TOQR... 


Both tours include: Round trip flights from Detroit (other cities upon request); Deluxe 
motorcoach transportation; Hotel accommodations, twin rooms with bath; Breakfast 
and Dinner daily; Sightseeing tours and Excursions; Planned dances with foreign groups; 
Tax/gratuities; Plus much more! 


ATTENTION ALL CALLERS! We invite you to apply for 
caller positions on upcoming tours: 

Austria and Switzerland - Scandinavia - Greece - Hawaii 
- Cruises - China - plus repeats of the General Europe 
and Great Britain tours. 


Full proposals available for group organizers. For brochure describing the above two 
tours, or to have your name placed on our mailing list, write directly to: 


INTERNATIONAL TRAVEL CONSULTANTS 
4000 Portage - Suite 115 

Kalamazoo, Michigan 49001 

Phone: (616) 344-7842 


Outside Michigan: CALL TOLL FREE 1-800-253-1670 
in states East of the Mississippi, plus ND, SD, NE, KS, CO, OK, LA, AR, MO, IA & MN. 


Bob Bennett, if anyone is having problems obtaining 
Owner-Producer Thunderbird Records, contact the company. 


Singing Calls 
TB 222 Without Love by Stan Russell 
TB 223 Raisin Cain in Texas by B. Bennett 
TB 224 She Thinks |! Still Care by Will Larsen 
TB 225 My Little Bundle of Southern 
Sunshine by Chuck Myers 
TB 226 if You Just Win One Time 
by Bob Shiver 


Hoedowns 


Banjo’'s 


rangement has proven satisfactory and the net 
result has been an ongoing quality education 
program for all callers regardless of skill level 
or affiliation with Callerlab. 


SQUARE BEAT, continued from page 14 

ercise important yet few feel they know how to 
stay healthy through fitness. Not many of us 
like exercise. So for starters, lets put this 
word exercise aside and think in terms of find- 
ing an activity that you enjoy. Any increase in 


TB 227 Texas Tea by Bud Whitten 


TH 524 Shine, Shine, Shine/Mystery Train 

TH 525 Little River Train/Sally Let Your 
Bangs Hang Down 

TH 526 Down Home Boogie/Dublin’ 


THUNDERBIRD RECORDS e 2111 HILLCREST DR. e VALDOSTA, GA 31601 


:. oid ee. "\ a “i <r i 
Wil Chuck ob Stan Bud 
Larsen Myers’ Shiver Russell Whitten 


Coming Soon 

Morning Sky 

You Can Bet Your Heart On Me 

| Can Hear Kentucky Calling Me 

Kansas City 

New Clogging Routines to TB 111, 166 & 199 


1st THUNDERBIRD ROMP — 
18-19 MARCH 1983 


activity will give a measurable increase in fit- 
ness. Signs of success are feeling better, more 
energetic and relaxed. Fatigue and depres- 
sion can be helped by involvement in the most 
modest of movement. Accepting physical ac- 
tivity as a pursuit that is as natural as trees and 
flowers and as integral to our lives as blood and 
air is vital to our well being. The harmony that 
springs from fitness should have a positive 
impact on our lives, generate more interest in 
work and equip us to deal better with modern 


MARV LINDNER — A nationally known caller invites you to dance at his 


al ub yF 


~- NEW2 square dance center 


“/YNSN 


Marv's 


Kings Valley 


instructions available. 
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Resort 


28 beautiful acres nestled in the Redwoods where friendliness is foremost. 
Nationally known guest callers & cuers scheduled each week starting the middle of May. 


Complete square dance & round dance programs — Workshops at ail levels — Clogging 


The very finest in RV facilities « Full hook-ups « Campsites « Cable TV e Phones e 
Community Campfires « Near the Coastline « Tours available. 


Call or write for dates or package information. 
6701 Hwy. 101 N., Crescent City, CA 95531 
Phone: (707) 487-4831 
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Everthing for square dancing! 


When visiting the Los Angeles area, be sure to stop 
by and see our square dance center. In addition to our 
retail store, there is our 40-square capacity, fully air- 
conditioned square dance hall featuring a raised hard- 
wood floor which is in use every night of the week. 


Coiors DA 


White Brown a an \ 
Rea Navy a | ez 
Black Lf. Blue 

Burgundy 


Mae 


sizes: Petite-Sm.-Med.-Large a i > 

19" 974" 90" 93" =o. ~ 

(State 1st & 2nd Color Choice) §& 
Add $2 Shipping per order 

Please allow 4-6 weeks for delivery. 

Calif. residents add 61/2% sales tax. 


yle D — Jumper 
$49.95 
Dealer inquiries invited 


living in the world of today. 

A modest program of activity, such as 
square dancing, will accomplish just as much 
as going to the extreme of exertion. The key 
for all of us is to find an activity sufficient to 
make our lungs and heart work harder. Fit- 
ness is a vital challenge for everyone and 
square dancing is good exercise for all ages. I 
can think of no better way to get that addi- 
tional movement into our lives than through 
the activity of square dancing. And, when you 


SQUARE 


~ AND DISTRICT 
SQUARE AND 


\ ROUND DANCE 
& ASSOCIATION 


come right down to it, it is also just plain fun! 


FEET, continued from page 20 
justments for correct and proper fit must be 
made. So whatever your wishes, designs or 
thoughts, give consideration to the quality 
and proper fit of your footwear. 
Regardless of your choice, be it open san- 
dals or hob nail boots, I wish all dancers pure 
pleasure in our activity and hopefully I will 
hear less*often, “My feet are killing me.” 


22nd INTERNATIONAL 


& ROUND DANCE 


CONVENTION 


MAY 12, 14, 16, 1983 


McMaster University, Hamilton, Ontario, Canada 


ENJOY THIS GREAT STAFF 


ERNIE CARVIEL 
LEO DUCHARME 


JOHN HENDRON 


EARL JOHNSTON 

RON LIBBY 
MARY LIMON Re 

ANNE REDDEN 


BERYL & PETER BARTON 
ROSEMARY & BOB HOLIDAY 


ASSISTED BY AREA CALLERS 
PLUS WORKSHOPS & DISCUSSIONS 
Complete accommodation & meal package at 
McMaster University Campus: 3 Nights & 8 Meals 
$115.50 Single $231.00 Double 
For information & brochures, write to Joan Fraser 


71 Roywood Dr., Don Mills, Ont. M3A 2C9 


DANCE REGISTRATION $12.50 SINGLE 
$25.00 DOUBLE 
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JNB 
SOUND 


Hi Fi STEREO QUALITY HEAVY DUTY 


PROFESSIONAL PORTABLE P.A. SPEAKERS. 


JNB-2RB-50 WATTS RMS-8#-178.88 
JNB-1-100 WATTS RMS-15'2#-258.88 


JNB-3S.0.S. STACKABLE SPEAKERS 8',#EA. 


120 WATTS RMS-358.88 
SPEAKER CORDS - $7.00 
SPEAKING OF SPEAKERS — A BOOK ON 
SPEAKERS by John Mooney & J. Beaird 
$4.00 
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If Not Available Locally 
Order Direct: 
Dealer & Retail Prices 


ENTERPRISES 


% 


NEW RELEASE 

L8-15 'M BEGINNING TO FORGET YOU by Marvin Boatwright 
L8-3 THE ONLY HELL, Johnnie 

RECENT RELEASES 

L8-9 ON THE ROAD AGAIN, Johnnie 

L8-13 14 KARET KIND, Johnnie 

L8-14 MY JOURNEY GETS SWEETER, Johnnie 

Write for complete List of Records Available. 


SPEAKER: Design by ‘‘Mooney” Distributed Only by: LAZY EIGHT ENTERPRISES & JNB SOUND, P.O. Box 401695, Garland, TX 75040 


Prices are subjected to change without notice & do not reflect shipping or taxes (where applicable). 


RETIREMENT LISTINGS 
If you know of an area for mobile homes 


and/or an RV park which offer square danc- 
ing, send us the information to be a part of our 
free “Retirement/Square Dancing listing in 
the May issue of SQUARE DANCING Maga- 
zine. Name, address, dates of operation and 
caller/cuer should reach us by March Ist. 


without his coaching. It was a combination of 
os-a-dos, exchange of place 

between other dancers, with everyone even- 

tually winding up in his initial place. 

With shrieks of laughter and shouts for 
more, the noise increased. The Colonel 
walked back to the door looking rather dis- 
gusted. “Those young people don't know as 


COLONEL, continued from page 26 


direction of the Colonel successfully executed 


much as they think they do, ' he shouted at me 
after he had spit out his tobacco. “Here's one 
time when the old folks can show ‘em some- 


> 433 


the figure once, but they could not repeat it pin. nog 
BERYL Mal \ S DANCE Round Dance 
| LEVEL CALLERS Leaders 
JUNE 12-18 1st Year Beryl Main 
Dancer 
JUNE 19-25 Pius Dale Casseday 
Dancing Beryl Main 
JUNE 26- Advanced Bob Baier 
JULY 2 Dancing Darryl Lipscomb 
. Beryl Main 
JULY 3-9 Plus Dick Parrish Glen & 
Advanced and Earl Rich Beth McLeod 
Experimental Beryl Main 
“SQUARE DANCE OP 
3 JULY 10-16 Pius with Ken Bower John & 
2 AM > A-1 Workshops Bery! Main Shirley Ivans 
JULY 17-23 A-1 A-2 Gary Shoemake Dingie & 
ATOP LOOKOUT MOUNTAIN with Workshops Beryl Main Dottie Wheeler 
OVERLOOKING DENVER, COLO. JULY 24-30 Plus with John LeClair Charlie & 
Advance Beryl Main Bettye Procter 
11 FULL WEEKS morencrs 
JULY 31- Plus Alan Schultz Wayne & 
A |} i FAT STA [- F AUGUST 6 Dancing Beryl Main Norma Wylie 
| AUGUST 7-13 C-1 Bob Fisk 
= V E R Y W E E K with Star Tips Bery! Main 
AUGUST 14-20 Plus Jerry Story Jack & 
For more information Advanced and Beryl Main Lee Ervin 
wWiilé Square Dance Vacation Mgr. Fxnerimentai 
Kathy Leerssen Workshop 
13620 W. 7th Avenue AUGUST 21-27 C-1 Ross Howell 
Golden, Colorado 80401 with Star Tips Darryl Lipscomb 
Phone (303) 237-7564 Beryl Main 
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FORDABLE 
CRUIS 


14 DAYS FOR THE PRICE OF 7 


With Caller Dave and Carol Hoffmann 


For Dancers and Friends 
First Annual 
SQUARE DANCING SPREE 
AT SEA 
14 Day Alaska Cruise 
S.S. Universe 
August 14 - August 28, 1983 


You don thave to spend aiotofmoney toget 
a lot of vacation. On this cruise you will 
experience the overwheéiming beauty of 
Think of it as an expedition. And you, an explorer. Alaskaatits best. Join us for this fabulous 14 
Salling into a world of awesome beauty. Glaciers day tour of Alaska. 9 ports of call, Shipboard 
tower above you In this land where the ice age stil activiies and outstanding cuisine. All this 


lives. Wildlife thrives in its forests. 
and square Cancing too!!! 
You have come to discover. To enjoy. To lose 


| | 14 Days 
yourselfin this wild country Andtosavortherichness August 14 1983 
of other cultures. August 28 1983 
You will experience more than with any other cruise DAY = PORT __ ARRIVE DEPART 
ine. Sunday Vancouver 7PM 
The pleasures of modern cruising awalt you on board Monday At Sea a | ; 
the Universe — from comfortable, climate-controlled Tuesday Prince Rupert 8 AM 1 PM 
cabins to friendly public rooms. From afternoons of Wied any aN oy ae 
sightseeing to evenings of dining and dancing sa ae eeaaaaattiaiatinae ae 
’ ai : ra dq; a 
Spacious lounges and theater, hospitable bars and Pe) Ne at A 
game rooms It's all here for you to enjoy Friday At sea sg a 
. ne AM Gh PA _ 
Fotat-Cruise Cost: for t¢ days trom... $1 59500 ——————naluiday : Ne 
Plus airfare MOM VOR Sak etsy l $ 1950 Sunday Anchorage 6 AM 12 Me 
ADSTICLP NON a: 159 Ceures rene etuec: $ 34500 Monkay vane 
Cruise Includes: 14 day cruise rate, all meals aboard ship. Manday on 7 AM QAM 
the many shipboard activities Captains cocktail party, and Valdez 1 PM GPM 
a special party for SQUARE DANCERS and FRIENDS ¥ < — s ila 
- s Wednesday At Sea 
Ample space provided for SQUARE DANCING eS EE 
Thursday Sitka 9 AM 5 PM 
Friday Ketchikan 11 AM 4PM 
For reservations and further information: Saturday At Sea 
Sunday Vancouver 8 AM 
Art and Ruth Wolford Jo Bowman “Ss - — 
8989 East Escalante, Space 245 PAUL-HARRIS TRAVEL | 
Tucson, Arizona 85730 6602 East Grant Road Secure RV parking available at approximately 
602-885-2446 Tucson. Arizona 85715 $4.00 per car 


602-886-4646 


When for just $725 you can enjoy 


a, a ee a er 


the finest professional sound 
equipment in the world’ 


Box 505, Clinton, CT. 06413 
Phone: (203) 669-7548 


Kyle's Engraving SEND ; 
2021 Burk Drive SKETCH K le ~ 
Kingsport, Tenn. 37660 FOR * 
Phone 615-247-1949 QUOTE 


Badges for Clubds-Fans-Fun 
Bolo Ties-Buckles-Trophies-Rubber Stamps 
They are better because you know who you are with at all times. 


it is easy to resolve any situation with Sam's Helpers. Engraved 
laminated plastic in a clear plastic box. 


Square Dance fashions at their best! 

e Petticoats e Dresses 

e Pettipants e Records 

e Dance Shoes e Skirts and Blouses 


Brochures available on request. Mail and Phone 


SAM'S Orders filled promptly! Bank Cards Welcome! 
CALLERS fe : KYLE & BLANCHE CHURCHWELL 
HELPERS ! . 

A NEW AND BETTER atten 
CHOREO AID 


CONVENTION, continued from page 42 
nars and meetings. And this plan to gather 
together recruiting ideas is a good one. Help 
square dancing s future; send your thoughts to 
the Youngs. And if you have any suggestions 
or problems you might like other panels to 
tackle, send your requests to Bill and Sandi 
Wetterall, 9504 Michael Edward Dr., Fern 
Creek, NY 40291. 
Parade of States 

The only time dancing will cease during the 

Convention is from 7:00-8:00 PM, June 25, for 


the-Parade—of States,_te—be-held_in Cardinal ___ 


Stadium. If it rains, the states will line up in 
the West Wing, parade through Freedom 
Hall to the East Wing and then back into 
Freedom Hall for the formal program. 
IN MEMORIAM 

John Nash, Lawrenceville, New Jersey, 
active round dance teacher for more than 28 
years, passed on in November. 

Mac Tavares, caller for the Twinkle Toe 
Twirlers, Hilo, Hawaii, passed on in October. 

Sincere condolences to all their families. 


(Chains not mciuded) 


Chawnz- KR. eaction presents. ss 
the finest in dancing jewelry. 


‘You can choose from our line of igh Gold, 
Sterling Silver, Ou Gjold-plate on Silver. 


lary. | letter! Siiver| Plate! Gold | Total | 
| A |816.95/$17.95/ $51.95 | 
16.95] 17.95] 51.95] | 

21.95 | 


*C, F, and H are available in 
a solid (rigid) or flaating 
(moving) charm 


(please specify). 


Calif. residents add 612% Sales Tax 
Add $2.00 shipping & handling plus 
$.50 for each additional charms 


Send check or money order to: Name _ a ———— 
CHARMZ-REACTION Address _ 
P.O. Box 6529, Dept. SO City 


Woodland Hills, Calif. 91365 
State, Zip Code _ 


(] MasterCard CL] VISA 


Signature of Authorized Buyer 
Credit Card Account Number 
Expiration or ‘Good Thru’ Date of Card 


Allow 2 to 4 weeks for delivery. 


Prices subject fo change depending on gold and silver markefs. 
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Wes tern Dress Pants 
Great Fit! Great Looks! 
GREAT PRICE! 


Best pants made for the Western 
look with comfort fit. 

For years square dancers have plac- 
ed special orders at a premium price 
for these favored pants. Now they 
are priced moderately and ready to 
ship to you. 

Western authentic styling features 
include: keystone belt loops, 
scalloped front pockets, and 
snapped flap back pockets. In 
100 stretch polyester for easy wear, 
and easy care. Available now in 13 
colors: Kelly green, Bright red, 
Royal blue, White, Burgundy, 
Navy, Dark olive, Sage green, 
Wheat, Tan, Dark brown, Char- 
coal grey, and Black. Waist sizes 
28 to 38 and even sizes 40 to 46, 
unfinished bottoms. Each pair car- 
ries the famous MESQUITE 
guarantee: If they rip or tear in six 
months’ wear, return to BILL & 
ANNE’S and get a new pair free. 


If for any reason you are not completely 
satisfied with any product purchased 

| from us, your money will be promptly 
refunded. 


BILL & ANNE’S 
P.O. BOX 181 
West Columbia, S.C. 


29171 
1-803-794-7015 


___.MONEY-BACK GUARANTEE — ~ y Sat ites, }— 


ORDER INFORMATION ——— — 
This LOW PRICE offer will expire March 30TH 1983; no 
orders will be honored after this date!!! 

FOR C.0.0. ORDERS AOD $2.00 
ADD $1.50 FOR POSTAGE PER ORDER!! 


SQUARE “7 


DANCE S— 
_ORTE BOOK 


Feb. 3 5. — 3rd J 5 aca Winter S/D sole 
Ramada Townhouse Hotel, Phoenix, AZ — 
4149 W. State Ave., Phoenix 85021 (6 
931-8294 

Feb. 4-5 — Mid-Winter S/R/D Festival, 
Honolulu, HI — (Van Antwerp) PO Box 
3563, Stateline, NV 89449 

Feb. 4-5 — 23rd Annual Dixie Jamboree, 
Montgomery, AL — 3407 Buckboard Rd., 
Montgomery 36116 (205) 279-9144 

Feb. 4-5 — Okeefeenokee Square-Up, 
Waycross, GA — 2408 Eastoner Dr., 
Waycross 31501 

Feb. 4-5 — Phantom Diamonds Challenge 
Weekend, Venice, FL (813) 763-6746 

Feb. 4-6 — Februarv Festival, Bryan, TX — 
(Jeston) PO Box 14971, Haltom City 76117 

Feb. 11-12 — Bay Area C haparral Conven- 
tion, Richmond, CA — 1425 Oak Hill Dr., 
Plano. TX 75075 

Feb. 11-12 — Sweetheart Festival, Commu- 
nity Center, Fultondale, AL — 821 Park 
Lane, Fultondale 35068 

Feb. 11-12 — Mardi Gras Festival, Biloxi, MS 

Feb. 11-13 — Fur Rendezvous, Anchorage, 


\ 


Henry “Hank” Al Ken 


Hanke Brundage 


Produced by 
Mike Trombly 


187 Swinging Down 
by Betty Mueller 


196 RAs Finat Ta Va irmi inc 


(round) 
by Bill Kansorka 
185 Journey by Hal Petschke 
184 Alpine Hoedown/ 
Express Hoedown 


lf unable to obtain records from your 
distributor, please write to us for in- 
formation 

RFD #2 Rt 7 

St. Albans, VT 05478 
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189 If | Were A Rich Man by Ken Crowley 
188 Row Row Row by Al Brundage 
he Lane (round) 


Jacksonville, FL — 3417 Hermitage Rd., 
Jacksonville 32211 


Feb. 17-10 — Florida. Sunshine Festival. 
Lakeland Civic Center, Lakeland, FL — 
1513 No. 46th Ave., Hollywood 33021 

Feb. 18-19 — 5th Annual Jamboree, Dixie Jr. 
High, St. George, UT 

Feb. 18-20 — Squar-Rama, Fresno, CA 

Feb. 18-20 — De Gray Lodge Island Festival, 
Arkadelphia, AR 

Feb. 18-20 — Rochester Holiday Weekend, 
Holiday Inn Downtown, Rochester, MN 
— 1817 16th St. NW. Rochester 55901] 
(507) 289-5586 

Feb. 18-20 — Round- A-Cade, Toektowne Ho- 
tel, York — JJ Masters Dr., 
Potomac, MD 20854 (301) 299-3321 

Feb. 19 — South Dakota Winter Festival, 
Madison, SD 

Feb. 20 — Sweetheart Ball, Retail Clerks 
Auditorium, Buena Park, CA — (714) 496- 
7983 

Feb, 25-26 — Death Valley Reunion, 
Vegas, NV } 

Feb. 25-26 — Blue Ridge Festival, Natural 
Bridge, VA — (301) 937-7637 

Feb, 25-26 — Carolina Capers, Columbus,SC 
— 52 Royalgate Dr., Columbia 29204 

Feb. 26 — Undergraduate Sweetheart Swing, 
Ranchhouse, Panama City, FL 

Feb. 26 — Merry Mixers 2nd Annual Spring 
Fling, Boys Club, Camden, AR 

Mar. 3-5 — TASSD 9th Annual Round-Up, 
Sheraton Spindletop Hotel, Beaumont, TX 
— PO Box 3472, Beaumont, 77704 

Mar. 4 — Special Merry Mixer Dance, Smith 
School, Deming, NM — 2914 So. 8th St., 
Deming 88030 (505) 546-7774 

March 4 — 5th Annual St. Patrick's Dance, 
Military Recreation Center, Kileaua, HI — 


Las 


Dave & Shirley 
Fleck 


Gordon 
Fineout 


Gene 
Trimmer 


Jack 
Crowley Van Antwerp O'Leary 


Bob 


183 Love In Your Heart 

by Jack O'Leary 
182 The Matador by “Hank’’ Hanke 
181 Walkin Cha Cha by Vern Porter 
180 Roaer Two Step by Gene Trimmer 
179 Let It Show by Stan Bieda 
178 Juanita Jones by Mike Trombly 


ALL our TNT Round Dances Available — None are out of print. 
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NEW RELEASES 


JP 504 °* ‘Uptown/Downtown” (Hoedown) 


JP 111 “Never The Less” 
JP 211 “Fightin’ Side Of Me” 
Bob Vinyard JP 110 ‘For Once In My Life” 
vered JP 210 “Blow Up The T.V.” 
- ag Bee a in JP503 “Sunshine/Moonshine’”’ (Hoedown) 
q BEST SELLERS 


Fenton, MO 63026 #£=JPpio9 
(314) 343-5465 JP 209 
JP 108 
JP 208 


“See You In My Dreams’ 
“Country Wasn't Cool” 
“‘Matador’”’ 

“Friday Night Blues”’ 

“1 Feel Better All Over’ 
“She Believes In Me” 
“Selfish” 


JP 206 
JP 107 
JP 103 


~~ (newcomer) PO Box 4354, Hilo (808) 966- 


9508 

Mar. 4-5 — 28th Annual Sweetheart Festival, 
Downtown Holiday Inn, Jackson, MS — 
579 Sykes Rd., Jackson 39212 

Mar. 4-5 — 30th Annual Azalea Trail Festival, 
Mobile Municipal Auditorium, Mobile, AL 

Mar. 4-5 — 10th Annual Hoover Dam Festi- 
val, Las Vegas, NV 

Mar. 4-5 — 14th Annual Maple Sugar Festi- 
val, South Burlington High School, Bur- 
lington VT (Moore) RFD #3, Milton 05468 


BELT BUCKLES 


en — 


Colors: 
Navy, Ivory, Ebony, Pink, 
Sapphire Blue, Carnelian 
(Tan), Sardonyx (Dark 
Brown) & Lavender 


AN ORIGINA 


JPY PAT 


a) ae 


AL DESIGN 


JP 201 
JP 204 
JP 106 
JP 402 
JP 401 
JP 101 
JP 102 


“When You Say Love” 
‘Gonna Have A Ball” 
‘Heartbreak Mountain” 
“Four In The Morning” 
‘“Tennessee Sunshine” 
“Blue Moon Of Kentucky” 
“Rhythm Of Rain” 

JP 104 “Someone Like You” 

JP 105 “I Don’t Know Why’’ 

JP 1977 ‘All | Ever Need Is You’”’ 
HOEDOWNS 

JP 501 Jopat/Jolee 

JP 502 Country Cat/City Slicker 
ROUNDS 

JP 301 “All Of Me” (Loehrs) 

JP 302 ‘‘No Love At All’ (Loehrs) 


(802) 893-215Il-—__———— 

Mar. 4-5 — Spring Fling $/D Festival, 
Norfolk City Arena, Norfolk, VA — 4921 
Olive Grove Lane, Virginia Beach 23455 

Mar. 4-5 — TASARDA 4th Annual Festival, 
Tallahassee, FL — (904) 877-8409 

Mar. 4-6 — 33rd Annual S/D Festival, Yuma, 
AZ 

Mar. 4-6 — Wing Ding, Stanislaus County 
Fairgrounds, Turlock, CA — Box 1632, 
Oakdale 95631 

Mar. 4-6 — 9th Annual Festival, Palm Springs 


Joe Porritt 

1616 Gardiner Lane 
Suite 202 

Louisville, KY 40205 
(502) 459-2455 


Makes an 
ideal gift! 


— 


HANDCRAFTED IN INCOLAY STONE 


Only $25.00 


(Calif. residents add 6% tax) 


J.R. Kush & Co. 
7623 Hesperia Street 
Reseda, California 91335 
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Exclusive Worldwide Distributor 
Dealer Inquiries Invited 


Phone (213) 344-9671 or 345-7820 
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Music By: 
‘Southern’ 
Satisfaction 

Band 


A ae a 


ee. gabe 


RECORDS 


S ESP 601 Gonna Have A Party by Larry _ KA 
~ fi ESP 504 | Wish | Was In Nashville by Bob a a 
| é : ESP 309 Good Ole Days by Paul y/ atid 
Soe) se ESP 115 San Antonio Nights by Elmer ioe 
Elmer Sheffield, Jr. RECENT RELEASES Paul Marcum 
Tallahassee, Fla. ESP 101 Midnight Rodeo by Elmer Nashville, Tenn. 


ESP 102 Just Send Me One by Elmer 


ESP 103 Slow Hand by Elmer 

ESP 104 Preaching Up A Storm by Elmer 

ESP 105 Lord | Hope This Day Is Good by Elmer 

ESP 106 Another Sleepless Night by Elmer 

ESP 107 Sexy Ole Lady by Elmer We are pleased 
ESP 108 The Man With The Golden Thumb by Elmer fo announce 
ESP 109 Rollin’ In My Sweet Baby’s Arms by Elmer the addition of 
ESP 110 Baby Makes Her Bluejeans Talk by Elmer 

ESP 111 Fool Hearted Memory by Elmer Larry Letson 
ESP 112 Speak Softly by Elmer to our staff 
ESP 113 Oh What A Beautiful Love Song by Elmer 


ESP 114 


Heart Broke by Elmer 


am & i Aa ESP 301 There | Go Dreaming Again by Paul 
Bob Newman ESP 302 New Cut Road by Pau! 
Paducah, KY ESP 303 Melancholy Baby by Elmer 
ESP 304 Mis’ry River by Paul 
ESP 305 Another Chance by Paul 
ESP 306 | Never Knew The Devil's Eyes Were Blue by Paul 
ESP 307 Ain't It Been Love by Paul 
ESP 308 | Can’t See Texas From Here by Paul 
$$ 5053856 beverly Gob 
ESP 502 Ain't Got Nothing To Lose by Bob 
ESP 503 Coney Isiand Washboard Gal by Bobby 
ESP 201 Honky Tonk Queen by Elmer & Paul 
ESP 202 Golden Memories by Elmer & Paul 
ESP 203 | Think About Your Love by Elmer & Paul 
ESP 400 Lightnin’ by Elmer (Hoedown) 
ESP 001 Birdie Song (Mixer) 


DISTRIBUTED BY Corsair Continental Corp. 


Elmer Sheffield Productions, Inc. Pomona, Calif. 
3765 Lakeview Dr. ; 
Tallahassee, Fla. 32304 Do Si Do Shop 


904 576-4088/575-1020 Memphis, Tenn. 


LOU MAC 
RECORDS 


Mac Bob 


Dit 
Letson Fisk Claywell 
LM 145 Pretty Littke Woman — Larry Letson LM 141 Short Road — Bob Fisk 
LM 144 Walking Dream — [fom Miller LM 140 Baby’s Waitin’ — Bill Claywell 
LM 143 Only One You — Mac Letson LM 139 Think | Could Love You — Mac Letson 
LM142 The Square Dance Is On — MacLetson & LM 138 Who’s Cheating Who — Larry Letson 
Tony Oxendine LM 137 Nine to Five — Tom Miller 


Distributed by Corsair-Continental & Twelgrenn 
LOU-MAC RECORDS — P.O. Box 2406 — Muscle Shoals, AL 35660 — Phone: (205) 383-7585 


——Pavition, Pahn Springs, CA —?-0-Box— Mar-1042-— 4th > 
1786, Palm Springs 99262 S/D Festival, Sheraton Washington Hotel 
Mar. 4-6 — New England's 4th International Washington, D.C. — 3147 Creswell Dr., 
=f D Clinic, Pittsfield, MA — 535 Chaplin Falls Church, VA 22044 (703) 534-1377 
Ludlow 01056 Mar. 11-12 — Waccamaw Council Jamboree, 
“% 5 — Lukin Pine Squares 6th Anniver- Coastal Carolina College, Myrtle Beach, 
sary, Lufkin Jr. Hi School, Lufkin, TX SC — 1131 Blue Ridge Tr., No. Myrtle 
Mar. 5 — 6th Annual Pot QO Gold Fe estival, Beach 29582 
YWCA, Texarkana, TX Mar. 11-13 — 10th Annual Spring Fling, 
Mar. 5 — 2nd Annual Square Dancers Day, Mount Boucherie Complex, Kelowna, 


Magic Mountain, Valencia, CA — 4489 British Columbia — PO Box 665, Vernon 
Valeta St., San Diego 92107 (805) 395-1050 V1IT 6M6 


THE BRIGHTEST 
IDEA EVER! 
Listen First — 
Buy Later 


TAPE AND RECORD SERVICE 
3508 Paim Beach Bivd.., 
Ft. Myers, Florida 33905 


The only way for a really “bright” caller to keep current with all the great new music coming 
out. Add to this the convenience and speed of toll free ordering of records, and you have 
the finest tape service anywhere in the world. 


*3 year S&R/D Calendars available 
8V2" x 11°, 1983, 1984, 1985. 


Information call: Need Records in a hurry? Call Toll Free 1-800-237-2442 


813) 332-4200 ae etal oti 7 
so The “Original” Subscription Tape Service 


Reh Pa re are reget rs A a Oem GP A | a py rer cl i i PP SS staat yy Er TN ER a FS I Sy i me ~ B Be at ens Ast re 
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NEWCOMB P.A. SYSTEMS for Every Purpose Ail speakers can be purchased Sepa- 
PRICE SUBJECT TO CHANGE WITHOUT NOTICE. Leite ine iiaienatticn: Ashton Stands. a 


Write us for complete catalog. follows: CS-10-A $109.95; CS-20-A 
$99.95; CS-30-A $89.95. 
CALIFONE PA SETS 
Model 1925-04 two speakers $439.95 


fodel 1925-03 one speaker $359.95 
Amplifier Only $299.95 
Model 2155-04 Stereo 


(with 2 Speakers) sinigns 95 


AVT-1270V Amplifier Only $495.00 
AVT 1290 Amplifier Only $595.00 
T-40 Amplifier Only $1195.00 
T-50 Amplifier Only $1345.00 


We distribute Ampex professional tapes, as 
well as low noise, high output cassettes. Write 
us for prices. 
Merroach music volume control will shut off 
music completely $75.00 plus shipping 
Newcomb music volume control fits any mike 
$39.50 plus shipping 
Electro-Voice Model 660 Mikes w/switch 


$99.95 
PLUS FREIGHT ON ALL ABOVE PRICES 
—_ MIKE COZY ASHTON RECORD 
, $9.90 CASES 


Metal record case, with mike space 
got ine or without mike space $29.95, holds 
" 120 records. Wooden record case, 
with mike space or without mike 
LS QUICK LOAD 45 RPM space $39.95 holds 150 records. 

“tu mA) ADAPTER $9.95 Please advise style preference and 
ies add $6.00 postage. 
CAR CADDY — Anew concept in a hand truck. Carries up to 100 Ibs., 40” folds to 20". Tubular 
Steel weighs 7 lbs. Collapsible, designed to be used for sound equipment. luggage, etc. $31.95 
plus $3.50 postage USA. Shock cord for Caddy $2.00 each plus $1 shipping. 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR RELEASES 669 — Mississippi SWINGING SQUARE RELEASES 
2194 — | Don't Live There Anymore Caller: Al Stevens, Flip Inst. 2379 — Should | Do It 

Caller: Johnnie Wykoff, Flip Inst Caller: Robert Shuler, Flip Inst. 
2193 — Love Will Turn You Around BOGAN RELEASES 2378 — City Police Caller: Arnold 

| ) 1341 — Love In Every Happy Face ' 

Caller: Nate Bliss, Flip Inst. Caller: Hubert Kerr. Flip inst (Bob) Strebe, Flip Inst. 

Oe SS ee 1340 — Jambalaya BEE SHARP RELEASES 
ra RA Caller: Joe Robertson,Flip inst 120-—_ You're Singing Our Love So 

2191 =—-What This Old World Needs — , : alee kas] Clitoral Fis teat 

Caller: Rocky Strickland LORE RELEASES ane = Myves seh OF my isoees 
2190 — Paul Jones Mixer 1205 — All I'm Missing Is You ROCKIN A RELEASES 

Flip Side Whispering Mixer Caller; Bob Graham, Flip inst. 1374 — James 

(Round Dances) 1204 — Lights On The Hill Caller: David Cox, Flip Inst. 
2189 — That's What | Get For Thinking Caller: Owen Klibbee, Flip !nst. LP ALBUMS 

Caer aearroe Sey hen. Up. lea PETTICOAT PATTER RELEASES 907 — E-2 34 Basics of Square Dancing 


2188 — Wild Side Of Life 


Caller: Johnnie Wykoff, Flip inst. 111 — She's Not Really Cheatin’ — Caller: Lem Smith 


= ) Just Getting Even 1021 — Blue Star, 50 Basics 
oie? etenn kes ya Inst Caller: Toots Richardson, Flip Inst. Caller: Marshall Flippo 
2186 — Hooked On Cowboy Clothes 110 — Gonna Hire A Caller — Toots 1025 — Blue Star, 75 Plus Basics 
& Country Music Caller: Toots Richardson, Flip Inst. Caller: Marshall Flippo 
Caller: Marshall Flippo, Flip Inst 109 — Raggin A Call | 1034 — Blue Star, Mainstream Plus 
2185 — Kansas City Lights ' | Caller: Mickey McFarland, Fiip Inst. Caller: Marshall Flippo 
Caller: Rocky Strickland, Flip Inst 108 — Be Nice To Everybody CASSETTES ONLY 
| | yon. | Caller: Toots Richardson, Filip Inst. 1037 — Blue Star, 10 Singing Calls 
DANCE RANCH RELEASES 107 — Dueling Dukes Caller: Johnnie Wykoff 
671 — Who Can |! Count On Caller: Toots Richardson, Flip Inst. 1038 — 10 Singing Calls 
Caller: Frank Lane, Flip Inst. (Patter Record) Caller: Johnnie Wykoff #2 
670 — A Smile Will Go A Long Way 106 — What Ever 1039 — 8 Singing Calls 
Caller: Frank Lane, Flip Inst. Caller: Toots Richardson, Flip Inst. Callers: Johnnie Wykoff and 


| = Pat Barbour of Rhythm Records 
We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7309, Houston, Texas 77248-7309 


323 W. 14th — Houston, Texas 77008 — (713) 862-7077 


BRAND NEW ON HI-HAT 

HH 5053 Love’s Found You & Me 
by Joe Johnston 

HH 5054 Tie Your Dream To Mine 
by Ernie Kinney 


a 
al 
HAT 


Records 


CA — (805) 642-5856 

Mar. 11-13 — Rochester Holiday Weekend, 
Holiday Inn Downtown, Rochester, MN 
— 1817 16th St. NW, Rochester 55901] 
(507) 289-5586 

Mar. 12 — St. Patricks Day Dance, Fair- 
grounds, Jonesboro, AR 

Mar. 12 — Callers Memorial Dance, Marriott 
Hotel, Atlanta, GA — (404) 435-0022 

Mar. 13 — Starlighters Annual Luau, City 
Auditorium, Fremont, NE 


PRESENTATION TECHNIQUES 


Keep ’Em Squared Up with HI-HAT & BLUE RIBBON DANCE RECORDS 


The following records are available with Harmony from producer only (See address below) 
HH 471 - 5007 - 5022 - 5031 - 5032 - 5039 - 5041 - 5047 


PRODUCER: Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno, CA 93726 
DISTRIBUTORS: Corsair-Continental Corp., P.O. Box 644, Pomona, CA 91769 
Twelgrenn Inc., Box 216, Bath, OH 44210 

Jim’s Record Shop, 1138 Mosby Rd., Memphis, TN 38226 


Mar--tt-13-—-Spring-Spectacular—Solwang;— Mar. 13-—-Square-Grews 25th Anniversary, 


CURRENT RELEASES ON HI-HAT 
HH 5052 Fool Hearted Memory 
by Ernie Kinney 
HH 5051 Texas Fiddle Song by Tom Perry 
HH 5050 Gimmie 3 Steps by Bronc Wise 


Langtord Legion Hall, Victoria, British Co- 
lumbia — 2301 Alicia Pl., Victoria V982E7 

Mar. 13 — IDA New Dancer Roundup, Indi- 
ana Convention Exposition Center, Indi- 
anapolis, IN 

Mar. 18-19 — Thunderbird Romp, Mathis 
City Auditorium, Valdosta, GA 2111 Hill- 
crest Dr., Valdosta 31601 (912) 242-7321 

Mar. 18-19 — 36th V.O.S. S/R/D Festival, 
Mesa, AZ 

Mar. 18-19 — 7th Annual Memphis German 


THE BILL PETERS 
CALLER’S GUIDEBOOK SERIES 


BOOK 1A 


In-depth coverage of all patter calling presentation techniques including music, timing, body 
flow, voice and command techniques, showmanship, etc. The perfect guidebook for the 


DEIIMUNIO) CANOE a i ee aw ee wee 


SINGING CALL TECHNIQUES 


Jalteratta Grate fans! tl cients bs igl eet ab andete ede alates $7.95 


BOOK 2 


The most complete how-do-do-it book on singing calls ever published. The choreography 


section inciudes instructions for changing, improvising and “hashing-up’ singing calls plus 
more than 150 singing call dances listed by Callerlab plateaus (thru Plus 2) ...... $7.95 
ALSO AVAILABLE 

SIGHT CALLING MADE EASY (Book 1C) ......-.... 2... cece eee 97.95 
THE MIGHTY MODULE (BooK 1B) ........... 2. cc ccc eee eee eens $6.95 
MODULES GALORE (1000+ Zeros and equivalents) ...............0.2 ese eaes $5.95 


HOW TO ORDER 


Order postpaid by sending check or money order to: 


BILL PETERS e 5046 Amondo Drive e San Jose, California 95129 


Californians add 6% sales tax: from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail 
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Buddy Jones 


Dean Rogers 


Toots Richardson 
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Red River Community House 


Join us for your Summer square dancing fun in the beautiful 
cool, mountain atmosphere of New Mexico. This unique, 
non-profit organization, is located in Red River, New Mexico, 
just fifteen miles from the Colorado Border. The town of Red 
River has been for years a summer vacation spot of unsur- 
passed beauty and recreational opportunities. 

At the COMMUNITY HOUSE, there's square, folk, country, 
round and family dancing, movies, afternoon dance classes, 
games, and worship services on Sunday. 

Within the town there are cabins, motels, hotels, campsites, 
restaurants, grocery, and National Park camping facilities — 
all available at very reasonable rates. 


SUMMER 1983 SCHEDULE 


fos | eee 2 ee eee 


7 Grace 
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Daryle & 


May 31-June 4 — Square & Round 
Dance Week — James Pettus, 
Portales, NM. Rounds by Daryle & 
Bobbie Stephens, Clovis, NM 

June 7-11 
Murry Beasley, Texhoma, OK 

June 14 & 15 
Jes Stafford, Gallup, NM 

June 16-18 
Tenth Annual Trail-in Square & 
Round Dance Festival. “Toots” 
Richardson, Director/Resident Caller, 
Clinton, OK.; Bob Vinyard, Fenton, 
MO.; Pat Barbour, Montgomery 
County, TX.; Bill & Nona Lizut, Santa 
Fe, NM 

June 21-25 
David Hudson, Wichita Falls, TX 

June 28-July 2 
Loyd Phillips, Lufkin, TX 

July 5-9 
Chuck Skaggs, Lawton, OK 

-~. July 12-16 

— Toby Thomason (squares & rounds), 

Wheatley (a 


mes 8 
Chuck Skaggs 


i 


Winter — Route 1, Box 42 
Clinton, OK 73601 
(405) 323-5888 
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Bob & Shirley 
Vinyard 


Bobbie Jim & Janis 


Stephens Feemster 


July 12-16 
Dean Rogers, Mineral Wells, TX 
July 19-23 
Buddy Jones, Albuquerque, NM 
July 26-30 
Vern Weese, Houston, TX 
August 2-6 
Garey Smith, Lubbock, TX 
August 9-13 
Gerald McWhirter, Oklahoma City, OK 
August 16-20 
Jack Murray, Albuquerque, NM 
August 16-20 
Grace Wheatley, Gallup, NM 
August 23-27 
Otto Dunn, Tulsa, OK 
SPECIAL August 2, 3 & 5, 6 Jim & Janis 
Feemster, Western Dance Instructors, 
Garland, TX. 
September 2-3 
End O’Summer Festival. 
Jerry Barnes, Lubbock, TX., Rounds by 
a and Bobbie Stephens, Clovis, 


For more information on the summer program contact: 
Toots Richardson, Director/Resident Caller 


Summer — P.O. Box 213 
Red River, NM 87558 
(505) 754-2349 


an ie 


Pat & Kim _ 
Barbour 


~ Otto Dunn 
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Jes Stafford 


pa be 


Bill & Nona Lizut 


TAPE AND RECORD SERVICE 
CALLERS 


If you are not not subscribing to a tape service perhaps you should consider one. There 
are several advantages as well as being a convenience to you. 

™@ You can listen to all the new releases in the privacy of your home or car. 

M@ Saves you valuable time. 

™@ Saves money. Listen until you are sure you can use the record. 

M@ Fast service. Records mailed same day on most orders. 


Write: Sam Atkinson 
1829A Terrier St., Pt. Mugu, CA 93042 or call (805) 488-7613 


———B7D Festival niversity Stident-Genter.— —_‘Kern Gounty Fairereunds, Bakersheld CA ——__— 
Memphis, TN — 1166 N. Parkway, Mem- — 2317 Christopher Ct., Bakersfield 93304 
phis 38105 (901) 274-1479 (805) 832-1939 

Mar. 18-19 — 2Ist Iowa Convention, Con- Mar. 19 — 17th Annual ORA Spring Swing, 
Way Civic Center, Waterloo, [A — 2307 Bell Auditorium, Augusta, GA 422 Kemp 
Victory Dr., Cedar Falls, IA 50613 (319) Dr., Augusta 30909 
2966-7071 Mar. 19 — Canal Barge II Dance, Smith Falls 

Mar. 18-20 — 28th European Spring Jambo- and Dist. Collegiate Institute, Smith Falls, 
ree, Wuerzburg, Germany Ontario — 269 Lake Ave. E., Carleton 

Mar. 18-20 — 6th Annual S/R/D Festival, Place K7C 1]J4 
Pickwick, TN Mar. 19-20 — Spring Festival of Rounds, 

Mar. 18-20 — 17th Annual S/R/D Fiesta, Lakeland Civic Center, Lakeland, FL — 


THE TAPS YOU HAVE BEEN WAITING FOR! 


“REGAL” Dual Action Taps 
WITH THAT STACCATO SOUND 


Toe Ta Ps wlll Pe . e %, ~-Gae 3 Mi | Heel Ta ps 
SUGGESTED — an. SUGGESTED 
RETAIL % «Soe Ne me Win! 7 . RETAIL 
$3.95pr i} & LS fe $3.50pr 
includes fw fp 4 we GC itcludes 
s/ % Ot i =#@@ te. Screws 


Mtg. Screws 


Wholesale style queen Wholesale 


only 253 N. Rebecca St. - P.O. Box 2396 only 


Contact your local Pomona, Calif. 91768 Contact your local 
store Telephone: (714) 623-6626 store 
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RED BOOT PRODUCTIONS 


Route 8, College Hills Greeneville, Tennessee 37743 615-638-7784 


Don Williamson Ron Libby Allen Tipton 


RB 285—Showtime Down In RBS 1267—Mountain Of Love RBS 1268—-All I'm Missing 
Tennessee RBS 1269—Even The Nights Are Is You 
Better 


THE RED BOOT BOYS ( 4a 


Mike Hoose, Johnny Jones, Don Williamson, | oe, 
& Wayne McDonald . 


Ralph Trout 

RB 283—Ain’t No California 

RB 284—Headin’ For A 
Heartache 


Wayne McDonald 
RB 280— Ashes To Ashes 


- & | en 
RED BOOT BOYS — DANCE CONCERTS 
Dec. 31, 1982 
New Years Special 
Blountville Elementary School, 
Blountville, TN 


June 18, 1983 d - 
Mike Hoose National Convention Trail Dance ~~ wc 2 
Dave Stuthard 


RB 275—Round The Clock National Guard Armory, G&W 604— 
Lovin Nashville, TN Don’t Let This 


Cowboy Ride Away 
Red Boot Boys 
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G&W 605—Boxcar Blues 


Johnny Jones 


RB 276—I1 Just Came Home 
To Count The Memories 


oteve & Jackie Wilhott 
RB 907—Jacalyn’s Waltz 


COMING SOON 
That's What Life Is All About 
Peg Of My Heart 


EL DORADO 


A Par 
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Jerry 


SS 


Don 


NEW RELEASES ED 201 SUBDIVISION BLUES 


ED 103 LATE NITE LOVIN’ MAN by Jerry 
ED 203 LIVIN’ IN THESE TROUBLED TIMES by Don 
ED 401 JUST ENOUGH LOVE FOR ONE WOMAN by Buddy 


ED 301 A GOOD GAL IS HARD TO FIND 
ED 102 RUBY ANN 
ED 202 COUNTRY CABINITIS 


RECENT BEST SELLERS ED 301 | CAN SEE FOREVER LOVIN’ YOU 
ED 101 TELL ME WHAT IT’S LIKE 

JERRY BRADLEY, 2378 Windermere, Medford, OR 97501 (503) 779-7411 

DON POLING, 2621 Table Rock Rd., Medford, OR 97501 (503) 772-9035 


BUDDY ALLISON, 4259 Springdale Circle, Powder Springs, GA 30073 (404) 943-9579 


ol 116th Ave N_ Bic 
Petersburg 33702 

Mar. 20 — Dance and Country Music Con- 
cert, Allemande Hall, Chattanooga, TN 

Mar. 20 — March Carnival, Thiel College, 
Greenville, PA — c/o Kon Yacht Kickers, 
Box 121, Meadville 16335 

Mar. 20 — 16th Connecticut S/R/D Festival, 
Bloomfield, CT — (Moorhouse) PO Box 
437, East Windsor 06088 

Mar. 25-26 — 24th Tar Heel Square Up, 
Benton Convention Center, Winston- 


AD 


_ Salem, NC — 2600 Starnes Rd., Charlotte 
98214 (704) 399-5730 

Mar. 25-26 — Louisiana 14th Annual S/D 
Convention, Sheraton Chateau Charles, 
Lake Charles, LA 

Mar. 25-26 — Abilene Area Ist S/RD/D Fes- 
tival, Abilene, TX 

Mar. 25-26 — Great Smoky Mountain Festi- 
val, Civic Auditorium, Gatlinburg, TN — 
236 Walker Springs Rd., Knoxville 37923 
(615) 693-3661 

Mar. 25-26 — 4th Annual Friendship Festi- 


ZipperLess S/D dress pattern! $3.25. 


2 Lovely Styles! 


View A has 3 overlapped skirt ruffles; View B has 
neckline ruffle, circular skirt with bottom ruffle. 
Both styles are pullover, with elastic waist and 
neckline. Shaped belt included. 


HHHHKRHHHKKRHHEKHHHHHEAHH 


K Newest : 

: sewing booklet with instruc- “ 

* tions for Making 6 different * 

. square dance skirt styles. * 

* $2.00 x Multi- 

Fe 36 FE SE He SE AE Se HE dE He te Hee aE HE EH Sizes 
(6-8-10-12) 


For complete pattern 


catalog G, add .50¢ (14-16-18-20) 


LOO 


$1.00 
pstg. 
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Shirley's S/D Shop 
Route 9-D, Box 423 
Hughsonville, NY 12537 
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36th SILVER STATE 
SQUARE DANCE FESTIVAL 


MAY 6, 7 & 8, 1983 


ADVANCE 
REGISTRATION 
APPLICATION 


$11.00 PER PERSON 


Centennial Coliseum 
Reno, Nevada 


Deadline April 8, 1983 


FRIDAY 8-11 SATURDAY 8-11 SUNDAY 1~—4 DOING THE ROUNDS 


PAT BARBOUR EARL JOHNSTON JERRY SCHATZER HERB & ERNA 


EGENDER 
Advanced Caller NEW DANCERS DANCE 


FRIDAY — SATURDAY -- SUNDAY 
ADVANCED DANCE 5 eetel 
FRIDAY and SATURDAY NIGHTS mace inidclinds 
SOUND MAINSTREAM DANCE “CUED PROGRAM” 
BY ea“ 
JIMHILTON FRIDAY - SATURDAY - SUNDAY 
TEEN DANCE — SCOT BYARS 
wnKE siKORDRY SATURDAY NIGHT 


5 i 


3-Day 
Pre-Registration 36TH SILVER STATE FESTIVAL Special 


NAME : — —_-= — 
Cast —— a Hers en 
No. and Street _ | City State y 
DANCING ONLY DOOR DONATION AFTER PARTIES Admission at Door 


(INDICATE DAYS) FRIDAY & SATURDAY NIGHT - 11:30 p.m. til? $ 
FRIDAY - 8:00 p.m. - 11:00 p.m. $ 4.00 per person 


SATURDAY - 10:00 a.m. - 11 p.m. 6.50 per person COUNTRY WESTERN DANCE 
. SUNDAY - 10:00 a.m. - 4:00 p.m. 4.00 per person $1.50 per person - Friday Nite - 11:30 


SQUARE DANCING - Free to All Saturday Nite 
3-DAY REGISTRATION — $11.00 PER PERSON Q y 


Return Registration To: 
Dick & Jeannie Engle 
11011 Thomas Creek Rd. 
Reno, Nevada 89511 

(702) 852-6245 DIANNE ESTEP, Chairman 8EN TRYON - Advisor 


NO REFUNDS AFTER APRIL 8, 1983 


MAKE CHECKS PAYABLE TO: Silver State Square Dance Festival 


om oa stepping out. SOON — big mac records 


by Jeanne Briscoe, Salinas, California 


RECENT RELEASE 


BM 048 Heavenly Bodies by Wil Eades BM 013 Who Can | Count On by Ron 

SWEETHEART SONGS BM 003 Back On My Mind Again by Jay 
_—— FOR YOUR VALENTINE SC 644 Shantytown by Don Pfister 

. BM 027 I'll Get Along Somehow 9C 643 Angeline by Ron 

Jeanne Briscoe by Ron Mineau SC 640 Sister Kate by Ron 

BM 026 Perfect Fool by Jay Henderson SC 639 Do You Ever Think Of Me 

BM 025 Daddy Bye by Jeanne by Wes Wessinger 

BM 024 Mr. Sandman by Jay SC 635 Yodeling Katy by Jeanne 

BM 023 Free To Be Lonely Again by Ron SC 632 Sweet Sue by Clyde Drivere 

BM 019 You've Gotta Be The Greatest SC 592 Little Brown Gal by Mac McCullar 

by Jeanne SC 549 Hazel Eves by Clyde Drivere 


P.O. Box 1448, San Luis Obispo, CA 93406 


em ee et ne ay a 


______val, Middle School, Johnson, KS — Box Mar. 30 — European Student Jamboree, _ 
344, Johnson 67855 (316) 492-6490 Neckarsulm, Germany 
Mar. 25-28 — 7th Annual Golden Nut Week- Mar. 30 — Devils & Darlin's Annual, Coc- 
end, Strawberry Square Hall, Plant City, keysville Jr. High School, Cockeysville, 
FL — 219 E. Society Dr., Holiday 33590 MD — 14401 Cuba Rd., Cockeysville 


($13) 934-7192 21030 (301) 667-1166 
Mar. 26 — Grand Promenade Festival, John DATEBOOK DEADLINES 
Waylend School, Bridgewater, VA 22801 Please remember the deadline of two 
274 W. Elizabeth St., Harrisonburg months prior to the month of publication. For 
9280] dances to be a part of the May magazine, we 
Mar. 28-30 — 10th Callerlab, Philadelphia, must receive the information no later than 
PA March Ist. Dont be disappointed. 


PATTERN 
# 309-1 
$4.00 


Create an original square dance dress for yourself or your club at a 
fraction of the ready-to-wear prices. This dress features a layered 


skirt consisting of an 8-gored overskirt with pointed hem, eyelet, 
ribbon trim, and a false petticoat. 


Multi-Size 5-7-9 6-8-10 12-14-16 18-20-40 


Dealer inquiries welcome 


= ci i a ES PEP ee ee Ce a ee i ee eee ee eee ee ee eee ee eee ee eo ee eee eee eee 


Mail to: AUTHENTIC PATTERNS, INC. 
P.O. Box 170119 
Arlington, Texas 76003 


Pattern + 309-1 @ $4.00 ea. Size(s) = 
TOTAL AMOUNTENCLOSED$ 


| 1 RE ee 

ES ee ea 

rn, State ES SES 
Add for 1Pattern —$1.25 3Patterns — $2.55 


— a re eee eet ee eee le SE ee eee ee eee ee 


postage & handilng: 2 Patterns — $2.00 4 Patterns — $2.90 
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Use it to record — to practice! 
Slow down those squares or rounds! 


variable-speed +15% ® built-in Electret 
one touch record condenser microphone 


cue and review ® aux. input allows you to record 
auto or manual record level direct from caller's sound system 


record level / battery 


@ 1 P 
strength meter impact resistant Lexan case 


PMD-200........... $184.95 Use your VISA, 
Vinyl Carrying Case. ... $19.95 MasterCard. or 


PMD-220........... $249.95 


American Express for 


¢ memory rewind/replay 

e EQ and bias controls for use 
with metal oxide tapes 

¢ ambient noise control 


In U.S. — No Shipping Charge! 


Foreign — Add $10 Surface 
add $35 for Airmail 


SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard 
Denver, Colorado 80214 
303 238-4810 


LET YOUR 


SQUARE DANCE ‘CLOTHIER > 
HELP YOU 


* 


* 


You'll look your best outfitted from head to toe by those who carry the finest in square dance 
apparel. Look for a store in your area. Keep the list on hand for easy reference when traveling 
away from home. You can count on being clad in the very best when you allow square dance 
clothing dealers to help you Dress tor the Dance. 


ALABAMA 
SQUARE WEAR 
Stinsorr Ct 


Mobile, AL 36608 


ALASKA 


LEVIS AND LACE $/D SHOP 


2350 Lake George Drive 
Anchorage, AK 99504 


* CALIFORNIA 


AUNTIE EMM’S SQUARE 
DANCE APPAREL 


9244 Magnolia Ave. 
Riverside, CA 92503 


ELAINE’S OF 
CALIFORNIA, INC. 


11128 Baiboa Blvd. 
Granada Hills, CA 91344 


THE JUBILEE SQUARE 
DANCE & WESTERN 
WEAR SHOP 


71 N. San Tomas Aquino Rd. 
Campbell, Ca. 95008 


McCREERY DANCE WEAR 


214 lowa Ave. (Highgrove} 
Riverside, Ca. 92507 


MORRY'S — CLOTHING 


11911 Santa Monica Bivd. 
West Los Angeles, CA 90025 


PAM’S SQUARE DANCE SHOPPE 


1523-220 E. Valley Pkwy. 
Escondido, CA 92027 
Phone (714) 489-0508 


PETTICOAT JUNCTION 


4700 Easton Drive, Ste. 24 


Bakersfield, CA 93309 


ROMIE’S S/D& WESTERN 


3827 El Cajon Blvd. 
san Diego, Calif, 92105 
Phone (619) 280-2150 


WARD'S GOOD TIME 
WESTERN WEAR 


1045 W. FPiniadeipnia 
Ontario, CA 91761 


* COLORADO 


CHRIS’ S/D CORRAL 
2990 Roche Drive South 
Colorado Springs, CO 80918 


SQUARE DANCE RECORD 


ROUNDUP 
957 Sheridan Blvd. 
Denver, CO 80214 


FLORIDA 


CHEZ BEA SQUARE 
DANCE CREATIONS 


650 N.E. 128th St. 
North Miami, Fla. 33161 


LENORE © S PETTICOATS 
Sided $4 32720 


PROMENADE SHOP 
4?00F 62nd Ave. N. 
Pinellas Park, Fl. 33565 


THE QUALITY WESTERN 
SHOP 


1894 Drew St. 
Clearwater, Fla. 33515 


THE SQUARE FAIR SHOP 
7408 Atlantic Biv. 
Jacksonville, Fla. 32211 


* GEORGIA 


C & M WESTERN WEAR 
3820 Stewart Rd. 
Doraville, Georgia 30340 


ILLINOIS 
DON'S S/D APPAREL 


636 Broadmeadow Road 
Rantoul, IL 61866 


SQUARE DANCE ATTIRE 
7215 W. Irving Park Rd. 


a 


* KANSAS 


BUTTONS 'N BOWS S/D SHOP 
3167 So. Seneca 

Wichita, KS 67217 

send $1.00 for catalog. 


DOROTHY’S SQ. DANCE SHOP 
35022 Strong Ave. 
Kansas City, Ks. 66106 


* MAINE 


* 


¥ 


WHEEL AND DEAL SHOP, 


Rt. 115, Yarmouth Rd. 
Gray. Maine 04039 


MICHIGAN 
ARROWHEAD WESTERN 


433 North Washington 
Royal Oak, Michigan 48067 


THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich. 49506 


RUTRAD PETTICOATS AND 
5 


Detroit, Michigan 4AB209 


NEBRASKA 


INDIAN VILLAGE 
WESTERN SHOP 


1244 High Street 
Lincoln, NE 68502 


NEW JERSEY 
THE CORRAL. John Pederson, Jr. 


41 Cooper Avenue., (201) 229-2363 
W. Long Branch, NJ 07764 
Member NASRDS: Visa & MC 


MADELYN FERRUCCI 
CREATIONS 


Brewster & Lake Has. 
Newfield. N.J. 08344 


* NEW MEXICO 


SQUARES & FLARES 
7 Central Ave., 


Snasienan N.M. $7108 


NEW YORK 
DO PASSO 


203 Vermont St. 
Buffalo, NY. 14213 


eo SQUARE DANCE 


759 “aha nad Ave. 
Rochester, N.Y. 14617 


bd 


SKY RANCH SADDLERY 
thd Suet N. y 13036 
ROCHESTER SHOE STORE 


Mattydale, NY 13211 


NORTH CAROLINA 
PEARL'S OF RALEIGH 
2109 Franklin Ad. 

Raleigh, N.C. 27606 
SOPHIA T’s 


Rt 9, Box ag, Hwy. 70E. 
ro, NC 27530 


WHEEL AROUND _ 


er 
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WEAR 
1116 S. Glenburnie Rd. 
P.O. Box 3055 
New Bern, N.C. 28560 


* OHIO 
DART WESTERN SHOPPE 
ae ty $ 


F & S WESTERN SHOP 
1553 Western Ave. 


M I & H 1 WESTERN in sina 
Cleveland, Ohio 44 


11757 Hwy. 42 
Sharonville, Ohio 45241 


* 


* 


saan E. ‘Mockin gbird Ln. 


OKLAHOMA 


MAINSTREAM PLUS SQUARE 
DANCE SHOP 
(Bruce & Rita | Pagan) 


7010 East Admiral 
Tulsa, Oklahoma male 


PEG’S o/D & IRESTERN WEAR 
123 North Oe a, 
Claremore, OK 74017 


OREGON 
PROMENADE SHOP 
Portland, Or. "O72 
PENNSYLVANIA 


ee 


FORD’S FLUTTER WHEEL 


FASHIONS 
1690 Lilac Drive 
W. Middlesex, Pa, 16159 


HAT JA BOOT WESTERN WEAR 


1359 East College Avenue 
State College, PA 16801 
Phone: (814) 237-8725 


TENNESSEE 
THE DO- SI-DO SHOP 
Mosby Rd. 


y 
Memphis Tenn. 38116 


TOWN & COUNTRY 
SEWING CENTER — 
MISS MARIE FASHIONS 


1506 Old Waynesboro Road 
Lawrenceburg, TN 38464 


TEXAS 

THE CONGLOMERATE 
2105 Avenue 

Wichita Falls, TX 76309 
THE CATCHALL 


1813 Ninth Street 
Wichita Falis, Tx. 76301 


C BAR 5 SQUARE | Meee: 


Dallas, Tx. 75 


* 


“STORES handling Square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 


FAWCETT’S SQUARE 
, DANCE SHOP 
Sam Houston 


Phar. Tx, 78577 


ONELL’S APPAREL 
AND RECORDS 


4818 Louisville Ave. 
Lubbock, Tx. 79413 


TERESA 5/D APPAREL 
Ura me 

Croan TX 79763 

THE SQUARE DANCE SHOP 
S. Monroe 

Arnariii Tx. 79102 


* VIRGINIA 


LIW WESTERN APPAREL 


Elkton. OVA 22827 
Phone (703) 298-8676 


PETTICOAT CORNER 
a a aa Hwy. 


Gien Allen, VA 23060 
TRIPLE R WESTERN WEAR 
Falls ‘ann VA $0046 


* WASHINGTON 


CIRCLE UF FASHIONS 


WISCONSIN 


PETTI- PANTS | UNLIMITED 
Windsor, Wr Wi ss508, 


* CANADA 


LOU-ANN SQUARE DANCING 
ACCESSORIES 


12348 — Fort 
Edmonton, Alberta T5B 4H5 


wee : radaionty WEAR 


1140 a 
London, Ontario, Canada N5W 3A8 


The 37D cai Mart 


} BASIC a and MAINSTREAM a” 
oye Te 


SOUARE ‘Dancin 


1. Basic/ 
Mainstream 
Movements 


cpuae hes ncn 


Plus Movements 
Handbook 
temporarily out of 
print. 

4 Indoctrination 


Watch this space Handbook 


for news of 
reprint. 


75¢ per copy 
$60.00 per hundred 


Special Interest 
Handbook Library 
($1.00 each — 6 for $5.00) 


. Club Organization ($1.00 each) 
. One-Night Stands ($1.00 each) 


. Party (Planning) Fun ($1.00 
each) 


. S/D Publicity ($1.00 each) 


. The Story of Square Dancing — 
Dorothy Shaw ($1.00 each) 


Youth in Square Dancing 
($1.00 each) 


11. Plastic Record Sleeves $15.00 per 100, plus $2.50 postage) 


11 
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LET'S DANCE! 
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AN AMERICAN 


13. Non-Dancer Promotional Four-page Flyer ($4.00 per 100 Min. ‘order: 
$29.50 per 1000) (Postage $1.75 per 100) 


SQUARE DANCING Magazine Binders in durable bright red vinyl ($4.25 


14. 


~ HEY! WHERE'S MY CORNER? x, 
. = = = Sf 
SOM —— = 
oe Ow 


oo 
—— 


LEARN TO 


See box at far right for sepa- 
rate postage charges on 
most of these items. 


SOUR en TA 


ENS | E 


INDOCTRINA THON 


HANDBOOK frevisedt 


Qe _ & te By | 
Setunceoaro To nai 


cor PARTY FUN 


mm wer eee ee ree ee 
ry — eg es 
es 


HERITAGE ! 


18 
19 


each plus postage — 1 or 2 binders $1.75; Add 50¢ for each additional AANAD 

binder) aQUARE A 
15. Basic Check Lists — Corresponding to the 2 Basic Handbooks $1.00 per tyntastl? * 

dozen) (Postage 60¢) Tl | | | 
16 & 17. Temporary Name Tags indicaie 16 or 17 (33.25 per 100; Minimum SEGINNERS U a = 


GROUP | “a 


order 100) (Plus 70¢ postage per 100) 


Learn to Square Dance Poster (blue & red ink) ($1.60 per dozen; mini- 
mum order 12) (Plus 70¢ postage per dozen) 


19. Learn to Square Dance Poster (black & white) $1.10 per dozen; mini- 
mum order 12) (Plus 70¢ postage per dozen) 
20. Learn io Square Dance Cards ($3.00 per 100; minimum oraer 100} (Pius 


$1.00 postage per 100) 


NEW BEGINNERS CLASS STARTING 


f VER Pit eng. : 
A mn ML ae 


LER/ TEACH Ep MAN Ja) 


Biol od 
GAMA | 


Pee lied 


aoe A gd old a 


: = = 


ALL NEW Caller/Teacher Manual thru Main- 
stream. Expandable loose-leaf edition ($29.95) 


22. 


IMPORTANT: Pay the amounts listed below and 
we will adjust each order and bill customers for 
the actual postage. 


IMPORTANT — POSTAGE COSTS 


Please add the following postage on items listed: 


BASIC/MAINSTREAM HANDBOOKS 1 to 6 books 75¢: 
7-12 $1.00; 13-26 $1.60: 27-50 $2.20: 51-100 $3.50. 
INDOCTRINATION HANDBOOKS 1 book 35¢: 2-10 
65¢; 11-25 $1.10; 26-50 $1.45: 51-100 $2.30. 
Mainstream Caller/Teacher Manual $4.00 each. 
all other manuals 65¢ each. 

DIPLOMAS (either Square or Round Dance) 1-10 70¢: 
11-20 95¢: 21-50 $1.50: 51-100 $1.85. 


RECORDS (Bob Ruff Teaching Series 6000 & 
6501) Add 90¢ for 1 or 2: $1.10 for 3; $1.35 for 4. Add 
15¢ additional postage for each record over 4. 


NOTE: In many cases it is far less expensive and much 
faster to ship by United Parcel. We would have to have 


23. Caller/Teacher Manual for Contra Dancing your street address rather than a post office box number 
($6.00) to ship via UPS. 
mS | , ALL OVERSEAS Shipments: actual postage will be 
24. American Round Dancing — Hamilton ($2.50) | 
charged on all foreign shipments. 
25. Round Dance Manual — Hamilton ($6.00) : : a 
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4 
records in this series $8.00 each. LP 6001-Leveil 1: LP 6002-Level 2: LP 
6003-Level 3: LP 6501-Party Dancing to Level 1 
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The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
SUBSCRIPTION AND ORDER FORM 


F 462 North Robertson Boulevard e Los Angeles, California 90048 ¢ (213) 652-7434 


26. Square Dance Diplomas — for your graduates. Min order 10 (15¢ each) Sa, 
27. Round Dance Diplomas — Minimum order 10 (15¢ each) = 
28. Microphone Cozy ($9.90 plus $1.15 postage) a, 
29. The Bob Ruff Teaching Records (with calls and written instructions) “oe 
Sty 
~ 


Eni aeromedical 


Pi rT a 


Please include postage. See box above. 
Magazine for 12 months. Enclosed Is 
my membership fee of $10.00 to The NAME  _s_s_—s—_yw ———— 
SETS IN ORDER AMERICAN 
SQUARE DANCE SOCIETY. ADDRESS ——— —a 
New || Renew L] CITY ee fT oe hi 


Calif. add 6% Sales Tax (on purchases other than subscriptions) Total (Enclosed) $ —____ 


Join Us In-July 


at Asilomar 


With This Great Staff 
Bob Van Antwerp 
ma 


Wade Driver 
Harmon & Betty Jorrits 
Write for Free Brochure: 


The SETS IN ORDER American Square Dance Society 
462 North Robertson Blivd., Los Angeles, CA 90048 


Our Advertisers 
A-Z Engraving, 62 
Andy's Trout Farm, 5 


____Anina’s, 63 


Armeta, 64 

Asilomar Institute, 108 
Atkinson, Sam, 98 
Authentic Patterns, 102 
B'N’ B's International, 65 
B & S Square Dance Shop, 68 
Badge Holders, 64 

Beacon Badge, 65 

Bill & Anne's, 89 

Blue Engravers, 63 

Bob Cat Records, 72 
Brahma Records, 65 

C & C Originals, 71 

Calico House, 64 

Campau, /0 
Charmz-Reaction, 88 
Chinook Records, 70 
Clinton Instruments, 86, 87 
Coast Shoes, 91 

D & R Records, 78 
Dancer's Corner, 77 

Davis, Bill, 77 

Dell Enterprises, 69 

Dixie Daisy, 72 

Dress for the Dance, 104, 105 
E| Dorado Records, 100 
Elaine's of California, 83 
ESP Records, 93 


Are you tired of STIFF, SCRATCHING PETTICOATS? 
(Men are!!!) Join the iovers ofthe NEW LOO 


double skirt Petticoat in floating nylon chiffon with super 
L. 


avec mftthn Al 


soft ruffle on bottom. S — M — 
White-Black-Red-Brown-Mint-Peach-Lt. 


X-Lg and Multi-Pastel — add $2.00 


108 


Pink-Yellow- 
Purple-Navy-Lavender-Cranberry-Rust-Beige 


Fann Burrus Collection, 77 

Gordon Bros. Shoes, 112 

Grenn Records, 75 

Hanhurst’s Tape & Record 
Service, 94 

Happy Feet, 69 

Hi Hat Records, 96 

Hilton Audio, 52 

Hoffman Enterprises, 85 

International Travel 
Consultants, 81 

Jackpot Festival, 2 

JNB/Lazy 8 Enterprises, 84 

JoPat Records, 92 

Kush, J.R., 92 

Kalox Records, 75 

Knott's Bery Farm, 6 

Kopman, Lee — Tapes, 80 

Kyle's Engravers, 88 

Leo's Advanced Theatrical, 109 

Lighted Lantern, 84 

Lionshead Resort, 61 

Local Dealers, 66, 67 

Lou Mac Records, 94 

Mail Order Record Service, 78 

Marex Badges, 76 

Marv's Kings Valley Resort, 82 

Merrbach Record Service, 95 

Micro Plastics, 67 

National S/D Directory, 64 

Old Pueblo Trader, 78 


RUTH & REUEL deTURK 
1606 Hopmeadow St. 


Simsbury, Ct. 06070 4... 
Phone: 203-658-9417 
K.A35 yard Matching 


Send for our free 
mail order catalog. 


~ SUNDAY _ MONDAY 


Mike Seastrom 
Bob & Becky Osgood 


White or Print 
$2.98 


shirts $19. ED 


size 20 or above, or A ek length 
Add $5.00 


THURSDAY 
ae a = , 
* 5 2 M 4 


couv | WEDNESDAY 


Ox Yoke Shop, 108 

Peters, Bill, 96 

Rawhide Records, 80 

Redwood Country, 74 

Red Boot Records, 99 

Red River Community 
House, 97 

Rockin’ Rhythms/Listening 
Post, 62 

Rocket Records, 65 

Roofers Records, 62 

Ruff, Bob, 68 

scope Records, 102 

sewing Specialties, 76 

Shirley's S/D Shoppe, 100 

shopper's Mart, 106, 107 

silver State Festival, 101 

simkins, Meg, 74 

omith, Nita, 111 

oquare & Round Dance 
Center, 79 

square Dance Record 
Roundup, 103 

style Queen, 98 

TNT Records, 90 

Thunderbird Records, 82 

Toronto & District International 
Convention, 83 

Tortuga Express Tour Co., 4 

Vee Gee, 62 

Wagon Wheel! Records, 68 

Weber Shoes, 7/3 


#972 Swiss Look JUMPER 
Laced front 8-18 os. 


PERKY! 
Wear with Blouse Solid 
or NEW Dickey Red, Navy 
or Brown 


Shipping Chg. Single item $3.00 
2 or 3 items $4.00 


SQUARE DANCING, February, ‘83 


square Or Round. . 
Con MTL ¢ OI KES 


For the comfort and support that makes country 
dancing a delight, choose Leo's square and clog 
dance shoes. They re masterpleces 
of good design, the materials 
are of highest grade, and 
quality control is absolute. 
As manufacturers we make sure that every palr 
meets the demanding standards that has made 
us ac leader in actionwear for over half a century. 

LEO’S Square Dance Shoes. Features that 
you ve been looking for! Supple 
leather uppers, cushioned 
insoles andthe Shightly Bae 
raised heel with chrome non- slip 
top lift that assures your comfort even after | 
hours of dancing. Single strap to buckle SS LE 
shell for strength and good looking SAK 
Support. 5izes 5 through 10 a C3 
narrow; 4'2 through 10 med- * 
lum; 6 through 10 wide. In Red, Sw 
White and Black. 

LEO’S Clogging Shoes. Specially designed for 
—éeleogging as wettas for country, western, folk —=- = 


+ 
o* a teeta, 

Kua tatty 
* 


CLOG 447 


or any kind of square dancing. Supple leather a a 


te te ower 
a if . 
Pe el Pat Pot 


uppers with rugged 1'4° and 1’" “ _ oe 
heels. Comes in white ol DIACK. ,.¢ 
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sizes 6 thr oug h 10. NaAITOW. Es 
For that extra sound add Stereo II Sanhia SQUARE 
action Toe Taps, with Jingle Heel Taps. URNLE 


eos ; 


A leade!r in danceweadr since 1924 


Cali or write for the 
name of the dealer nearest 
you. Inquiries invited. 


Leos Advance Theatrical Co 
1900 N Narragansett 
Chicago IL 60639 


andy Thomsen Ree s 
soft voile dress. 
has re and blue 
over a wi ckground 
solid red band at one edge. 
two-piece dress has two different 
blouses. One is sleeveless, while 


He one shown has three- -quarte! 


wee es: and ; igh neckline, 


Each blanc ts lined: agit “i 

abric but the skirt is unlined and 

fancy wears either a red or white 
er netticoat w ith it Delightful. 


[- —_- = = = ed 


Mo Siet 
Bites pees 


ee ee re eee eer ee ewe ee hr ae hl =" bEeeeoeeerer ert ea Be eee Pen b es wes = = «it a so # ese see ee Te = so ees Ce ee Ce ee 7 @rprenpeterRreowoeunveeepeacpaeanaa awk ewe ep ewe cae eee F 
a see eeeeve ee eae dt Oa apa ceweeeerueaea ete aeeorteearanautr tw anva ee # i i ee ee ee ee er” ee | a ee | -*~eememeeereme eet ePe eae eae eee ew owe Sb eatrene ewe eav ast ve eav tee eee eo eea ee eaeaea ee se aewnsresy Ssepepehehent@eev ee aaa eonanee aan dBee eo saweee wane pave et 
#0 ve ® @ eet ee ewer ehUmvhaeU oer meres eee een eeeeeer rege er ce eohe eee eee eee aap 8 @9bh#tebvbe name eu @ a on oe tut t = Sei ebe Bete eet weetenesvreeueteteeotrten &@ la ed i a a ee 
Beerteguew i # a ee eS ‘tetera ese ew ep eee ee eh eH Oe as 8 ft bee ewowemwmeae se * © * @ © cee fe tee e@@Oaee oe eee cee Pw dee eee are eowea ere eaeemreereroneoeeotweenraeennnvponumetraeRtnpanszeon 
SPC este FSS THERESE ORs cere ewe eee ee ame ee Oe ke ee sae eet eae PS ewe dees Ce a ee ee en er @ebhtiupureep bh titre tho ewes meeomeme eh B *~wereepepeebhepeepea ee opowrvrunueaevewpeeepupruee oun SwertetGotwritiagadgtiaesmeneaeneeaet eee emt @ & @ 
Se @eeeveerbkekreevnnw ewe co io eT eS ee ee ee ee iia i ne ee ee ee ee ee ee er ee ee ee 
Sl bbl ee re ee ee ee ee ee et ee fe ere eee em *be eee erp eee eee eh er hl rll eh lr ee Ci er ee er Sr a 
So fees ee SE ES ee Ce eH eae. Thee eh ee tet ee ee he hee ewe eee eee eee eet > pepe eet eee oe me maar nee eeae Re eee ee ee eowyx +e eae =_rteenepeerereseast+e##e#e.e i ee a eae 
a i rs ee ee ee ee ee *>erohtepeaeepeeraea 7p oPfPrFe Deserve eeo ea eed weer Ore ew he hh hr ht hl hl hl hl hl rc Oe eee eh 
a eee 8 8k Oe Ree FN © ed SE ES ae ee we ge eee RK PR ew teehee kkk a ee 7 i ee ee ee | 
7? oe eee ee ee eee eee eee eek ee See eek hee OT ak bo we ett ee he ee ke ea i i a a er ee ee re ee aa a@anutg@R@ emp envueBetwe eevee eatenaegaaeaetrmee eae geeeemeeoaevare 
ee i ee rear i i ee a ee ~ seme aerp tra ee ee ep Pee ee ee ee ek Ld bt@ ser RP we eP ewe ee ree tee ke ee Bre tte weeesn tre Bese reeser se boetibve eect caanenememateet 
Sa Pseow ewe eaete eb Oe eer ere eee ae hae ahh hl hh hl hl lll Ser errr ee tee RR ee eee oO pee@esv@®h ep ree we eRe ee ee se i ee le ie ee ee ee ee er) 
fFearnetr eae 2g oe eo ereaee tae "S258 22 SL 8 Bt * bes Fae Powe 2 ee st fe os « ree eee eee ee as = Ge a i a re re re a mr Se 
teas Ld ? "© — i * 2 ee eee ee ee tee PE Rem ee ea he Oe Oe hee ee eee EK Hen we dewm eee watvrnnaneres Ben epteournhancesasd 
ot nmpaeaae eo © ae = ms eeneew eee eee re ee mem heer era hehe ee hw Pe ehh hh re hr heh he 
7 >. ee ee seo ae, a ae) == se ee sae bp ea ee eee ee al ee ee er ee er er a ae 
Se &e ee 2 ee # + ew: Srrvrearr eet eee Pee eae CaP eee es PO Oe 8 eee eee 6 Rae ee eh kk EO 6s SON See eee mee kee 
Zea re + & a | ie | ss. F a+ ih ee i ee er er a ee a eo a * eset uenrpuegsetetr BP Ft wpa se 2 & & 
Re aewta asap se © es * 4 i i i i ee ee ee er er er ee ee er eS ee @eae 32g apa =aeeaeeni 
i eg aa * oo Se Rare i i ee Pe a a rr Or 0 
27 Pes s aea ++ + @ @ © © SP eee sze tte eer ecese ee PRP eh rete Te ew ew Cee ee eee ee eee ete ta ec BE 6 Sele 5 ss ee wee 2 
i | a = « Se ee oe ee ee eC ee ek ee ee er rn ere era ren er ee Se tea ewrpeer ee he BR Ot eek ARETE ER BY 
a em Sa # @eretre jee em eeee ares r ace tee ese sa see ee eneee ncn evnenewvpaeteoeunvnnckhu umes oD um eee ek Tee ee ee S| 
se tbhan +“ Perea eee ee ee eee ee se Se Pee i ee Beeeee eee tk de bene Sa Pah aes » oe Se eee es we se ts ph ee eee eee wes oe 
es FF ee > # @eteoht_enmreaeepeais* eere ee eres eea treme roe eWeek ee er ewe hh er hee hh eee 
ane hne se 6 zs=esempG@nseatereae_aes ae wesc amwmeeee epee reer eee eee tem dc eweeeaerce eee eee he were rer rh er kh heh he ah lh hehe 
eh eee es = 8 av? @mevrPae ewe tev een & S@eveanwpenwveearaeguwe is 7 ere ares eae et PR we wee cee eee eee ew we Oe ee Oh hha eh hh hhh hr kh ke eh etl he le 
er eee = s @ Li i ee ee ee ee ee ee ee ee ee Oe ee eee er ee ee eee ke wee ell hhh hhh hc hl hl he hl la *paetraeoganprnrpneaer oO ear reh ts Be eee ee 
7k @ & & Bees Pee setae eames eee he wwe eee he eee aseeraeegeeectcer een en wueeeestnbnseerescee tame ak eo a = es @#ee ne 
* #2 @ * ™= wed FrPorTrTearhpeegibvunrwnessw ead @&heeewpe@ea@aenaneweser ee & w @ seeprPaeaerprpre@geueedeupewepemeeeaetitsee eset ue ew we waoe ee ep @ eds w@ ss ep esepeaues . shee @ = 
* Fe pk » # a who sa e+werpemeea ewe pee ease mewm peepee te me pe etree *-e ee. @ eae ereeeepeecegcme hha gperne * 4 *ava 5 =.) & a ae | | * = a] 
. Pe reeee ewe rer eee lle a 2 * Li ee ee ee | se re @ epee eae wee eaea ere eres re tc eet hl rl lel lle hr rh el a e eae ke & _ePwreeteaemetueetaereseneunetkteoerponrmeaesareepaespere a se = 4 a4 s+ @ @ a a > ae 
i anae seeueee te beep anetk © CBee & 7 2 epee i ee ro a e&e e @eaeaie# aa aoe *t aa a2 
-_% # PertFesepevevpvwpveaetwteehbheoeweeaeueseveaeseswpaeceerpeapaaaeaeesnpeeaas st+eepe Peeves ese eresevmerP t-eeeresnnerwenpeee-e ame ee ee se ee =a ® » we re te soe BD a 
eee e eo eee esc ese evraearigaeae eee e eee do amare eek es we ew * Peaerpageermreenrerereaneanetreaawmeeuewsas oe 4 a ee es kh ee we ee a7 * * = es as 7 eres a 
ee pe rpegsetreae re ee reer ee eee eee hh hl hh hr ae he lr eh ll lhl hl rela hh ke re ree kee hale ewheuaeaepeateaewne was oe eanpaae . 
[eee PT Pkt ere RRC Pe OTR RSP SRR RE ae hw a eee eet ke eg Bl 8 ee eR! Neen ew =. a7 @ee a 
i i di ih i ee ee ee ee ee ee i ee ee er Sr rr es FHerpmgaghbheaet ev aeasth sn eo west enesete @ we weep o* a ee ee 
J eee | ee ee ee ee | > b @ i 2 7 - & ee. etate 
weed vee te we ete dhe we SB *=epee e@ SF wemeeeresemepeeesespee ewe eer ee hhc Uhr hhc hl Feageaeg@e#e@everemereahempeaeakrmee_ehsesee wt waeeenuf8 «+ @ ee rere s °. s @ a 7 -_ + +e 
le oe a i ie ee a ee ce ho + see ee + de 4 a oe ee Ow -—semee = ¢ ae - .= a ae a] 
ee ee a 9 see ee gh tee ee eee eee es ee bh © afer er ee he eee heh rahe a aa ta = sea # 
se = Pe ee FW et eb eee eee ee ae er re hh rl rl rl hl hl rt hh hae he hr el he hl eh kl) ee @ te Fr ee eke es eee eae ee he hh ra he = es s« + ¢@@ et 
Saw eigsae tad cat © tues eo i *rse *aeoereistes f®enrwpnrenereseseeeweaetmweea re wpeeepthtnasesmeeeaetwpeFeaeé ®@ = st e& b+ mw we oO s . *@# _* anee a 
cea a ss ea@wraeneeesetwreasaeesees 4 ’- & = = epaet pb . * 
pepe ree escsreeseeosc eee ec eet eee ee ee Ohta el rt hl hh rl rl hl rl hh ahhh heheh Kl he ho F & & a @ err -~_aaer ™ . as 
Pe Rteraensecaeperpeaeeewoevetpaesanareevreaoarerer owe ren enceorr ere ere he ee heh ee ° 2 a ee ee ee ee ee | eae@tu PF dP wmewREeee arPeprehete ean ktb Oa ppeesepaad *ee#bheeoe#thtewew#a 
rreeevpeomerpromeaearemesrpeeaeaeaearauaa pPm@eepe ee BtReaw eet ezpaetzrpr ee PO Ot wh Ow eke eeeeszseprpeeeheav,aa a 2 ce a *+ pe Pe PP RP areata retee re ete ew eee er eae~erenag 
ewteepeueveevPtieneeaeanepeenwee eave eas a g@aeieeed * i ee se ce @eeweeeerpeverFPrRaies=prpeeeeeseer oe oe ee | free Beer ete we wee es eeseete Prreaatebkek 
S@eutvnresesespa eBeeeveetrwvrmwrakrtsa pase & en oe ee ee é#e str @eoteqgvpere##teteaeewerethtet+r Ba . > PF e#eeF we eee eee lee @eatibanstteras aeet dese a4 *enun Pea tarereeeweraeues 
,Ferremgtheneeerteeteene *#O@peoevpsarPepepin vwpiwidi aa @aarete._eatee#nua eae ai ee ee ee er 
ghee beer eee eae ek i eee e eee ee eee hh TP re eae PerPERERrFPS Ste otc be Pee e csp eet e we we 
@erprnprieeutpetirieerkeee.es @araensrtre eee eeneeaet-.weu8s Bereee® 8 psa tft ss ee ee rr i rr a 
BPeetbtiataeaae tuners ps Ce ed * 8s @ ere i a ee er er | 
a pep epPepe es B® Srnmra ret eeaertreweene ree twa = & . sree ee Re SBF Ree eee ew eat a Re eerrraeangeee se br ep er Ree ee TE Hee epee Pe SB 
® @eparrerunad *s ee he eee eee eae ee eee ee A ee ee er a au aha emoeekte 
ese &©®A2 epee ana Be Ped es rsenenh et = @ se 2 epee a we i ee ee ee ee ee ee rr em ee er er 
ga@erteeoemeeahtar =e @#eenuv,8ce8 eB Peewee tte me * fs i ee er mer 
@raaqu hae tt o te ee owe eke ep eee bh ewe ke see ee tr ee ee ee a cr a aro 
Sr Ghee Ree eee * +e + & ~~ =e eseeseeags re tBPnwepe ieee see ed be we e@ere*epperpeeaeekte te eee ett pe deer eee et terme hh he ae hte 
rFErEe#Henrtrereteereerese re * = & ses | 't+re#er a = Fs 2 ee += 2 & 2 o a ee er ee | 7 
@uamvnunaeaunza * ee os sak ear 2s oo == 2 53 “7 =p epeee severe se eee esto me ewe eee tlre hh hl ee ae 
@ra@d@Gheree aan “hk ee rt. & » tee & . ; + @ ewe Ss Pee ee ttre ree et 
#attretuvarat ce? bra 6 a sal 2 *>ot rwPereewenersenvpeeaeteae tga @F 
@te@aguaetreeu seer ese a 2 - oor 
Seaetvpvo ree ache a ee 2 aecnv*? Pe ee ot reer we eee ee 
PO pe rFa ee RT ee eS - # > o & &@erxa tet wpe oem cnctuepap pee 
1* wpeeagkek taeueaea aeertvrs: *eseereeeeetupeeae dc Baek em St 
geese Beeaeaeese so *# oe to eee = @#@@#speae te seep Cena eg Fee tb 
gaerPee eo eres ores  ® * et} 2 +e ee eee e ewe eee aewed 
seve rev, e@ ee aa 7 eee ee eeeerereeenerereoe bbe ' 
» o ee | se ere as ee 
#eeeitinenetpaerpertee * & * ©» * 8 ra tees se re ws ee erhUc rhUC COB he Ss 8 
7 es; + @ Bee spsvp ab @ sa &¢ » e w@ 8B se epee eeepe Ff 4 e+-eeee s,s 
ee ee | = we © Rees see PePeeeseee a ee 
*eweerehevoeewvraese & | a8 Ce eer rte et ews t+ ORD mw Fe eee 
*o P+ mwmenunt_aareasea és oom ft = 4 se, = se epebetrvuavnseavp@oasetingg#F @#eé@i 
'epeovoeeRPeebrhPe tnewreeueu Fr be we Et # ses ee eee ete se, Fe eee ee eee ae ee ae 
eo Sr ae ee ee ee 
‘he * ep *# "Fete e eee rage eteee tae we atte weaeweeawreaet ae pdt be we seweernrenebhbrtrteuerFwvienstetrtearreoeanse 
Sim 4 4 @avpreraegeseeret ee ee see eee eee me ee me ewe “spe ec emeepeeaepuere tbe Gatton 
I ee a a ea ea a er | se. * @e4 So tb BE e#Q BS BtE BBE we we Oks 
ayewene wp ee hee Fe a *eDepearPeaeaaeaecee pease Fe ee meme eee lh ewer e reteiwe ene ertreweenewreowrreaa 
I a Se J SS a ee a a ae eT? ss es ese ep eeenreseeteriemeeweweserera 
CT ec a ce, ee er | e- * eer Pee eRe ee RR Rew Re et AO 
*@teees =. eerie se ee ee 9 @h ee mee we ee le = 4 _ e+ © © me ee ee | 
ee ry = « . ”~“*+ * rs . ' = = 2 & > 7 + -@ @enweewese Fo Fe @ eeewreseerenwmnereneshaeepyeeh bt Fk oe 
2 =» &» @ _ + ss a ase . rr *# es oo Fe sPewertenepeeemempereonepeueatreueaeaaeetc bw bt + @ 
i » es . a . . se epee ep ett RPP eF Peter ek tC FE ee alee kha ee hla ae ale 
Sees ke ee ee ee ee, er 3 ee ee Oe | +s BP eeeapirhtea Phe we waohwas eae -etieeog FF 
se + ke se ees es es woe a eee eh ees & wee we ew . er e ®P #@eeaeawpenm rmespetreeneveegbher rR owerwtikhkhik ate 
“F 5 aosaes a * ra ang @*®evpoe tb wee cadets EeRPrtriesawe ea Fee * kere eT Be EE 
a | 7 . s «8 * . S$ k a -+ Se PF eee eR eee he eseanv,p tse dead eaeb & & 
anne © = . = “ ff . =. 1 . + 4 are rr eae RR eae ee eee emeeawreereemeseatreen ee Be oF 
Sahat Seer ees es ae re hh eh Be eee ke ese nw ts ae Bae & Mee 7 @e @O ee weeee GF Kew~ ea RRP eer ewe FeO wee eee 
rast FF SPR at oe THT LH oer Kr DEPT Bethea ew Dee © ea e+ @e epee peers ti kh tRtrte weiaeweetee treet eaerteae 
est st OR Bea ve a * = * . “ es * . - w Cr ee ee ee 7 
Resins = = = * eo oo “os a 
tena ‘. hee . ena . + =. 4 - " Ss + en @ see. Le ee ee 
CMWtis et ewe ees swe ew esse eee ee meme eee Kr he atteer eg ee we ee ee eee eT kh 
eeena pees ere = 4 i ee ee ee ee ee ee ee ee eS er er a ee on 
®@aaeanvena ‘4 ee re ee a ary a ee ee ee ee a er ee ee eee ee 
, ime o & eee e@ae ne ebaoe st ee he Pe em eee elm hh a amp ete © sees emepe eet ee rep eer pawn eteaere epecenu eee 
*e es se ee eeeee ee aonmemRe et Peseta ikxk kh db wo we ee ome ere se ee er | 
Ree * s Peewee eeeceaeaeeemeraeee ee weet ae eee haa a lhe ose* tt + Be eweeaee se tee wPeegaeeese Fe eenaea ’ © 
“ame a = SPtreerwremwmeratee ear e tearm toe en wevreeaereor eet apt a > rp rwpPeeereea ep se re ee ee eee eee he i) a4 
‘pe & # *ooteeupteenetwutereoea teu Reaves wpeaaneaneneea 2 se rFPeapehw Hae *~sesepeeagtpempeervetrseueresetviupsewreeBaeewenssét + & a. 
'*_es # i Pesenwmpease ete @eesptese te ts te wee er ke wee Sts &# sw @ 8 8 «Fp mm + © Se a iT 
(*# * ao | eteen eee puerencbh pes ©R 6 em KH so ee wo sre *Pep em ne ae 
BPaeretermee see sa Pe eee ee eee wee rh lh lah eh hl eh lh hhh hr 2 ee ee et 
i i a er ee a er ee a re ee er ee ee ae er a, a a er er ee er er i ee ee eee ee ey 
Sreaesatheowerp PrP PF Ree et eae Pe ake ee he ee rh lhl rh hl hl el >.> FF wee wees ee a a 7 
a er os * * #8 be wat Ce ee ee ee Tr 
ees eoaeBRBtaa Se oe Tes 2 ee ea ae a eee ee 2 oe ee Cie Fel ett Cos etre Gh to i me 
SrFeutpuaria Pee ewe OC Ree ee ee ewe hh Ok hh kee bteepettieews: af ® Few eee eee ewe Cee Oh le rk ek eek Oe he 
Seebhet eter ewes ere eve ees eee eer hh hh hh hh eek &eas#éd “e+ @epvpo@eeeeeeee ee sp eP meee eewvee eee arth Fey te we er td Reed e RP ear ee wee ee 
Lr ee a a a, ea er oa | ae a ee | @ahtp@meeere ee e_uwee eee eve PF bP eo we Bee se Peo ee ae e wee eFmeeeepeuweemet pmk & & 
Oe Sc a, ee rr er ee as* pee ee Se ee ee ee * Sree beeen en de Se 
i i i a ee ee ee ee ee | ee @eeenm pe ebameaeeh peat BO Gea 7 = *pepeaeuwpnee ee a ee apt @oe oc Re ®t & epauae@briraeeaethtauaep a 
bold ie I rr Sr er Sr aumureseeseea eb gpaneeta ak m@ @ ee a ee ee aes a a a | aseeeprkF ee ew wp te 
Beeechnaa Spt eae PO Bt ed te nen egret ere ees eevee epee tee weer eee ee et awe toes eo etetea keene eana eee teh de & & ° heehee ve we eee tee Se ree 
sees F @ @aeraetrumanswnoene ea $G@* FS e Pe eR Ree eet wr ewe eer eae aeaae eae sepeuwmeowraenrnveureaepuesnvaeeunkbean te a a _eemeepee hee Owe 
Set Peete Bebe ew tee eu eeu i ee es “Sep reerewmpuenasaerpeertF@asve ttn © *# eas te ee Peake vt Re we FF 
aes + oo * & a3: @ 7 *# Femme @ @@@f@ teen eaeneaneepereereomne een eevee ep sep twas POR eeeateewgoaetre beer eve . Pav BPR eo rma ewe 
Sse ranacuau ’'ae 24 ft ga@ast e 4 * he wpe ees a  e# es ep eeereee tee ek t 8 4 aetuvpneoua ge ae es 6 ws ee a ss ee + se hewn ® 
eseerpeeereita ss e¢@ wp see ee ee eR Ea ee wD eee ean & a . =z? Fee *a@teeknepese a-~eemeunveaenwne @ a & *ewrvoseeeesamee . z= ese @# 8 >t he 2 eo 
rr a, a a ar eee & * rs et BP wee mee et ee » ‘es ane sr ho@e 
"“Smene_etagna th ® ee ee, ee a i a a a * ry bh & b *é'oe tr kt PFewre ve epega 8 
“@ ere ep Feet wee ke ee ek ke see Pre eeearer eed ts @e heehee be eh ek eo = ab Peretti ea ae 320 
ses vp ese m@aeePpeeemeseeme as * = ae | = sees = ee + PF Se ee eR et Oe Fe 
-Beeaenvprevpreeauernaauass * epee pe & art wees meee »_@aebkhmptbeh wee mpeois & sepae ee w~e# @se oenupe ema 
> eerseet tt * & @®& = *s@ = b&b pp te Peeweaeeeree & @ ereeueemeetbBe eck dt Os & serena sr *anaoragameaedcrtaeasau#r 
eee sea eereeereeeesesce meer me an dee pe ea Oe le seep ereeereeer eae ee ee » @ee » ry =e rf wp eee ateteae eke @ 
e@twrtesre# 4 @ a 8 + & = ' ee @ & 77> +t BP Cehe de e+ oO we se t+ € erFeetenheoeeupee se »-*. ££ oe +o. . eseseG@ewrbrhe Bt pm te $s 
ba - 4 as 7 8 & +eaataagwpaan ane @ t+ te Deva #8 i >epeehethewpeewpeeur aera s+ 2 & = @p he a bh ae c | *e-_ bk 8 OE * epekeri 
i iad i ee ee ee | se sep ee mete eae ome ese eee we ere * tp oe cie Fee wee we ew 
Peeve eaten eeeseeeeepeer eee ew « i ee ee | Pa ee + ee 2 a er er ee er ee a Peewee eee eeerevseee eee 4 sai 
eFaue tp wenweweaese Beh bh Qe dt Gee ed cee . &eoeaeeke eee mewevetee bP eo awar =e ur FE sereeeae a “ a ‘ * t+eerwpea eee eRPaetee Cava "eae he ae 
@mere +e wwe te tt tet ew Pe he lm elk srt meeeyeeowwtbhe tb tb rt Oe & a + #4 os @ - aes - . s ® Py) ia osc tue vo & © Be t o & @ = 5) @ 8 
at - er. Ee aD ae Pee set erkekler le lle lla ke a2. wee we es = = tf ry . . « . -— ses © @@ Se bp be sc eee we ot es @& & 
> ££ o Serpreseaegceeerrvre he Phe ee eH e tee wet err we ee we wee Ut US hE ee eh hl lc hl tlw Cel 7 F “ * * + ‘ . sa - . td ’ 7-2 se «© @ =f bette ease yg . @-.s 
Bete - ce wee REP Hee ee e e e  e ee e a re eeearhae a ee | : a «* re oF « n a | ee Te Co Se ee ee a ee ee Se ee ee ae sr 
ee er ee = 6 see aepma ' : <0 a P = BS - = ~- 7 Bs aos . s a oe sey Fee FF 
a a er > F ee ee ee ee 2 z= 2 2 # ane F se a ~ « ee | os * # 
a a a oe | a a ale * nw a a ® > rh 8 ‘ r 
ee # 8 ee Oe ee eee ee ee ee ee 2 ee Pa ree eee lk '* + 
ee a 6 =o 2 4 & 8 8 HD . a a a om.s . - = i *. . ee ee ru 
*d oe eave @ So id FE ptnpiee es + & we ek a ee ee ee | . 3 ' 2 * am = a . iets ew Fw ew 2 we fw 
a =e ih i ee ee a ee ec i | 7 & = 41 ca + rFeoewead 'e ee ee >wee teens 7. . -- a = . Trees eee le ek ke + & 
a ee eee raeda ep ee we eka ee ke ee ua a Pe =e Pt ee e a 2 2 suet ea tt @ Ci ere ese sce eee ee he ee ok aa ° «= nett noe 2. oe Po a = hoe Be. ie man te « ee ee 
a rd eetagvptnwta er apap e# ep oO HH a2 sa e=e see 2 8 ’ & B 1iS¢epeearetrpere * * © 2 we ew Oe uo e » @ @ see Bee ewe ee weenemwease eee ew ®@eauaePeeste >ee er eeeparev ana ese we eee . so 4 #4 8 we wee 4 ke ll Ue Ue lk 
"= BPeeem ete 8 Bee =e we week emer eae see ee re hl hl hl hl er a a | “SR ef Fe Pre kre eat weave et a =rpeewpeewr a 7. “ese ave *wreenuensemeseesemn & a ee - es + we eeeeteesaesa ee eaerntsta se & = & a ee r -_—eeeeer "--s » = @ stwerteee#e eee 
* pa eee kee ne ew we de we ee a« # ‘ + ee ee ee | oa * hi i ee ee ee ee ee | eter pe +e er PRP eee e ean B thee dt iw ws & a . . . + *  Seeeeeeeer 
» 8 F&F ae ew Teste epee ’ jeer eere ees eo ee ere re eRe eae eae ee eh ee ae @*e tbe @ he ee wie s=enunnucee O@#GthLE DOHA BORPeEeRPERPHE RH OO a« on . ra SS - |}: ‘hen = 8 * 
®t ee bbe ee ee ee wee ee mete es =eeeeeseungs +2 + eo wey a wee Sebebeneeree ow @ ee ee ee ee ee * op & Peete ce me & 2 . ef + + - a"es * atime | 2 Vi oe ? 
‘2 eee be ew ke es ew eee ae sa twee es 8 sep ee epee th iw oe be @eer &eunspwpewepepespeerPepuevpeedeae « = 2+ © 2 oO & Pe PP ek BR ek Ae ee He ew 8 ee ee ee "+ - - 5 @ & 
+e ee te ae see et em hee@etwnae *so ewe aha seep Berar epepeaugesva + » Benne n es & oe ee +52 - “ se ee ow ses tmegnp ek @ @ 
_ eee eame a ee ee | seo er eaeeee ~epe@®hiBPw@b teat eran oe © ww oe = =e se = ee So 5 ae 2 See @ a a: . = 2 a Fae a | ee ee ee er ee ee | 
_ eee eae ae ee es es tee rte ee F hb vpaeat are es ee we se et ee Ps rr ap emeetranmuneune * * . iu fe.- ee @e eer e eee eee 
a a a ae er sss es se wpsete eer &  «@ es 8 ae te be oe ee tee * Feunad mp edaedh ea eee er * = = 8 -=eewaa tee eek ee ee we eee eae a seve epeeee eee eae eateraa 
a 2 i eaehevpeaesaeteapyee*_ot ep pt wo we eb _* 8 Pee pt ke oe wh rere ele a rc cr Se 
*™=e @ePamwes eer ees are eo eee ede ae > FrFeteae Pee ht ot eee ee "see epnueepeveeeeewrere Fe eaeeeeeewmartraebhb OBO wewuemetpeneauwnbre Sepeteteevte te DB tee eteeeeese TBP eh eee ae aa FE FS 
+ wees to ep Fee eee eee ew eee eee Feber * @ wee meee ter td tk Fe ee i * ee ee ee 
. Srtrearebererhe_e#»easqe gs * +p Pepe e eee *=s seu @nepepeeatetiewpawene = a i ee ee 2 a8 a ee i ee 4 
“Meet eee eee tee ee ee SE ey ee ee ea ePanrad pl A ee cr Sr 9 . 
* i Bee eee ce teeteeeeee ee as 6 bh & a2 2 “sem @eereboee seep epee sete ehh SF Oe we YG Ce re | 
*+e+@¢@ereeoeeitrrerte@eetdbmerpepewepeertRrvreaewWtweaas onht pe a0 oft rFepeaeepeastes >a e eRe teresa tiewereepepata -'-s £8 @ >reeeseenwmmwmprtwreegscah eet Be wp tp epereere ease =e =e ps wwe e Ow 
ec | == b> 2 @ he | | eetenvreeerpemee meee camer naneaaeat mr inane eo PR eee ete ee ee | 
ee oe | See 8 8 = a br ee a era Se a et 
ee a ee | ser ow ~*~. Fee a | Pabeoeweae be a ee ee ec er a roe nr mer) 
72? ® ere emeewewe beep 5 &@ & ess * 2 =e. @ ° * Fe sess 8 @2 8 se ep @ PB were eee eeewee + s* * © * 7 Fee tet Peserear tera eae te tFveeneemeezewrenpeezepeaenapaerpPomepeaeaunmaas 
2s See ee eee ee he eee se 8 ] 4 * “ =e epee eaemetbteeaRt PF Gt use tari va i ee | 
a *7 * + pe wp es we eeepeesen @ = @ 4 & a 6 2 * one, *® +S @OAGe ei emetie#etereepee B* e+ eee tt Se eB awe ee ee ee ee 
ee ee ee ee ee Ce | a ¢ 4 ac @ @ * aewauetrrpreee vate rreer eee anaee eee Fee re wane 
- # he eee ee Rete eee eee ere ewe wee se ee er 
a ee | ** pemtcwraeePeeaenetb bt emee PF eeeeetee te see*weeneeseeeene#t#eerets=a@et 
t 8 @ eee eer ueeuernae we oe we eee hh kh *evpeueerPixewrenevnnseteteweresecte F&F esa ezanse ao. hee 2 ee eR ek oe ie 
"Ree enpe to aunprauate@behse ree Pe # eaeeapvepemeaekhtwprtree Putte mekee he vo we wa a+ - =f © + + + 2 ee ee 
a ee? ee | 
Srpeaezs#reuereeprwese t,e*#¢ &@ ep es wo he we we Beeewewetneeeeemeeeepeee BF BSHeReprwresemremeeespee se eee ene ane 
* @e tee eapkheaerpeate @weeeoeerfe**' ese se we sep ea eeeaepprpe ees ee wp Oe FRR eo Pee ewee ae e+ te Oe we ee ee 
~*~ Se ees invnkre tt H*erbwe tenet we we | 
eeenpsetheerweehb ter eeee gee @ se ermrpaeree@etPhee Bm e Fwpeneseanesewae pet et eee 
Ssareueaeaewvwereertrre ears aaatw ae & 74 aeeeaceaee aaa 2 ¢ *® Be pee ewes 
"Beep eO nm + | oo: * aitt ae or Se ee er 
= : * zp eka emwtinmtnuektuetrehthteteiwnmeaesh te te Ree DP et 
> ast eaeaeaeaetetrteraesrteuenrte eRPatRrFPBague ss 
z maa a @a ee repre ee eaeaatan re | 
_ jee owepegaeeaearPetae ess aeweie unten anaes 
* e@aaPeettee we we Oe eee see ewe ee Ur Ul 
“ rs er ee ee ee 
4 a Fe rpeoOerpB ea FP eek we we ewe” tee 
. abraded te we we ewe ew ee “ a 
ee ee ee ee 7 
7s eee ere ea eee ee 
. 2 ee eee ese 


~ 


‘ A \ 
> ” 


NINE — Nylon Sheer Organza Vs ~*~ 
ac Light and airy — brilliant theatrical 


The Bouffant everyone has been waiting f 
colors — any size _ 
- ——40- ~~ $34.50 50- yd sweep ----$37:95- 60 yd sweep .. $39.95 ee 
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70 yd sweep ... .$45.95 80 yd sweep $51.95 100 yd sweep . . $65.95 
lid Color ‘ 
White Lime eige Maize Brown Mint Green Fluor. Lime Kelly Green 
Apple Green Peach lack Peacock Candy Pink Pink Fluor. Orange Lilac 
Aqua Royal lue Yellow Cerise Orange Fuchsia Navy 
Gold Purple Hot Pink Red Ivory Fluor. Cerise 
Double Layer Petticoats — two layers of nylon organza proportioned to please the most discriminating dancer!! 
40 yd sweep ................$36.95 50 yd sweep ................$39.95 60 yd sweep ................$44.95 
70 yd sweep ................$49.95 80 yd sweep ................$55.95 100 yd sweep ...............671.95 
Available in all of the above colors listed. 
PARTY PETTICOATS OF NYLON MARQUISETTE | 
Colors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Lt. Blue, Royal Blue, Shocking 
; Pink, Yellow Gold Lime Green, Mint Green, Turquoise — 7 


30 yd sweep...$18.95 35 yd sweep...$21.95 50 yd sweep.. $25.95 75 yd sweep...$38.95 100 yd sweep. .$45.95 
Handing charge on all petticoats — $2.00 (covers insurance, mailing, etc. 


Widths A-B-C-D-E-EE-EEE 


| Colors — Black orBrown 
| We pay postage anywhere 


“They finally did it! . . . Carpeted the floor and nailed down the benches.” 


The BEST SQUARE SHOE 


in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


Sizes 6-12 


All Leather — Top Quality 
GORDON BROTHERS 

2488 PALM AVE. 

BOX 841 - HIALEAH, FLORIDA 33011 _ | 


